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There is a Lighthouse with many within.

It may be found on some weary seashore,

Or perhaps it can be found perched quietly near the rough waves of a great ocean.
Those who work there all have a special tale to tell.

The Lighthouse is a haven for a group of wonderful people who have drifted ashore.
And each is a keeper of this Lighthouse.

There drifts by another!

Let’s welcome the person as another who can illuminate a world we’ve yet to see!
Hello, Lighthouse.

And yet another day passes.

Katsuaki Shigeno, October 10th, 2024
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Tale of A Lighthouse called Kanata

I've long been an ardent admirer of the talented printmaker Katsuaki Shigeno. It
may seem unexpected that a gallerist like myself, who focuses predominently on
minimal and abstract expressions at Kanata, would be drawn to such an artist. But
there’s no other way to describe it— Shigeno's mysterious and captivating world
drew me in, as if I were being sucked right into a black hole, with a fascination that
defied logic. His ability to portray a multitude of characters is remarkable, yet even
more impressive is his keen and expansive observation of humanity. His unique
interpretations and exceptional perspectives of the world in front of him are simply
delightful, often bringing a smile to one’s face. The world of Shigeno-san is imbued
with nostalgia for the retro days of Showa-era Japan, rich with humor, and above all,
filled with a deep sense of love and compassion.

I've visited Shigeno's solo exhibitions several times, listening carefully to his
explanations about the pieces and the real-life friends or acquaintances he had
portrayed. Each time, I was moved beyond admiration toward a deep sense of respect
bordering on reverance. Oh what a worldview, and how sharp are his observations!
With those big eyes, he watches people carefully. And in his efforts to give form to
his unique vision, his versatility with various methods left me in awe— not only
mastering printmaking but also excelling in drawing, watercolor, and even oil
painting. He even makes all of his frames, and he dabbles in ceramics— Shigeno-san
truly seemed like a true Renaissance man.

And then, a certain thought crossed my mind.

What sort of world might come to life if Shigeno were to illustrate Team Kanata?
Images began to bubble in my mind’s eye. Takeshi and Go drifting ashore from Peru
and China to the lighthouse’ s edge, the tall duo (Kanata's Twin Towers) Yishu and
Akiho standing together, the stern yet kind lighthouse gatekeeper Yoriko (now in her
16th year!), and the beloved face of Kanata, the Executive Director with the tongue-
twisting title, Kumiko. There's also wonderful tales to tell of Maho, Ami, Julia,
Midori, as well as our four talented interns. Surrounded by such wonderful people,
I am incredibly fortunate. And I couldn’ t help but chuckle at the thought of how
delightful and intriguing the world might be if Shigeno-san captured the
characters of Kanata for a solo show.

With courage, I took the chance and asked Shigeno-san
if he would be interested in depicting my team.
To my surprise, he kindly accepted.

Over the past six months, Shigeno has visited Kanata numerous times,
like a social observer, carefully studying the daily lives of my staff,
understanding the atmosphere of the workplace and each member’s
individuality. With great care, he has created many works of great affection.
And each time a new piece was completed, the Kanata team would gather
around the computer, laughing together, sharing smiles. I feel blessed to be
surrounded by such a wonderful team of people, and I am very grateful to
Shigeno-san for bring us all together in warmth and happiness.

This lighthouse story is not mine alone. The narrative captured here, and the
stories we will continue to write together, truly belong to all of you. I am but
one of the residents here. The ones who will continue weaving this story are
each member of Kanata. Yes, all of you are the protagonists, the keepers of the light.

These are challenging times, the future uncertain. The night is dark and full of
shadows. This is exactly why our artists need this gallery more than ever. And we will
continue to shine a light at the dark and cold waters of the vast ocean we call life,
hoping to steer these ships to safety, to the future, and to the beyond. My gallery will
serve, and will continue to serve, as a beacon of hope for not only today' s artists, but
the artists of tomorrow.

What legacy can we leave behind for the next generation?
For the Japanese born 100, 200 years from now.
And for the world.

Like a lighthouse gently guiding ships through the dark of night.
A place where artists’ dreams take root.

Where patrons can embrace those dreams.

And where the dreams of my colleagues and myself can come true.

As we are guided beyond.
The past and future become one.

And light transforms to hope.

It is a great honour to welcome you to Katsuaki Shigeno's “A Lighthouse Story.”

