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Our Raison D'etre

In recent years, the emergence of a group of Japanese artists who have spearheaded a new way of thinking 
in the realm of contemporary art has helped to shift paradigms and vanquish stereotypes borne from the 
19th century, their art and aesthetic understood as making vital contributions to the broader history of 
modern and contemporary art. This new current, linked by the phrase Keisho-ha (School of Form), 
encompasses a movement of artists who, through the conscious selection of material and technique, create 
boldly innovative works that cannot be manifested by any other means. The term craft holds no true 
meaning to this movement, nor do the traditional dichotomies that have traditionally separated fine art 
from craft art. In the words of Nietzsche, "Craft is dead." A new age beckons.  

No country exemplifies this expanding role more so than the artists of contemporary Japan, a country that 
continues to place premium on elegance in execution coupled with cutting-edge innovation within 
tradition. No gallery represents this new movement more so than Yufuku, a gallery that has nurtured and 
represented the Keisho School from its conceptual inception.  

Michelangelo once said, "every block of stone has a statue inside, and it is the task of the sculptor to 
discover it." Our artists are no different, wielding material and technique to create a unique aesthetic that 
can inspire future generations, yet would resonate with generations before us, regardless of age, creed or 
culture. True art transcends time and borders. The Keisho School is not, then, a passing trend within 
contemporary art. It is, moreover, a much-anticipated Return to Innocence.  

Yufuku's aesthetic is a reminder of what has been lost in today's art world, and is testament to what the 
future holds in store: the importance of integrity within execution, craftsmanship, material and artistry, 
long lost yet not forgotten within the current conceptualism of contemporary art, and wherein the essence 
of art that withstands the tests of time come to the fore, emerging from the shadows like the morning sun. 
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To see  a  Wor ld  in  a  Gra in  o f  Sand  

And a Heaven in a Wild Flower 

Hold Infinity in the palm of your hand 

And Etern i ty  in  an  hour .

Taken from Auguries of Innocence by William Blake



The Rise of the Japanese Avant Garde

Solution de Continuité #2
by Hisao Domoto (1966)

Acrylic on canvas
H76×W102 cm

HISAO DOMOTO
堂本尚郎

“I'm ready now.”

New York Times, July 30th, 1981 
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(Close-up)



Overview

HISAO DOMOTO

8 9

1928 Born in Kyoto, Japan
1954 Moves to Paris
1965 Returns to Japan 
2013 Passes away in Japan

Awards
1959 XI Premio Lissone, Turin, Italy
1960 4th Mainichi Contemporary Japanese Art Exhibition,  / National Museum of Modern Art, Tokyo, Japan
1963 San Marco Biennale, Italy
1964 Venice Biennale, Italy

Selected Solo Exhibitions
1957 Solo exhibition, Galerie Stadler, Paris, France (’59, ’62)
1959 Solo exhibition, Martha Jackson Gallery, New York, USA (’67, ’71)
1960 Solo exhibition, Minami Gallery, Tokyo, Japan (’68, ’72, ’75, ’78)
1963 Hisao Domoto - Galerie Handschin, Basel, Switzerland
1967 Hisao Domoto: solutions de continuite - Martha Jackson Gallery, New York, USA
1979 Solo exhibition, Museum of Modern Art, Paris, France 
1981 Solo exhibition, Nantenshi Gallery, Tokyo, Japan
1983 Retrospective exhibition, Nantenshi Gallery, Tokyo, Japan (’87)
1987 Retrospective exhibition, Ikebukuro Seibu Museum, Tokyo, Japan
2005 Hisao Domoto Retrospective - Setagaya Art Museum, Tokyo, Japan

Selected Group Exhibitions
1958 Accardi, Capogrossi, Damian, Domoto, Mathieu, Tobey - Structures 
 Autres. Espaces Nouveaux – Galerie Schmela, Dusseldorf, Germany
1959 Paris Biennial, France
1961 Sao Paulo Biennale, Brazil / Carnegie International Exhibitions, Pittsburgh (’67)
1972 Panorama of Contemporary Japanese Art exhibition, National Museum of Modern Art, Tokyo, Japan
1975 Panorama of Contemporary Japanese Art exhibition, Seibu Museum in Tokyo, Japan
1999 À rebours. La rebelión informalista 1939-1968 - Museo Nacional Centro de Arte Reina Sofía,Madrid, Spain
2006 Contemporary Prints Applying Photography - National Museum of Modern Art Tokyo, Japan
 Modern Japanese Art from the Museum Collection - National Museum of Modern Art Tokyo, Japan
2009 Perspectives of Contemporary Painting: 12 Horizons - Tokyo Station Gallery, Japan
2013 Modern Japanese Art from the Museum Collection – National Museum of Modern Art Tokyo, Japan
 Momat Collection - National Museum of Modern Art Tokyo, Tokyo, Japan
2014 Calculated Abstractions - Hard-Edge Prints - UB Art Galleries – University of Buffalo, NY, USA

Public Collections
Museum of Modern Art, New York, USA / Metropolitan Museum of Art, New York, USA / The Centre Pompidou -Musée 
National d’ Art Moderne, Paris / Buffalo, New York, USA /Köln, Land Nordrhein-Westfalen, Germany / Sezon Museum of 
Modern Art, Karuizawa, Japan / Hyogo Prefectural Museum of Art, Kobe, Japan / Bridgestone Museum of Art, Tokyo, Japan / 
Hara Museum of Contemporary Art, Tokyo, Japan / National Museum of Modern Art Tokyo, Japan / National Museum of Modern 
Art Kyoto, Japan / National Museum of Modern Art Osaka, Japan / Ohara Museum of Art, Okayama, Japan / Setagaya Art 
Museum, Tokyo, Japan / Iwaki City Art Museum, Fukushima, Japan / Takamatsu Art Museum, Takamatsu, Japan 

In the collections of prominent institutions such as 
MOMA and the Metropolitan Museum, the surfaces of 
Domoto’s paintings from his De Continuité series 
capture the whirlwind of interest in abstraction within 
Japan and the post-war global art movement. Using 
heavy impasto to suggest wheel tracks or louvered 
doors and vividly red pigments, Domoto’s works limn 
the rhythm, tension and drama of the urban experience. 
Painted with acrylic in Japan immediately upon his return 
from Paris, the painting reveals Domoto at the aesthetic 
crossroads between his association with the Informel 
abstract expressionists and the pop-art movement of 
the 60’s. First exhibited and sold at the Martha Jackson 
Gallery during Domoto’s solo exhibition in 1966, the 
work can be viewed as an intrinsically Japanese response 
to Domoto’s contemporary at Martha Jackson, Jasper 
Johns, through its inverse Japanese flag motifs of multiple 
black suns drenched in red, perhaps alluding to the artist’s 
disillusionment with the nation of his birth upon his 
return from Paris. Born 50 years ago, Solution de 
Continuité #2 appears as vibrant and as relevant as when 
it was first painted, and is a key example of the artist’s 
oeuvre in white. With the critical value of Domoto 
increasing in recent years, so too does the importance 
of this chief example of Domoto's aesthetic at a unique 
point in the artist’s career.  

