ANVV/ANSSINIINIE
KEN MIHARA

A LIGHTHOUSE CALLED KANATA



A LIGHTHOUSE CALLED KANATA

1217 SEI (AWAKENING) ~KEN MIHARA

202049 HSH () - 9H26H (1) September 5th (Sat) - 26th (Sat), 2020
10:00 - 19:00 HIE, #LH MR 10:00 - 19:00, closed Sun, National Holidays
ERAERH :9H 5 H (), 8H (k) - 12H (&) Artist present: Sept. 5th (Sat) , 8th (Tue) - 12th (Sat)




IS

KOMU, BXIEE 72 0, JINXME~ M2~ Wi~ 2L T
TR T & dic, MM~ 5, HEOZFIFE A OMEMICE,

COEBOEIE b F A B IEIEAIETIC TN, 2 OBAHFE 00
Cilld L KR L 5 B,

M ¢ IOHAITELF LT, bLokichbTF] LbBFY o vl \ ’
YHIXL T,

BEOHNIZDIPHEOHI T AL, RKOANTD vy, KD -
FoANREDLY, ZRHEABEDD, £ LTCEFEMDRIC L, i e
DLV BE O A cELicE L, ZMidssmchy, iy k
b THR) o b, 7272, ZOBBICNET 2 REMEICED v 138wy,

10 FRTO ZJREM D . 10 FE0 ZEEMR D, 2 L5, Hilic)hn b

15 o7z mfttd, ~HTEHIADERTHL LD 2, £1d

ZoRT, fEhcz, ZHIAOLEMIKETH B,

COFIILDCHRLEEIH V) —X ] FCoiMzlizzeiclid,

2007 4E~ 2010 4E, 4 2 Y 7oFES LI nEThz EE] 2V -2, SO=RE AOMEMN T %k 7= 1E5
HTRARVESI D, A PuRY 2 VERE~OUIES =2 —3 — 27 COPAER Y., ZRIAPMROKES I
Y EREEchY, 2o—HT, ENTOFEBRAUCEE 3 2 Lic, MIEH] 132008 FORGOBMEKEZ
HH O HAMEMAEOZE~ LR Y, 2o ERPHAME, 2 L CHERSRO X 5 Rlifs s 3h it &
otz

2010 45~ 2013 4E > [958 ] CE» SBOEHIEE V. RO ZEHRH» S 2 w1k~ 2L b o 72 ZJFER X, 2013
E~ 2017 RSB I N [R] TREREENZ 5 2 LI,

BOWMEZHIEEE L, LVHHAEHRZESRLIED 20 TH 2, PR, ZEEHOMEEMERLAS Y, ERSEES X
SIAEE EAY, T§] O¥ERLHARBHK L e R citi B w2, 2L EHD A FuRY 2 v EififEoIL
BEIZLD, FAVRTIIVR, ZLTCRARRED AT Yy r7aLryavicbERiImMby, [E] owizikx
2ZlEAMOT, LaLl, 2017 D> v AR — M EEEZE TR, (5] 2RICLEZRI A, ENig EFHEo &y
fERECHoTH, RMGECEEEVICT S, FRPKETH 2 oI, BlhcZzRAhTHY, IV bAKRZ L,
Z5. FfioBrvo kiric, ZLUloFfhDd X S,

2018 4E X Y A ] #RERLAEZHS A, L HAKICHTS 2 2B C ot Rohi—T7, EB0 %Mk
KRR ZR USRS AL T Hi- &R oli% 2019 ER X VIR L. O, PInBe s (B ~L %2135,

BFLHT ] o7u 24 72 REZ0BEERDOZ L, Hiv) —XBRETNIEICWERIBE~RKI 2T, 2o
BEEIC L b R0 TE 2, 20720, ZHIADEHDHE LA SBEIETEE, HifFoL T 2BEM S, Z Lo
DEFED. UbHbETH Lo,

272, SEOEMERSECOWLARLRRRIBHEL, ZREADORPT—20EHAEEL 5, ZHRIADPHY
KRERBEZFY A, oIz, LERMICE S, e, RoUNizlwdr kb, ZRSAOERIC [ET] 2%,
fEmOH 2 LHIF 2 X5 I Tnin/, Eff e iifoEHE, RatoN)z—vayv, ZLTCEREIADNRA
EbE25 [H] oS LALERYVDOELE, TTHRMAZ (B, FROFEOAEERMZ 2 PIRKIZ. AL
DHDEL DD 2RI DRI, PRI RBAZ Z0OMHE 5,