Wahei Aoyama
Founder
A Lighthouse called Kanata
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LIGHTHOUSE STORY




4 b2y R The Lighthouse
2024 | #, HIHK black ink on Japanese paper | H20.0 X W55.0 cm




$ l-— AN T &7 Another One Drifts Ashore
2024 | #, HIHK black ink on Japanese paper | H14.7 X W41.4 cm
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ALLRB T
Kumiko

2024
BW - AR, A
Japanese pigment, black ink on silk, framed

H57.5 x W45.5 cm (%Y 4 %)

EIOK’S
The Gatekeeper

2024

BEY - B AR A

Japanese pigment, black ink on silk, framed
HG69.5 x W55.9 cm (494 %)




Y4 ¥a2 YangYishu

2024 | 5, IHE black ink on Japanese paper | H45.7 X W30.3 cm
=7 Go PEH S A Matsuda San E 51 Montero
2024 | 5, FI#E black ink on Japanese paper | H58.0 X W42.0 cm

2024 | ., FI#E black ink on Japanese paper | H42.0 x W19.5 cm 2024 | #, F#E black ink on Japanese paper | H42.0 x W21.0 cm
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Nakano San

2024

£ A

black ink on Japanese paper
H42.0 X W36.5 cm

BEF-15 (7R 5F)

Mother and Child (Fujino)
2024

SR4E, FIAL

pencil on Japanese paper
H13.4 X W12.8 cm

A E RSN T
De Leon Family
2024

EENiIE

black ink on Japanese paper
H18.2 x W27.5 cm

HIb3A
Yoshizawa San
2024

ENVIIE

black ink on Japanese paper
H42.0 X W51.0 cm
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Jikai Kun

2024

NI

black ink on Japanese paper
H35.5 X W26.2 cm

)
Eunseo
2024

ENEiIE

black ink on Japanese paper
H41.5 X W49.5 cm

2IZAH3A
Cocoro San
2024

NI

black ink on Japanese paper
H35.7 X W34.0 cm

AP LT 3 1%
Mr. Wahei Standing
2024

e, FIAL

pencil on Japanese paper
H57.0 X W42.4 cm



WA The Watchful Child
2024 | B - #, #A Japanese pigment, black ink on silk | H39.0 X W53.8 cm
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Kumiko

2024

[ S N1
drypoint on Japanese paper
HG61.5 X W49.5 cm
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H36.5 x W45.7 cm
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paper

v ron
H45.9 x W36.3 cm
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Watermelon Busters

2024
BRI
Japanese pigment on Japanese paper

H26.6 X W42.0 cm
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DI Fruits of the Sea

2024 | %, F v+ > 732 oil on canvas | H162.0 X W130.3 cm
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The Oklahoma Mixer A

A Room and a Masterpicce
2024

MR AL

oil on board, framed

H56.0 X W47.0 cm (494 %)

2024

MR A

oil on board

H18.3 x W33.0 cm
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pencil on Japanese paper
H38.5 x W55.0 cm
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4w Encounter
2024 | #% - B, MM Japanese pigment, black ink on Japanese paper | H33.0 X W44.5 cm
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iR
Drifting

2024

Ty FY s FIAHEL b AR
etching, drypoint on Japanese paper

H21.0 X W22.5 cm
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A Refugee WX 0
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drypoint on Japanese paper

H13.0 X W25.0 cm
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Runaway Lol xicTFX S
2024

FaNpii

black ink on Japanese paper
H17.5 x W21.0 cm
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Night Work

2024

KF PR
watercolor on paper
H41.0 x W31.0 cm
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Beacon of Hope

2024

[ENRIILS

black ink on Japanese paper
H22.0 x W17.5 cm
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Inside the Lighthouse

2024

R - S A

Japanese pigment, black ink
on Japanese paper

H56.0 X W38.5 cm
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KIA The Great Hall

2024 | #, HIHK black ink on Japanese paper | H38.5 X W56.0 cm
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Cleanup Time

2024

TR - 5 AIHEORBL S 3V )
i , black ink

Japanese pigment, black in £ A Dance

on Japanese paper mounted on panel [ 2N J . Y-

HG60.5 % W50.0 cm - g ? " 4 5 2024 | BF - B, A Japanese pigment, black ink on silk | H44.0 X W58.0 cm
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1975 Born in Chiba Prefecture, Japan
2001 BFA in Oil Painting, Tokyo University of the Arts
2003 MFA in Printmaking, Graduate School of Fine Arts, Tokyo University of the Arts

Lives and works in Mito, Ibaraki Prefecture, focusing primarily in printmaking, as well as ink and oil painting, ceramics, and bookmaking.

