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border / crescent 06 (2018)
_EHiEhFK [ Isao Uema
VY%A 20757 A [ Recycled Glass

Hio x W97 x D12 cm




On. (2020)
HELAK | Kodai Suga
8 / Cast bronze with patina

H28 x W43 x D30 cm



HTESR Exhibited Artists

T#E1LfE OSAMU YOKOYAMA bamboo
= AYANE MIKAGI painting
FERERE T SHOKO TARUMA lacquer
{EHEIERES KENTARO SATO painting

FRIIE B KANJIRO MORIYAMA ceramic

R SACHI FUJIKAKE glass
S YASUTAKA BABA ceramic
SHEK T RUIKO IMAI glass
H#EE SHOGO WATARI wood
K HEE SAYURI FUKAMI textile

The Future Eternal - 3~ Dt}
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7. WEBFIE, bixe RK| 137 ZIfEEL R,
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ER)I#5 KIYO HASEGAWA paincing
ERiPIK 1SAO UEMAE glass
ALK KODAI SUGA metal
JnAgEE A/ KOSUKE KATO metal
KITHEENE MASAAKI YONEMOTO glass
HSFA#E HIDENORI TSUMORI glass
FHEH MAYU NAKATA lacquer
B MASAKT TANIKAWA painting
ZRHE RURI MITSUO textile
HEILFRE SHOHEI YOKOYAMA glass

The Future Eternal

A Itighthousc called Kanata is plcuscd to present the group
exhibition The Future Eternal, featuring approx. 20 young
artists who represent a new wave in contemporary Japanese

aesthetics.

Over the course of the past several years, it can be said that
the younger artists of Kanata have incrcasing]y risen to
prominence, their presence visibly taking over our stands at
art fairs the world over. But it is not the quantity of these
artists that is striking, but the quality with which they create.

From ceramics to glass, painting, metal and bamboo, these
arciscs Cmbody a wealch of possibilitics that are only
beginning to emerge. And to foster these talents, a gallery like
Kanata must continue to grow and define our day and age by
exhibiting the very best talent that Japan has to offer. These
artists continue to push the boundaries of cheir respective
mediums to new heights. And it is the repetition of
innovation that one gla)‘ becomes tradition. In other words,
the future begins before our very eyes. The future, eternal,
today.
Wahei Aoyama
Founder
A Lighthouse called Kanata

2 # = cradle (2022)
=8B | Ayane Mikagi
iR HL KRR R UKL

Japanese pigments on Japanese paper,

mounted on wood panel

Hi3r5 x W35 cm



falling water (2021)

FERERET- |/ Shoko Taruma

@ AL £/ Lacquer, hemp, natural stone
H213 x W30 x D26 cm



front: emergence (2022)
KE1L{E / Osamu Yokoyama
FT. f# / Bamboo, rattan
Hirs x W47 x D33 cm

back: deliverance VIII (2022)

RolI#5. / Kiyo Hasegawa

2] NS N VY N ALY N VS

Japanese pigments and black ink on Japanese paper, mounted on 2 individual panels
Hi62 x Wi62 cm

The Future Eternal - &K~ Difif
20224F 10 H2rH (42) ~ 10H29H (4)
H. HIEHRER Rl ~ F8olky

T TIAMANTR - AFR

106-0031 HUEHRHE X PEIRATT 3-24-20 FEMTT 7 R 6F
TEL.03-5411-2900

www.lighthouse-kanata.com
info@lighthouse-kanata.com

instagram: @lighthouse_kanata

A ERIONAARI NI AR ER & FEAH 10 43
e ox 2z # or/RHor [ PHRRAR | FHL

The Future Eternal DESIGNART TOKYO 2022

October 21st (Fri) — 29th (Sat), 2022 heeps://designare.jp/
riam - 6pm, closed Sun/Mon

DESIGNART
TOKYO

A Lighthouse called Kanata

Kasumicho Terrace 6F, 3-24-20 Nishi-Azabu
Minato-ku, Tokyo, Japan 106-0031
TEL.81-3-5411-2900
www.lighthouse-kanata.com

info@lighthouse-kanata.com

ERIEH IC 2 ¥ % LT,
Instagram I THAIL 3,

Instagram: @lighthouse_kanata