About the WorkAbout the Artist

The painter widely credited for introducing the highly influential 
Informel critic Michel Tapié to the artists affiliated with the Gutai 
School, thereby helping to spawn an entire generation of abstract 
painters emblematic of post-war Japan, Hisao Domoto's critical 
recognition has risen rapidly in the past few years. Born in Kyoto to a 
family of artists including the famed Nihonga painter Insho Domoto, 
Domoto began painting in 1942 when he entered the high school 
annex of Kyoto's School of Fine Arts. In 1952 Domoto traveled 
throughout Europe with his uncle Insho, and in 1954 he moved to 
Paris where he lived until returning to Japan in 1965. During his years 
in Paris, Domoto became a contemporary of many artists in the 
modern movement including Kumi Sugai, Sam Francis, Joan Mitchell, 
and Isamu Noguchi. In New York, where this work was exhibited in 
1966, Domoto was represented by the prominent Martha Jackson 
Gallery, meeting the likes of Jasper Johns and Robert Rauschenberg, 
where these legendary artists first rose to prominence by their 
representation by Jackson. 
As Sotheby's writes in their October 2015 catalogue, "for an artist 
who had made such immense impact on the avant garde art world in 
both Europe and in Japan, and who had risen to such international 
acclaim, it is difficult to fathom the full reasons as to why (his) 
renown has taken some time to join the ranks among other more well 
known Asian avant garde artists. With a renewed eagerness to 
understand the full history of the Japanese avant garde taking the art 
world by storm, one can be certain that the importance of artists 
such as Domoto will no longer remain unknown."
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Heaven I -Distance-
by Sueharu Fukami (2012)

Slip-cast porcelain, celadon glaze, wood base
H33.5×W124×D32 cm

“To create a sense of noble simplicity and great silence, I search for a world of fundamental depth.”

Infinity in Pale Blue

SUEHARU FUKAMI
深見陶治  

10 14141414444
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1947 Born in Kyoto, Kyoto Prefecture, Japan / Lives and works in Kyoto

Selected Awards

1985 Grand Prize, the Faenza International Ceramic Exhibition
1992 Grand Prize, MOA Mokichi Okada Award
1997 The Kyoto Prefecture Culture Prize, Prize for Artistic Merit
2011 Gold Prize, Japan Ceramic Society

Selected Exhibitions

1986 44th International Competition of Ceramic Art, Hetjens Museum, Düsseldorf, Germany
1987 Galerie Maghi Bettini, Amsterdam, The Netherlands / Galerie Maya Behn, Zürich, Switzerland
 Musée des Arts Decoratifs de la Ville de Lausanne, Switzerland
1993 Modern Japanese Ceramics in American Collections, Japan Society, New York / 
 New Orleans Museum of Art / Honolulu Academy of Art, USA
1995 Japanese Studio Craft: Tradition and Avant-garde, Victoria and Albert Museum, London, UK
2002 Garth Clark Gallery, New York, USA
2003 Japan- Ceramics and Photography: Tradition and Today, Deichtorhallen, Hamburg, Germany
 The Ruth and Sherman Lee Institute for Japanese Art at The Clark Center, Hanford, USA
2005 Faenza International Ceramics Museum, Italy
2006 Contemporary Clay: Japanese Ceramics for the New Century, Japan Society Gallery, New York, USA
 Tôji: Avant-Garde et Tradition de la Cèramique Japonaise, Musèe national de cèramique Sèvres, France
2008 The Dauer Collection, California State University, University Library Gallery, USA 
2011 Purity of Form, The Clark Center for Japanese Art and Culture, Hanford, USA
2012 Vallauris Ceramics Biennale 2012, France / Collect, London, UK (’13, ’14, ’15)
2013 TEFAF Maastricht, The Netherlands (’14, ’15, ’16, ’17)
2014 Fukami Sueharu Porcelain Sculptures, Eric Thomsen Japanese Art, New York, USA
 Art Stage Singapore, Singapore (’15, ’16, ’17) / Art Miami, USA (’15, ’16) 
2016 Spring Masters New York, USA / EAF Monaco, Monaco / Art Taipei, Taiwan

Selected Public Collections

Victoria and Albert Museum, UK / Metropolitan Museum of Art, USA / Indianapolis Museum of 
Art, USA / Argentina Museum of Modern Art, Japanese House, Argentina / Musée Ariana, 
Switzerland / Musée d’Art et d’Histoire, Switzerland / British Museum, UK / Brooklyn Museum 
of Art, USA / Everson Museum, USA / Faenza International Ceramics Museum, Italy / French 
Culture Foundation, France / Hetjens Museum, Germany / International Permanent Collection of 
Modern Art, Yugoslavia /Musée des Arts Décoratifs de la Ville de Lausanne, Switzerland / Musée 
National de Céramique, France / Museum of Art, Rhode Island School of Design, USA / Museum 
of Fine Arts, Boston, USA / Newcastle Museum, Australia / New Orleans Museum of Art, USA / 
North Carolina Museum of Art, USA / Portland Art Museum, USA / Saint Louis Art Museum, 
USA / Spencer Museum of Art, USA / The Art Institute of Chicago, USA / The National Museum 
of History, Taiwan / The Yale University Art Gallery, USA / Aichi Prefectural Ceramic Museum, 
Japan / Chazen Museum of Art, USA / Kameoka City, Japan / Kyoto Municipal Museum of Art, 
Japan / Kyoto Prefectural Library and Archives, Japan / Museum of Modern Ceramic Art, Japan / 
Suntory Museum, Japan / The Japan Foundation, Japan / The Ministry of Foreign Affairs, Japan / 
The National Museum of Modern Art, Tokyo, Japan / The National Museum of Art, Osaka, Japan 
/ The Shigaraki Ceramic Cultural Park, Japan / Tokoname City Education Bureau, Japan / Tsurui 
Museum of Art, Japan / Minneapolis Institute of Art, USA

SUEHARU FUKAMI

About the Work

The artist is known for his genre-defining high-pressure slip-casting techniques. 
Fukami’s works are first realised by creating a 3-tiered plaster mould of  considerable 
size and weight. Porcelain slip is poured into this mould using a pressurised air 
compressor to ensure that the porcelain clay is proportionately condensed without 
air pockets or impurities. Once the mould is removed, the work is dried completely. 
Fukami then uses an ultra-sharp Tungaloy alloy blade and sandpaper to sharpen and 
hone the form into the work he envisions. After bisque-firing in an electric kiln, the 
work is  sprayed with seihakuj i  (celadon) glaze,  and then reduct ion-f ired by 
l iquef ied petroleum gas-f i r ing for  approximate ly  30 hours.  The completed 
sculpture is then attached to a base made from wood. Creating approximately 
10 p ieces  a  year,  the  ar t  of  Fukami cont inues  to  inspire  and fasc inate  the  
discerning eyes of  cr i t ics and col lectors a l ike.  