2000
2001
2003
2004

2006

2007

2008

2009

2010

2011

2012

2013

2014

2016

2017

2018
2019
2020
2021
2022

2023

2024

Seika Gallery (Tokyo)

Art Gallery Kan (Tokyo) (02. 03)

St. Paul’s Gallery (Gunma) (04, 06)

“Katsuaki Shigeno New Prints Exhibition” at 77 Gallery (Tokyo), Miyako Gallery (Osaka), GALLERY
Yuu (Gifu) (06)

“Katsuaki Shigeno New Tableau Exhibition” at 77 Gallery (Tokyo)

“Tokyo Contemporary Art Fair (TCAF) Katsuaki Shigeno Exhibition” from 77 Gallery (Tokyo)
“Always Longing™ at Gallery KIDO Press (Tokyo)

“Katsuaki Shigeno New Copperplate Print Exhibition” at 77 Gallery (Tokyo)

“Original Artwork Exhibition of Far into the Night' by Miyuki Torii " at Gallery KIDO Press (Tokyo)
“Rosy Life (La Vie en Rose)” at Nihombashi Takashimaya Art Gallery X (Tokyo)

“Rose World — Colored” at Showcase / MEGUMI OGITA GALLERY (Tokyo)

“Melancholy of Kameari” at 77 Gallery (Tokyo)

“Melancholy” at Showcase / MEGUMI OGITA GALLERY (Tokyo)

“Katsuaki Shigeno Becomes the Demon of Printmaking” at Nihombashi Takashimaya Art Gallery
X (Tokyo)

“Romanticism Unstoppable” at Karuizawa New Art Museum KaNAM Gallery 3 (Nagano)
“Romanticism Never Stopped” at Showcase / MEGUMI OGITA GALLERY (Tokyo)

“Reality or Poem!” at 77 Gallery (Tokyo)

“Confessions of a Fashionable Guy” at Nihombashi Takashimaya Art Gallery X (Tokyo) and Osaka
Takashimaya Gallery NEXT (Osaka)

“Katsuaki Shigeno Prints Exhibition” at Masuda Gallery (Fukuoka)

“I Think of Myself as a Romantic” at Boom Gallery and Bar (Hong Kong) In collaboration with
WAKA Artisans

“Tokonoma™ at 77 Gallery (Tokyo)

“Ceramics by Katsuaki Shigeno” at 77 Gallery (Tokyo)

“The Television” at Nihombashi Takashimaya Art Gallery X (Tokyo)

“I'am Printmaking” at Nihombashi Takashimaya Art Gallery X (Tokyo)

“Ceramics by Katsuaki Shigeno™ at 77 Gallery (Tokyo)

“New Prints Exhibition ‘Dadada’ " at Nihombashi Takashimaya Art Gallery X (Tokyo)

“Katsuaki Shigeno New Cat Art Exhibition—Let's Play! " at Nihombashi Takashimaya Art Gallery
X (Tokyo) and Osaka Takashimaya Gallery NEXT (Osaka)

“A Certain Widow's Print Collection: Celebrating Twenty Years as a Printmaker” at Nihombashi
Takashimaya Art Gallery X (Tokyo)

“Katsuaki Shigeno Exhibition: Welcome to the Gallery” at 77 Gallery (Tokyo)

“Katsuaki Shigeno Exhibition: Stray Painter Impressionism” at Nihombashi Takashimaya Art
Gallery X (Tokyo)

2004

2005
2006

2008

2009

2010

2011
2012

2013

2014

2016

2017

2018

2019

2020

2021

“Memory of the Print: Present and Future” at the Tokyo University of the Arts Museum (Tokyo)
“Artist Residency Exhibition at Art Studio Itsukaichi” at Art Studio Itsukaichi (Tokyo)

“Perspective of Print Collectors: Focus on Copperplate Prints” at Hoshi to Mori no Uta Museum
(Niigata)

“Artists from the Sakura and Boso Region: Focusing on Print Works™ at Sakura City Museum (Chiba)
(06)

“Seoul International Print and Photo Art Fair” (Seoul)

“Print Exhibition by Young Artists: Everyday Life and Beyond” at Musée Hamaguchi Yozo: Yamasa
Collection (Tokyo)

“Art Fair Tokyo" from 77 Gallery (Tokyo)

“Tokyo Contemporary Art Fair (TCAF)" from 77 Gallery (Tokyo)

“NEXT" from MEGUMI OGITA GALLERY (Chicago)

“PULSE NEW YORK" from MEGUMI OGITA GALLERY (New York)

“Art@Agnes” at Gallery KIDO Press (Tokyo)

“Collection Exhibition 029: Women™ at Tokyo Opera City Art Gallery (Tokyo)

“Collection Exhibition 035: Competition of Prints” at Tokyo Opera City Art Gallery (Tokyo)
“DIMENSIONS: The Expansion of Print Expression” at Nihombashi Takashimaya Art Gallery X (Tokyo)
“Ooka Makoto Collection Exhibition” at Ooka Makoto Kotoba Museum (Shizuoka)

“Sosabeol International Art Expo Pyeongtack” (Korea)