EEF Y 72 ) —poBACIbEHEOMEL 22 (B, OEEST— b7 =7 2E&0, fERMDOFEKIL 100 22
2B T2, nv Ry, N, Za—F—Ipbe—AbJ b, ATARANS PUHKR—A, ZLTY F=—,
SHIALHE T, S CHRMAKEE I TnRLE, LXVEHBL EFES,

ToidEr Y Ic, ZLCELFRARGERD, L NiEeiid, BRZMLHEIZFRE A, 2hdrb b
HonrEMEETh, BELY, ZLT, bk~ E15,

T TAMNTR AT
F—=7F—
AT

| Opening Statement

Pristine forests, rugged ravines, gentle rivers and quiet mountains. Such are the landscapes that artist Ken Mihara (1958-)
witnessed as a child, growing up in the majestic scenery of Izumo in Western Japan. With natural surroundings of great beauty,
steeped in the mysticism of ancient Shinto lore, Mihara’s solemn stoneware are borne and influenced from deeply idyllic
environs. His works are far more than odes to nature, however. They are, above all, a window into the artist’s soul, and are

monuments of self-expression that capture and convey the Ken Mihara of yesterday, today, and tomorrow.

No man can step into the same river twice. Likewise, Mihara introduces new forms every three to four years, thereby abandoning
entire bodies of work, no matter how popular. Mihara’s sculptures must change because he himself has changed, much like the

changing of the seasons.

Kigen (Genesis). Kodoh (Pulse). Kei (Mindscape) and Kuon (Actus). Mihara’s 4K’s, created from 2007 to 2020, mirrored the
fluorescence of the artist himself, and serve as storied testaments to why over forty museums have acquired this body of work
over the past 13 years. These poems in clay have captivated a global audience, propelling the artist to be one of the most sought-

after artists within contemporary Japanese ceramics. And it is with the unveiling of each new series that a global audience awaits

with bated breath.

Yet regardless of any phase in his career, each and every Mihara work is immediately recognisable as a Mihara. It is the visceral
appeal of his clay flavour, the almost Zen-like presence that brim from his silhouettes, that are unmistakable for any other artist,

and which have not changed throughout the years.

The artist does not sketch, nor does he make maquettes. Rather, Mihara allows his hands to “start a conversation with clay,” and
it is through this meandering dialogue that Mihara discovers his heralded forms. He has always preferred the ambiguity, the
uncertainty, and more importantly, the unpredictability of the technique of hand-coiling, and through these silent conversations,

Mihara not only finds form, but himself.

Similarly, Mihara’s sculptures do not use any glaze, ash or slip. Instead, each landscape of colour pours from the clay itself
through multiple gas-kiln firings of great intensity and length. Mihara believes the earth holds a distinct memory of colour.

If one fully understands this trait, that person will be able to "unlock” the memories trapped within clay, thereby revealing
kaleidoscopes of colours, simply by the way in which it is fired. Yet Mihara takes no data, and simply controls his kiln fires based

on memory alone.

This catalogue marks the debut of Mihara’s new series Sei (Awakening), wherein three-dimensional objects are derived from
the thematic leitmotifs of the second dimension. The variance in form and firings, the interconnectivity between exteriors and
interiors, the return of stark, straight lines, and a greater penchant for the vertical can be found in his new body of work. In all
honesty, I have not been this thrilled with a debut collection for some time, and unequivocal, it can be said that Ken Mihara is

working at the very height of his powers. I hope you will agree as you look within these pages.

Lastly, this exhibition commemorates the unveiling of Yufuku Gallery’s new incarnation, A Lighthouse called Kanata. How
fitting to know that the birth of Sei coincides with the birth of Kanata. Despite the challenging nature of this present day and
age, I hope you will be able to experience and bear witness to this beautiful Mihara exhibition, whether it is in person at our

Tokyo gallery, or through a virtual visitation via our website.

Either way, all of us at A Lighthouse called Kanata sincerely look forward to welcoming you to Mihara-san’s latest exhibition.

And until the day we meet again, we wish you much peace, happiness and good health in this brave new world.