The first edit ion of  the large horizontal work Tenku I -Haruka- (Heaven I - 
Distance-) was originally formed and fired in 1993. The work currently exhibited at 
TEFAF 2017 was fired in 2012 and made specifically for the Vallauris Biennial, 
when Japan was selected as the feature country; it is the 2nd work to be completed 
from this 1993 mould. 

About the Artist

One of the most distinguished Japanese ceramists of his generation, Kyoto’s Sueharu 
Fukami (1947- ) wishes to express the ‘infinite space’ that lies beyond the supple curves 
and sharp silhouettes of his abstract porcelain sculptures, lusciously drenched in the 
delicate translucency of the artist’s signature pale-blue seihakuji glaze. The triumphant 
edges and arches borne from Fukami’ s minimal forms represent what cannot be 
tangibly seen: the circularity of life and the continuity of space itself. With works in 
over 50 public collections, in particular the British Museum and Victoria & Albert 
Museum in London, the Metropolitan Museum in New York City, the Museum of Fine 
Arts in Boston, the Musée national de Céramique-Sèvres and many others, Fukami has 
contributed to defining and expanding the meaning, importance, and popularity of 
contemporary Japanese ceramics to collectors and museums the world over.
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Moments Entwined in Metal

Now and Here
by Satoru Ozaki (2016)

Polished, hammered steel
H134×W90.5×D62.5 cm

SATORU OZAKI
尾崎悟

"To create a work more natural than nature itself. 
Within, a world of harmony, purity and peace." 

14
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SATORU OZAKI

1963 Born in Tokyo, Japan
1993 MFA for Metalwork, Tokyo University of the Arts
 Currently lives and works in Chiba, Japan

Selected Exhibitions
1986 Okurayama Museum, Yokohama, Japan
1993 Tokyo University of the Arts, Master of Fine Arts Graduation Exhibition, Japan
1993 Yokohama Galleria Bell ini Hil l  Gallery, Nomura Cultural Foundation, Japan
1996 Metal Art Museum, Chiba, Japan
2002 Toki Gallery, Chiba, Japan
2006 Garret Interior, Japan (’07)
2014 Art Miami, USA (’15, ’16)
2015 Keisho-ha II: A New Materialism, Yufuku Gallery, Tokyo, Japan
 Art Stage Singapore, Singapore (’16, ’17) / Collect, London, UK
2016 TEFAF Maastricht, The Netherlands (’17) / Spring Masters New York, USA
 EAF Monaco, Monaco / Art Taipei, Taiwan

Public Collections
Tokyo University of the Arts, Japan / Metal Art Museum, Chiba, Japan

About the Artist

An ascetic recluse living in the foothills of Chiba who refused to hold 
exhibit ions of his  work for near ly  10 years  before his  surpr ise 
representation by Yufuku Gallery in 2014, metal artist Satoru Ozaki 
(1963- ) can be considered to be one of the 'lost treasures' of Japan in 
light of his mind-bending technique of hammering and polishing the 
immobile and adamantine material of stainless steel into beautiful, 
minimal forms of great depth and presence. Once heralded as the 
saviour of conceptual metalwork during his time at the prestigious 
Tokyo University of the Arts, the sands of time had slowly buried the 
artist underneath the limelight. Yet finding a muse in a new aesthetic 
movement of  the Keisho-ha (School  of  Form) spearheaded by 
Yufuku, Ozaki has sprung forth from his hermit-like existence to 
create never-before-seen forms in shimmering steel that are now 
captivating audiences the world over. Ozaki’s works can be currently 
found in the museums of the Tokyo University of Fine Arts and the 
Metal Arts Museum in Sakura, Chiba Prefecture. 

About the Work

Ozaki’s latest work entitled Now and 
Here f inds the art is t  hammering,  
welding and ul t imate ly  pol ishing 
over 60 separate pieces of stainless 
steel into a single, harmonious entity. 
E m b r a c i n g  t h e  l o v e  o f  l i f e  a n d  
embody ing  the  f l e e t ing ,  chance  
meetings that l ife entails,  the two 
pointed tips of the work face and 
almost touch one another, yet barely 
so, unable to satisfy and satiate, the 
unrequited lovers of stars once crossed. 
To meet or not to meet – Ozaki’s 
meta l  captures  the serendipi tous 
vicissitudes of l ife itself.

Close-up
17



Ku-102 (Free Essence-102)
by Niyoko Ikuta (2017)
Laminated sheet glass
H57.5×W28×D32 cm

“The image that impresses itself on the viewer represents the true and final nature of my work.”  

Swirling Rhythms in Glass

NIYOKO IKUTA
生田丹代子

18



Alternate view

1953 Born in Kyoto, Kyoto Prefecture, Japan
 Lives and works in Kyoto

Selected Awards
1982 Grand Prize, Japan Stained Glass Grand Show, Nomura Hall, Tokyo
1985 First Prize, 1st Japan International Glass Conference, 
 Yamaha Tsumagoi, Gunma
1986 Mayor's Prize, Kyoto Exhibition, Kyoto Municipal Museum of Art
2014 Kyoto Art Culture Prize, Kyoto Chuo Shinkin Bank, Kyoto

Selected Exhibitions
1992 Contemporary Glass Sculpture, New Jersey Center for Arts, USA
 Glass from Ancient Crafts to Contemporary Art, 
 The Morris Museum, USA
1993 Heller Gallery, New York, USA
1994 Vänersborg Glass Festival, Vänersborg, Sweden
         Habitat Galleries, Pontiac, New York, USA
1995 Japanese Studio Crafts, Victoria and Albert Museum, London, UK
2003 The Glass Vessel, Kentucky Museum of Art and Craft, USA
2009 Collect, London, UK (’10, ’11, ’12, ’13, ’14, ’15)
 Voices of Contemporary Glass, The Corning Museum of Glass, 
 New York, USA
2011 Yufuku Gallery, Tokyo, Japan
2012 SOFA Chicago, USA (’13, ’14, ’15)
2013 Gallery Nakamura, Kyoto, Japan
2014 Art Stage Singapore, Singapore (’15, ’16, ’17)
 TEFAF Maastricht, The Netherlands (’15, ’16, ’17)
 Asia Week New York, USA
 Art Miami, USA (’15, ’16)
2015 Takashimaya Gallery, Kyoto, Japan
2016 Spring Masters New York, USA
 EAF Monaco, Monaco 
 Art Taipei, Taiwan