“Macao Printmaking Triennial” (Macao)

“XYZ" at MEGUMI OGITA GALLERY (Tokyo)

“Utsusu” at Aichi Prefectural Art Museum Gallery (Nagoya)

“Imago Mundi” at the Luciano Benetton Collection (Venice)

“CONSTELLATIONS" at Blanc Gallery (Manila)

“World of Prints Exhibition” at Showcase / MEGUMI OGITA GALLERY (Tokyo)

“PAT in Kyoto: Kyoto Print Triennale” at Kyoto City KYOCERA Museum of Art (Kyoto)

“The Royal Road or Heresy?" at Yoseido Gallery (Tokyo)

“New Acquisitions Exhibition” at Shizuoka Prefectural Museum of Art (Shizuoka)

“Printmaking at its Core 1" at Bumpodo Gallery (Tokyo)

“Hit Parade” at Yoseido Gallery (Tokyo)

“62nd CWA] Print Show " at Daikanyama Hillside Forum (Tokyo)

“Smooth Accident Vol. 1" at MA2 Gallery (Tokyo)

“Katsuaki Shigeno + Shunichi Iwata ‘Chapter 4: Cain and Abel " at Gallery MARUHI (Tokyo)
“Kanreki 2020" at Tikotin Museum of Japanese Art (Isracl)

“Hit Parade II" at Yoseido Gallery (Tokyo)

“Shikkai” at Nihombashi Takashimaya Art Gallery (Tokyo) Exhibition around Osaka, Kyoto,
Yokohama, and Shinjuku

2022

2023
2024

2001
2003

“Met 'y’ averse — Mechaverse, it's Your World" at Geidai Art Plaza (Tokyo)

“Municipality 90th Anniversary Commemoration — Our Paintings and Portrayals of the Time" at
Hiratsuka City Museum (Kanagawa)

“Flying Birds" at Ginza Ippodo (Tokyo)

“Hit Parade III" at Yoseido Gallery (Tokyo)

“Flying Birds" at Ginza Ippodo (Tokyo)

“Genlow Miyake & Katsuaki Shigeno Two-Person Exhibition ‘Rulebook’” at SASAI FINE ARTS
(Tokyo)

“Flying Birds" at Ginza Ippodo (Tokyo)

Salon de Printemps Prize at the Tokyo National University of Fine Arts Graduation Exhibition
The 71st Japan Print Association, Japan Print Association Award, Category B Jury's Special Award,
Tokyo Metropolitan Art Museum

Yokohama Museum of Art
Hakkoda Hotel

Tama Art University Museum

Shizuoka Prefectural Museum of Art

Luciano Benetton Collection (Querini Stampalia Foundation, Venice)

Daichu-ji Temple (Numazu City, Shizuoka Prefecture)

Shizuoka City Shimizu Hospital

Sannohe Town Hall, Aomori Prefecture

Machida City Museum of Graphic Arts (Printmaking)

Tokyo Opera City Art Gallery
Ooka Makoto Kotoba Museum
Art Studio Itsukaichi

2006
2007

2009
2010

2015

2017
2017

2003-

2011

2011-

2012
2016-

2021

Shigeno Katsuaki Print Collection: Sweat Relay (Published by 77 Gallery)

Printmaking: Evolving Techniques and Expressions — Copperplate Printmaking Section, Technical
Supervision (Bun'yii sha)

In the Deep Night by Miyuki Torii (Gentosha Bunko) — Illustrations and Cover Design

Strange Songs by Kyusaku Yumeno / Edited by Muck Akazawa (Soeisha) - Illustrations and Cover Design
Turning Sixty in a Red Sailor Suit by Teruyo Yamaguchi (Hyakunen Shobd) — Illustrations and Cover
Design

First Time Wearing Socks by Subenia Bunko (Hyakunen Shobi) — Cover Design

Gon-chan’s Droopy Eyebrows by Teruyo Yamaguchi (Hyakunen Shobé) — Illustrations and Cover Design

Multiple artworks for stage design and promotional graphics for theater company “Kokushoku Kitan
Canarian”

Live painting event for “Nippon Isshin” project organized by calligrapher Sisyu at Roppongi Hills
Mori Tower, MADO LOUNGE SPICE

Artwork for rock band “LOOLOWNINGEN & THE FAR EAST IDIOTS," including merchandise
Tshirts and CD covers

Original artwork for artist tote bags as part of the Nihombashi Takashimaya Hyakka Festival Project
Collaboration with Hyakunen Shobi on “10,000 Autobiography Project,” providing cover portraits for
all published personal history books

Portraits and lifestyle illustrations of “Fujiko” the Saint Bernard dog during an artist residency at
Hakkoda Hotel
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