Wahei Aoyama
Owner
A Lighthouse called Kanata
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| KEN MIHARA

1958 Born in Izumo, Shimane Prefecture, Japan / Lives and works in Izumo
Selected Awards

1989 Prize, Japan Ceramic Art Exhibition (91, ’95, 08)

1992 Prize, Chanoyu-no-Zokei Exhibition ('94,’02, ’03, 04, *10)

Prize, International Ceramic Art Festival, Mino

1993 Governor's Prize, Japan Traditional Arts and Crafts Exhibition, Chugoku Division

1995 Award of Excellence, Chanoyu-no-Zokei Exhibition (05, ’06)

1997 Prize, Unglazed Ceramic Public Offering Exhibition

2001 Grand Prize, Chanoyu-no Zokei Exhibition ('08)

2006 Award, Paramita Ceramics Competition, Paramita Museum

2008 Japan Ceramic Society Award

Selected Exhibitions

1997 Yufuku Gallery, Tokyo, Japan (98,99, 00, 02, ’03, *05, ’06, 07,09, ’11, 13, 15, ’18) “

2002 International Asia-Pacific Contemporary Ceramics Invitational Exhibition, Yingge Ceramics Museum, Taiwan

2008 Collect 2008, Victoria and Albert Museum, London, UK -
Joan B. Mirviss Ltd., New York, USA (’'11)

2009 Collect, Saatchi Gallery, London, UK (10, ’11,°12,13,'14,'15) @

2010 Ken Mihara and Shihoko Fukumoto, Galerie Besson, London, UK

2012 Japan Zu Gast, Galerie Marianne Heller, Heidelberg, Germany

2013 TEFAF Maastricht, The Netherlands (14, ’15, ’16, ’17, ’18, °19, "20)

Serenity in Clay, Liverpool Street Gallery, Sydney, Australia
2014 Art Stage Singapore, Singapore ('15,’16,°17)
Tales Entwined as One - Shigekazu Nagae and Ken Mihara Exhibition, Yufuku Gallery, Tokyo, Japan
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Art Miami, USA ('15,°16,°17,°18,°19)
2015 Kei by Ken Mihara, Galerie Marianne Heller, Germany
2016 Spring Masters New York, USA
EAF Monaco, Monaco
-Kei- Memories in Clay, Japan Creative Centre / Mulan Gallery, Singapore
Art Taipei, Taiwan

2017 TEFAF New York Spring, USA
2018 Seattle Art Fair, USA ('19)
2019 Ken Mihara — IDYLLICAL SCULPTURES, Mayaro, Paris, France

Clay and Abstraction: When Memories Become Form, Mashiko Museum of Ceramic Art
West Bund Art and Design, Shanghai, China

2020 A Lighthouse called Kanata, Tokyo, Japan

Public Collections
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/ Los Angeles County Museum of Art, USA / Yale University Museum of Art, USA / Peabody Essex Museum, USA / National Museum of Modern Art, Japan / Takagi Bonsai Museum, Japan / Tanabe Art Museum,
Japan / East-Hiroshima City Museum, Japan / Tokyo Sankei Building, Japan / The Gotoh Museum, Japan / Herbert E. Johnson Museum of Art, Cornell University, USA / Mary And Jackson Burke Foundation,
USA / Minneapolis Institute of Art, USA / Musée Tomo, Japan / Aichi Prefectural Ceramic Museum, Japan / Museum of Fine Arts, Boston, USA / Chazen Museum of Art, University of Wisconsin-Madison, USA
/ Shimane Art Museum, Japan / Aichi Prefectural Ceramic Museum, Japan / La Casa de Japén, Argentina / National Gallery of Australia, Australia / Canberra University Art Museum, Australia / Spencer Museum
of Art, USA / The Museum of Asian Art, Germany / Walters Art Gallery, USA / Brooklyn Museum, USA / Asian Art Museum, USA / Lotte Reimers-Stiftung, Germany / Grassi Museum, Germany / The Japan

Foundation, Japan / Embassy of Japan (Japan Creative Center), Singapore / Mint Museum, USA / Musée Ariana, Switzerland / Musée Cernuschi, France
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I Awakening

A new series arises from the birth of doubt.

Shaken from their very foundations were my aesthetic convictions.

A5 AANEENEEEZE, 2o —23HL 2 IC R VIEMIEIE A LT The path forward is revealed, and one by one, my works begin to move, emancipated.
=R Ken Mihara
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Tel: 03 5411 2900

Fax: 03 5411 2901
www.lighthouse-kanata.com

info@lighthouse-kanata.com

I A Lighthouse called Kanata

Kasumicho Terrace 6F

3-24-20 Nishi-Azabu, Minato-ku, Tokyo
Japan 106-0031

Tel: +81 3 5411 2900

Fax: +81 3 5411 2901
www.lighthouse-kanata.com

info@lighthouse-kanata.com

+ For all enquiries, please email Wahei Aoyama

at wahei@lighthouse-kanata.com
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Approx. 10 minute walk from Roppongi, Nogizaka, and Hiroo stations, on the corner of Nishi-Azabu Crossing between

Roppongi Avenue and Gaien-Higashi Avenue.
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