Public Collections
Badisches Landesmuseum Karlsruhe, 
Germany / State Lemberk Chateau 
Crystalex, Czech Republic / Musée de 
Design et d'Arts Appliqués 
Contemporains Lausanne, Switzerland 
/ Museum Boijmans Van Beuningen, 
The Netherlands / Yokohama Museum 
of Art, Japan / Notojima Glass 
Museum, Japan / Suntory Museum, 
Japan / The National Museum of 
Modern Art, Tokyo, Japan / The 
National Museum of Art, Osaka, Japan 
/ Corning Museum of Glass, USA / 
Victoria and Albert Museum, UK / 
Bristol Museum and Art Gallery, UK/ 
Philadelphia Museum of Art, USA / 
The Ringling Museum of Art, USA

Commissions in Architecture
Kyoto Brighton Hotel, Japan / Hotel 
Seashore Mitsumisaki, Japan / OS 
Building, Japan / Hiroshima Women's 
College, Japan / Yao City Gymnasium, 
Japan / The Japanese Embassy, 
Vietnam / Tokyo Memorial Park, Japan 
/ The Kobe Shimbun, Japan / The 
Kobe Shimbun Matsukata Hall, Japan / 
Pfizer Japan Inc. Laboratory, Japan / 
NTT DATA, Komaba, Japan / Aoyama 
Park Tower, Japan / Imabari Funeral 
Hall, Japan / ANA Hotel Okayama, 
Japan / The Peninsula Tokyo, Japan / 
Shima Kanko Hotel Bay Suite, Japan

About the Artist

The history of glass art in Japan is a relatively youthful one. 
Yet this reality is hardly a bane but a blessing, for glass 
artists are not shackled by the constrictions imposed on their 
creativity by the towering ghosts of tradition. In this sense, 
the creativity of Kyoto artist Niyoko Ikuta (1953- ) flows 
freely into her spiralling sheets of glass. Considered to be 
one of the leading figures in Japanese glass art, Ikuta has 
enraptured collectors and museums the world over for her 
dynamic glass objects, executed with emphatic lyricism and 
spellbinding precision. With the artist’s glass works collected 
by leading public institutions such as the V&A in London, 
the Musée de design et d'arts appliqués contemporains 
(MUDAC) in Switzerland, the Badisches Landesmuseum 
Karlsruhe in Germany, as well as the National Museum of 
Art in Osaka and the National Museum of Modern Art in 
Tokyo, Ikuta’s works continue to inspire a generation of 
younger artists in the increasingly influential world of glass. 

About the Work

Ikuta’s works capture “the complexity of light as it 
reflects, refracts and passes through cut cross 
sections of sheet glass”. Conveyed and entrapped 
in her  g lass  sculptures  are  the ar t i s t ’ s  inner  
sensibilities; with a particular emotion in mind, the 
artist first draws a basic sketch that best captures 
her feel ings at  a  certa in point in t ime.  After 
transferring this sketch into a descriptive blueprint, 
Ikuta proceeds to materialise the design through 
cutting thin and separate laminated sheets of plate 
glass into her desired form with the use of a 
glass-cutter. Each plate is then attached using clear 
surgical glue that hardens and disappears under 
ultraviolet light. The resulting works are graceful 
manifestations of Ikuta’s inner consciousness, and 
the same can be said for her new work featured 
herein, entitled Ku-102 (Free Essence-102).

NIYOKO IKUTA

20 21
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Serenity in Clay

KEN MIHARA
三原研

Kigen (Genesis)
by Ken Mihara (circa 2010)

Multi-fired stoneware
H38.5×W62×D17.5 cm

“The sounds of the soul, I embrace in clay. It is this moment, 
to capture the flowing of life itself, I hope.”

22
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About the Work

The aesthetic qualities of  serenity and the sublime coalesce within Mihara’s work. In 
essence, these qualities are the scents of  Japan, a culture that has traditionally searched for 
beauty within wabi-sabi austerity, spiritual simplicity, and the cherishing of  patina. Without 
the use of  glaze, the natural landscapes found on his hand-built facades are borne through 
multiple, lengthy and difficult kiln-firings, with each firing revealing a new element to a 
work’s clay flavour that help to ‘unlock the memories trapped within clay.’ Yet perhaps 
most remarkable about Mihara is his ability to dramatically change styles over the years 
without diminishing the ‘essence’ found within his oeuvre. In fact, Mihara changes the 
physical appearance of  his work every three to four years, altogether abandoning popular 
forms for new vistas. Yet regardless of  a given period in his career, each and every Mihara 
work is instantly recognisable as a Mihara. It is the immediate appeal of  his clay flavour, his 
trademark blues and greys, the way his bases are elevated and executed with absolute 
precision, the seemingly classical, time-tested presence that brims from his minimal 
silhouettes, that are unmistakable for any other artist, and which have not changed 
throughout the years. The work featured in this year’s TEFAF catalogue, Kigen (Genesis), 
is a form taken from a series that was terminated in 2010, and can be argued to be Mihara’s 
signature silhouette. Ultimately, Mihara, Izumo and clay cannot be separated. They are one. 

About the Artist

Pristine forests, rugged ravines, gentle rivers and quiet mountains. Such are the 
landscapes that artist Ken Mihara (1958- ) witnessed as a child, growing up in the 
majestic scenery of Izumo in Western Japan. With natural surroundings of great 
beauty ,  s teeped in  the  myst ic i sm of  anc ient  Sh into  lore ,  Mihara ’ s  so lemn 
stoneware are borne and influenced from deeply idyllic environs. His works are far 
more than odes to nature, however. They are, above all, a window into the artist’s 
soul, and are monuments of self-expression that capture and convey the Ken 
Mihara of yesterday, today, and tomorrow. With consecutively sold-out exhibitions 
in Tokyo and NYC since 2008, and with acquisitions by leading institutions such 
as the Metropolitan and the Victoria & Albert Museums, among many others, 
Mihara’s works have captivated a global audience, in effect propelling the artist to 
be one of the frontrunners of contemporary Japanese ceramics. 

1958 Born in Izumo, Shimane Prefecture, Japan / Lives and works in Izumo

Selected Awards

1989 Prize, Japan Ceramic Art Exhibition (’91, ’95, ’08)
1992 Prize, Chanoyu-no-Zokei Exhibition (’94, ’02, ’03, ’04, ’10)
 Prize, International Ceramic Art Festival, Mino
1993 Governor's Prize, Japan Traditional Arts and Crafts Exhibition, Chugoku Division
1995 Award of Excellence, Chanoyu-no-Zokei Exhibition (’05, ’06)
1997 Prize, Unglazed Ceramic Public Offering Exhibition
2001 Grand Prize, Chanoyu-no Zokei Exhibition (’08)
2006 Award, Paramita Ceramics Competition, Paramita Museum
2008 Japan Ceramic Society Award

Selected Exhibitions

1997 Yufuku Gallery, Tokyo, Japan (’98, ’99, ’00, ’02, ’03, ’05, ’06, ’07, ’09, ’11, ’13, ’15)
2002 International Asia-Pacific Contemporary Ceramics Invitational Exhibition, 
 Yingge Ceramics Museum, Taiwan
2008 Collect 2008, Victoria and Albert Museum, London, UK
 Joan B. Mirviss Ltd., New York, USA (’11)
2009 Collect 2009, London, UK (’10, ’11, ’12, ’13,’14,’15)
2010 Ken Mihara and Shihoko Fukumoto, Galerie Besson, London, UK
2012 Japan Zu Gast, Galerie Marianne Heller, Heidelberg, Germany 
2013 TEFAF Maastricht, The Netherlands (’14, ’15, ’16, ’17)
 Serenity in Clay, Liverpool Street Gallery, Sydney, Australia
2014 Art Stage Singapore, Singapore (’15, ’16, ’17)
 Tales Entwined as One- Shigekazu Nagae and Ken Mihara Exhibition, Yufuku Gallery, Japan
 Clark Art Institute Opening Exhibition, USA / Art Miami, USA (’15, ’16)
2015 Kei by Ken Mihara, Galerie Marianne Heller, Heidelberg, Germany
2016 Spring Masters New York, USA / EAF Monaco, Monaco
 -Kei- Memories in Clay, Japan Creative Center / Mulan Gallery, Singapore / Art Taipei, Taiwan

  
Public Collections

Metropolitan Museum of Art, USA / New Orleans Museum of Art, USA / Museum of Ceramic Art, 
Japan / Gifu Ceramics Museum, Japan / Philadelphia Museum of Art, USA / Victoria and Albert 
Museum, UK / Los Angeles County Museum of Art, USA / Yale University Museum of Art, USA / 
Peabody Essex Museum, USA / National Museum of Modern Art, Japan / Takagi Bonsai Museum, 
Japan / Tanabe Art Museum, Japan / East-Hiroshima City Museum, Japan / Tokyo Sankei 
Building, Japan / The Gotoh Museum, Japan / Herbert F. Johnson Museum of Art, Cornell 
University, USA / Mary And Jackson Burke Foundation, USA / Minneapolis Institute of Art, USA 
/ Musée Tomo, Japan / Aichi Prefectural Ceramic Museum, Japan / Museum of Fine Arts, Boston, 
USA / Chazen Museum of Art, University of Wisconsin-Madison, USA / Shimane Art Museum, 
Japan / Aichi Prefectural Ceramic Museum, Japan / La Casa de Japón, Argentina / National Gallery 
of Australia, Australia / Canberra University Art Museum, Australia / Spencer Museum of Art, USA 
/ The Museum of Asian Art, Germany / Walters Art Gallery, USA / Brooklyn Museum, USA / 
Asian Art Museum, USA / Lotte Reimers-Stiftung, Germany / Grassi Museum, Germany / The 
Japan Foundation, Japan / Embassy of Japan (Japan Creative Center), Singapore 

KEN MIHARA



Nature in Porcelain’s Silhouettes

Moving Forms
by Shigekazu Nagae (2016)
Sl ip-cast porcelain,  glaze

H20.5×W44×D41.5 cm

SHIGEKAZU NAGAE
長江重和

“What matters above all is the pursuit 
of beauty in form. Nothing else.”

26
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About the Work

Nagae’s latest series ‘Moving Forms’ test the limits of  his porcelain slip-casting 
techniques,  and i s  the  cu lminat ion  of  h i s  ex tens ive  exper iments  in to  the  
qualities of  both clay and fire. A large, rectangular form is first slip-cast using 
l i q u i d  p o r c e l a i n  i n  a  p l a s t e r  m o u l d ,  w h i c h  i s  s u b s e q u e n t l y  d r i e d  a n d  
bisque-f ired.  After car ving and etching the surface of  the c lay body to the 
mind’s eye of  the artist, the piece is suspended in mid-air within Nagae’s kiln by 
hanging upon a flame-resistant metal rod. By manipulating the power of  gravity, 
the fol lowing main f i r ing helps to drape and taper the porcela in body into 
riveting silhouettes. In other words, Nagae’s seductive curvatures are a result of  
natural kiln effects that serendipitously warp the porcelain into original forms 
that cannot be realised otherwise. The resulting work is a virtuosic display of  
abstract elegance, almost paper-like in its thin, seductive movements, in essence 
inspired by and symbolically recreating the natural beauty of  the hills, rivers, 
and gentle winds of  the artist’s hometown of  Seto, Japan. 

About the Artist

Oft considered to be one of the leading pioneers of abstract porcelain, Shigekazu 
Nagae (1953- ) has elevated the technique of sl ip-casting into a mode of the 
avant-garde. Porcelain slip-casting has traditionally been associated with the mass 
production of utilitarian vessels, yet the artist has valiantly fought to transcend such 
stereotypes by creating wildly original works of art that manipulate the distinct 
qualities of both slip-casting and kiln-firing. In fact, it is the intensity of Nagae’s kiln 
fires that help mould, shape and curve his delicate white porcelain, thereby giving birth 
to sleek and organic silhouettes previously unimaginable in the context of porcelain 
clay. Nagae’s international recognition is strong, with consecutive acquisitions by the 
Victoria & Albert Museum in London, the Los Angeles County Museum of Art, and 
the Powerhouse Museum in Sydney, totaling 24 museums throughout the world. Also 
collected by leading institutions such as the Musée national de Céramique-Sèvres and 
the Museum of Fine Arts, Boston, and most recently the Metropolitan Museum of Art 
in 2016, vibrant is Nagae’s stature in the world of porcelain.

1953 Born in Seto, Aichi Prefecture, Japan / Lives and works in Seto

Selected Awards

1979 Grand Prix, Japan Ceramics Exhibition 
1986 Grand Prix, Chunichi International Ceramics Exhibition
1992 Grand Prix, Asahi Ceramics Exhibition
1998 Grand Prix, Triennal de la Porcelain, Nyon

Selected Exhibitions

1998 Yufuku Gallery, Tokyo, Japan (’99, ’08, ’10, ’12, ’15)
1999 Triad of Porcelain, Nancy Margolis Gallery, New York, USA / SOFA NYC, USA
2000 Galerie Le Vieux-Bourg, Lonay, Switzerland
2001 Invited to 6th Triennale Internationale Porcelaine Contemporaine, Nyon, France
2002 International Asia-Pacific Contemporary Ceramics Invitational Exhibition, 
 Yingge Ceramics Museum, Taiwan 
2006 Contemporary Clay: Japanese Ceramics for the New Century, Japan Society Gallery, New York, USA
 Contemporary Claywork (Avant-garde et tradition du Japon), 
 Musée national de céramique- Sèvres, Paris, France
2008 Collect (Victoria and Albert Museum), London, UK
2009 Collect, London, UK (’10, ’11, ’12, ’13, ’14, ’15) / Group Exhibition, Quest Gallery, Bath, UK
2011 Galerie Hélène Porée, Paris, France / Yido Gallery, Seoul, South Korea
 Joan B. Mirviss Ltd., New York, USA
2012 Art Fair Tokyo, Japan (’13) / Vallauris Ceramics Biennale, France
2013 TEFAF Maastricht, The Netherlands (’14, ’15, ’16, ’17)
2014 Art Stage Singapore, Singapore (’15, ’16,)
 Tales Entwined as One- Shigekazu Nagae and Ken Mihara Exhibition, Yufuku Gallery, Tokyo, Japan
 Clark Art Institute Opening Exhibition, Massachusetts, USA / Art Miami, USA
2016 Spring Masters New York, USA / EAF Monaco, Monaco / Art Taipei, Taiwan

Public Collections

Metropolitan Museum of Art, USA / Herbert F. Johnson Museum of Art, Cornell University, 
USA / Japan Foundation, Japan / Los Angeles County Museum of Art, USA / Museum of 
Modern Ceramic  Art ,  Japan / Musée Nat iona le  de  Cèramique ,  France / Musée Ar iana ,  
Switzerland / Museum of Fine Arts, St. Petersburg, USA / Minneapolis Institute of Art, USA 
/ Seto City Art Museum, Japan / Shiga Cultural Ceramic Park, Japan / The National Gallery of 
Australia / Tokoname City, Japan / Victoria and Albert Museum, UK / Yale University Art 
Gallery, USA / Aichi Prefectural Ceramic Museum, Japan / Powerhouse Museum, Australia / 
Musée Cernuschi ,  France / Museum of Fine Arts ,  Boston, USA / Harris  Museum, UK / 
Bristol Museum and Art Gallery, UK / Hetjens Museum, Germany / Museum of Asian Art, 
Berlin, Germany / Museum of Modern Ceramic Art, Gifu

SHIGEKAZU NAGAE



Shadows Crossing
by Keizo Sugitani (2017)

Stoneware with glaze
H70×W37×D30 cm

"To capture a man and a woman, in love, together, in raw, primitive harmony, where shadows combine as one."

In Clay, a Primal Grandeur

KEIZO SUGITANI
杉谷恵造

30



About the Artist

Keizo Sugitani (1959- ) of Osaka is virtually unknown in 
Japan, yet underneath the radar of empty populism, he 
has come to develop an aesthetic that would blindside 
spectators with a visceral beauty brimming with the sheer 
urgency of now. Sugitani's new works are minimal odes 
that call to mind the abstractions of the Basque artist 
Eduardo Chill ida and the natural beauty of Barbara 
Hepworth, with grayish-black glaze and rustic hues, 
hand-built and elegantly primitive in their innocent 
grandeur. Entitled Shadows Crossing, there is a rawness 
to Sugitani's latest works that limn the Primitivism of the 
Nabi and the cold simplicity of Brutalist architecture. By 
capturing within his abstract silhouettes the interlocking, 
rugged yet  eternal  re lat ionships between man and 
woman ,  the  se rene  shadows  borne  w i th in  revea l  
multitudes of complex, raw emotion. 

About the Work

Although imbued with the rustic sheen of metal, 
Sugitani’s works are in fact creations in Shigaraki 
clay that are hand-built into interlocking forms 
that  a re  a lmost  Escher-esque in  the i r  s imple  
complexity. The artist, after blending a base white 
clay, begins the rigorous process of hand-coiling 
his sculptures into the forms in his mind’ s eye. 
After carving and smoothening the surfaces, the 
artist bisque-fires the work, and then applies an 
original glaze filled with copper that, after a main 
firing in his gas-kiln, gives his works a distinctive 
patina similar to rusted metal. Appearances can be 
deceiving, and the sheer simplicity of forms mask 
the  shee r  d i f f i cu l t y  o f  f i r i ng  such  tower ing  
sculptures in clay, and hide, perhaps in the shadows, 
the modern mastery of Keizo Sugitani. 

1959 Born in Osaka, Japan
1982 Graduated from Ceramic Art Institute of Tekisui Museum of Art
 Live and works in Osaka Prefecture, Japan

Awards
1996 Prize, All Kansai Art Exhibition (’97)
1998 Selected, Asahi Ceramic Exhibition (’99)

Exhibitions
2014 Solo-exhibition, Yufuku Gallery, Tokyo (’16) / Collect, London, UK (’15)
2015 Art Miami, USA (’16)
2016 Art Stage Singapore, Singapore (’17) / TEFAF Maastricht, The Netherlands (’17)
 Spring Masters New York, USA / EAF Monaco, Monaco / Art Taipei, Taiwan

KEIZO SUGITANI

32 33

Close-up



Skyscraper XXXIII
by Masaaki Yonemoto (2017)
Cut and polished sheet glass

H95×W21×D16 cm

“Beyond the edges and silhouettes of my abstract glass lay infinite space, 
the vicissitudes of life, and a spiritual world of purity.”

Luminescence in Glass 

MASAAKI YONEMOTO
米元優曜
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About the Artist

If the metropolises of the next millennium are 
futuristic pyramids in glass, Masaaki Yonemoto’s 
(1987- ) skyscrapers would reign bright in the 
night sky, glistening softly in their incandescent 
splendour. Born in Yamaguchi Prefecture and 
recently moving back to his birthplace to build his 
own independent studio, Yonemoto is a young 
artist, yet his talent is undisputed. Graduating 
head of his class at the Kurashiki University of 
Science and the Arts in 2010, and further 
completing his graduate studies at the Toyama 
City Institute of Glass Art, Yonemoto has received 
more than 10 major awards in glass in the three 
years since leaving university, and embodies the 
great aesthetic potential of glass as a major 
sculptural material. Ultimately, the artist strives 
to achieve a lyrical ‘architectural minimalism in 
glass’ that combines the beauty of a basic outer 
facade coupled with the beauty of a revealed 
interior that is at once complex and striking. 

About the Work

Appearances can be deceiving. At first glance, Yonemoto’s glass 
sculptures look as if they are made from a solid block of carved 
glass. This is far from truth. In fact, his glass prisms are made of 
up to 15 separate layers of gigantic sheet glass of the highest 
clarity that are attached one by one through a special ‘photobond’ 
adhesive that disappears and hardens under ultraviolet light. 
Taking several days to attach each sheet of glass together without 
creating air bubbles or leaving impurities in-between the glass, and 
leaving in the centre a magic mirror coating that adds a further 
reflective quality to his iridescent sculptures, Yonemoto then takes 
a diamond-head grinder to cut through the edges of the glass, 
carving only a millimetre at a time to find the ideal curving 
silhouettes in his mind’s eye. This process takes up to two weeks 
to perform until he can sculpt the glass into a riveting form ‘shorn 
of excess.’ Next, the artist takes nearly two weeks to polish the 
entirety of his glass facades with cerium oxide, ensuring that the 
work shines without damaging or causing cracks to his distinctive 
edges. Free-standing and balanced without any need of a base, 
Yonemoto’s seductive glass sculptures point to the future of glass 
as a compelling medium in contemporary art. 

1987 Born in Yamaguchi Prefecture, Japan
2017 Moves studio from Toyama to Yamaguchi Prefecture

Awards
2010 Dean’s Award, Kurashiki University of Science and the Arts 
2011 Award of Excellence, Tokyo Midtown Award
 Special Award (Second Prize), 4th Contemporary Glass Triennial in Toyama
 Head of Board Award, Toyama Chamber of Commerce 
 Ecchu Art Grand Prize, Ecchu Art Festival / President Award, The Kitanippon Shimbun Exhibition
2012 Created the Winners’ Trophy for Tokyo Midtown Award Design & Art Competition 
 Award of Excellence (Second Prize), 5th Contemporary Glass Exhibition in Sanyo Onoda 
 Award of Excellence, Ecchu Art Festival / Toyama Prefectural Artistic and Cultural Association Award
2013 Selected, Cheongju International Craft Biennale / Gold Prize, 7th Snow Design Competition
2014 Grand Prize, Art Fair Toyama Art Award (’16)
2015 Izak Prize, Art Fair Toyama Art Award
2016 Special Hokusan Prize, Art Fair Toyama Art Award

Selected Exhibitions
2009 4th Contemporary Glass Exhibition in Sanyo Onoda, Yamaguchi, Japan
 Takaoka Crafts Competition, Daiwa Takaoka, Japan
2010 3rd Glass Education Network (GEN) Exhibition, Tokyo Metropolitan Art Museum, Japan
2011 Tokyo Midtown Award, Tokyo Midtown, Japan (’12)
 4th Contemporary Glass Triennial in Toyama, Toyama Shimin Plaza, Japan
 50th Japan Craft Exhibition, Marunouchi Building, Tokyo, Japan
2012 Roppongi Art Night, Tokyo Midtown, Japan
 5th Contemporary Glass Exhibition in Sanyo Onoda, Yamaguchi, Japan
 11th Oita Asian Sculpture Exhibition, Oita, Japan
 Décor of Summer, Rakusui-tei Museum of Art Exhibition, Toyama, Japan
 Toyama City New Glasswork Acquisition Exhibition, Toyama, Japan
2013 Collect, London, UK (’14, ’15) / SOFA Chicago, USA (’14, ’15)
 Cheongju International Craft Biennale, South Korea
2014 Art Stage Singapore, Singapore (’15, ’16, ’17) / Asia Week New York, USA
 TEFAF Maastricht, The Netherlands (’15, ’16, ’17) / Clark Art Institute Opening Exhibition 
 "The Beauty of Materials" Yufuku Gallery Group Exhibition, Japan (Galerie Marianne Heller, Germany)
 Art Miami, USA (’15, ’16)
2016 Spring Masters New York, USA / EAF Monaco, Monaco / Art Taipei, Taiwan

Public Collections 
Toyama Glass Art Museum, Japan / Tokyo Midtown, Japan / Nakaya Ukichiro Museum of Snow and Ice, Japan

MASAAKI YONEMOTO

Alternate view
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A Revival in Japanese Painting

TAKAFUMI ASAKURA
朝倉隆文

“My fountain of inspiration flows 
from the material that is black ink.”



TAKAFUMI ASAKURA

About the Artist

Takafumi Asakura (1978- ) is a painter who blends into his 
traditional black ink works a zeitgeist for the 21st century, 
displaying both the highest levels of craftsmanship whilst 
experimenting with abstraction and the avant-garde. The 
young artist wields but a single type of ink and brush to paint 
the most intricate of Nihonga-style paintings; negative space 
is filled entirely with ancient calligraphy, whilst beacons of 
spiralling black ink take on the appearance of mythical beasts 
or elements of nature. Yet intricacy and technique are 
ancillary to whether an artist has the power to paint 
images that can move one’s heart. Asakura’s paintings are 
mesmerising poems based on both Shinto scripture and the 
movements within his own soul. At the same time, Asakura 
consciously chooses to paint on both washi Japanese paper 
and aluminium leaf. In fact, the artist is the first artist in 
traditional Japanese painting to ever attempt to paint on 
aluminium, and it is this progressive nature, the juxtaposition 
between traditional painting and contemporary materials, 
which makes Asakura unique. One of the youngest painters 
to become a juror, at the Nitten Japan Fine Arts Exhibition, 
the art of Takafumi Asakura has only just begun. 

About the Work

Asakura takes great care in choosing his essential 
materials of ink, brush and canvas before painting his 
elegant works. Yet he is far from a traditionalist, in that 
his subject matter can range from legendary beasts and 
Shinto gods to the aforementioned abstract movements 
within himself. The 21st century calls for a contemporary 
renaissance in painting, one that takes Nihonga to a new 
playing field of possibilities, and Asakura provides the 
pivotal key to this brave new world in Japanese painting. 
For his latest six-panel screen on washi Japanese paper 
painted for TEFAF 2017, Asakura depicts a majestic 
grand pine tree soaring above the churning oceans, an 
almost surrealistic vision of a wise old pine entwined and 
brimming ebulliently with the energy of both life and 
death. As with the best of Asakura's paintings, there lies 
within a danger and urgency to the scene that calls to mind 
a tale of mythic proportions. Upon close observation, 
one can see within the pine an abstraction of an old man, 
arms flailing, fighting against the elements with every last 
breath he takes. Epic and visceral, the Grand Pine of 
Asakura soars above and beyond. 

1978 Born in Yokohama, Kanagawa Prefecture, Japan / Lives and works in Yokohama

Awards
2002 Nitten Japan Fine Arts Exhibition (selected every year since)
2003 Nisshun Fine Arts Exhibition (selected every year since)
2010 Special Selection Award, Nitten Japan Fine Arts Exhibition (’12)
2013 Work awarded Special Selection, Nisshun Fine Arts Exhibition
2015   Juror, Nitten Japan Fine Arts Exhibition

Selected Exhibitions
2003 Shirota Gallery, Tokyo, Japan
2010 Yufuku Gallery, Tokyo, Japan (’11, ’12)
2012 Art Fair Tokyo, Japan (’13) / Takashimaya Department Store, Tokyo, Japan
2013 Collect, London, UK (’14, ’15) / TEFAF Maastricht, The Netherlands (’14, ’15, ’16, ’17)
2014 Art Stage Singapore, Singapore (’15, ’16, ’17) / Asia Week New York, USA
 Resonances, Galerie Pierre Bonnefille, Paris, France / Art Miami, USA (’15, ’16)
2016 Spring Masters New York, USA / EAF Monaco, Monaco / Art Taipei, Taiwan

Public Collections 
Spencer Museum of Art, USA / The Frances Lehman Loeb Art Centre - Vassar College, USA / 
Minneapolis Institute of Art, USA

「Oh Great Pine, Hear the Ocean Waves」  by Takafumi Asakura (2017) / Black ink on hand-made paper, mounted on a six-panel silk screen / H167×W494 cm Overview



Shirushi (Vision)
by Naoki Takeyama (2017)
Enamelled copper, gold leaf

H45.5×W30.7×D42 cm

“Art is a way of living, and for me, an affirmation of life.”

Reverie in Enamels Iridescent 

NAOKI TAKEYAMA
武山直樹
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About the Work

Pushing the boundaries of  enamelled metal is Takeyama’s raison d’ tre,  and 
h i s  new  ob j e c t s  fo r  TEFAF 2017  embody  the  many  e l emen t s  t h a t  h ave  
brought Takeyama crit ical  acclaim. Incredibly,  Takeyama first  hand-pinches 
in to  shape  r ive t ing  copper  bod ie s  tha t  tw i s t  themse lves  in to  an imat ion ,  
us ing th in sheets  of  copper  that  are  often p leated to absolute  perfect ion.  
Fur ther,  rather than enamell ing via the use of  wires,  the ar t ist  uses a smal l  
s ieve  and a  bamboo paddle  to  apply  a  powder-base  enamel  g laze  onto the 
body of  the work that cr ystal izes after f ir ing.  After applying the dr y glaze,  
Takeyama f i res  the  work in  a  smal l  e lec t r ic  k i ln ,  re -appl ies  enamel ,  dr ies,  
and fires again, with the process repeated more than 10 times. After cutting 
out  s i lver  and  g o ld  l ea f  shapes,  the  l ea f  i s  met icu lous ly  app l i ed  by  hand 
onto the body of  a work with the utmost precis ion. An object is  then f ired 
near ly  10  t imes  more  in  order  to  fuse  the  l eaf  onto  the  enamel led  meta l ,  
with each firing warping sl ightly the form, in which Takeyama must readjust 
with his hands again and again. As if  in a state of  constant f lux, Takeyama’s 
enamelled works are an exquisite col laboration between metal  and maestro.

About the Artist

Naoki Takeyama (1974- ) is a charismatic young artist who wields the ancient 
technique of enamelling metal with an electric modernity, his highly distinctive 
c r e a t i on s  c a l l i ng  t o  m ind  the  avan t - g a rde  and  a s ymmet r i c a l  d e s i gn s  o f  
world-famous Japanese fashion designers of the 1980’ s.  Head of his class at 
the prestigious Tokyo University of the Arts, Takeyama has been recognised 
with a flurry of awards since his debut at the age of 24, while winning myriad 
awards s ince,  with recent  acquis i t ions by the V&A in London in 2008,  the 
Birmingham and Plymouth Museums of Art in 2011, the National Museum of 
Modern Art, Tokyo in 2012, the Philadelphia Museum of Art in 2014, the Yale 
Univers i ty  Museum of Art  and the Grass i  Museum in Leipzig ,  Germany in 
2015. Takeyama’ s metalwork is widely seen as a stunning reinterpretation of an 
age-old art, ultimately proposing to metal a wealth of new possibil it ies.

1974 Born in Toyota, Aichi Prefecture, Japan / Lives and works in Toyota

Selected Awards

1997 Ataka Prize, Tokyo University of the Arts
1999 Prize, National Japan Gold & Silver Works Exhibition
 Salon de Printemps Prize, Tokyo University of the Arts
 33rd International Enamelling Art Exhibition
2000 Japanese Crafts Exhibition / 34th Japan Enamelling Art Exhibition
2001 Toyota Cultural Prize, Aichi Prefecture / Gold Prize, I.H.M TALENT, Germany 
 Vielun Prize, TALENT, Germany 
2002 Award, Japan Jewellery Arts Competition
2005 Juror's Special Prize, 7th National Ceramics Competition, Mino
2010 Art Fund Prize, Collect, London (’11)
2012 Nominated, Okada Mokichi Prize, MOA Museum of Art, Japan (’14)

Selected Exhibitions

2003 Exhibition, METALLFORMEN, Germany and Italy
2005 Exhibition, Exempla, Germany
2007 Solo Exhibition, Yufuku Gallery, Tokyo, Japan (’10)
2008 A Japanese Dialogue, Scottish Gallery, UK
 Collect, Victoria and Albert Museum, London, UK
2009 Collect, London, UK (’10, ’11, ’12, ’13,’14, ’15) / Quest Gallery, Bath, UK
2012 Art Fair Tokyo, Japan (’13)
 New Footing: 11 Approaches to Contemporary Craft, The National Museum of Modern Art, Tokyo, Japan
2013 TEFAF Maastricht, The Netherlands (’14, ’15, ’16, ’17)
 Artfully Connected, Embassy of Sweden, Tokyo, Japan
2014 Art Stage Singapore, Singapore (’15, ’16) / Solo Exhibition, Asia Week New York, USA
 Clark Art Institute Opening Exhibition, USA / Art Miami, USA (’15, ’16)
2015 Japan!, Group Exhibition, Paris, France
2016 Spring Masters New York, USA / EAF Monaco, Monaco / Art Taipei, Taiwan

Public Collections

Toyota City, Japan / Tokyo University of the Arts, Japan / Victoria and Albert Museum, UK / 
Manchester City Art Gallery, UK / Birmingham Museum & Art Gallery, UK / Plymouth City 
Museum & Art Gallery, UK / The National Museum of Modern Art, Japan / The Enamel Arts 
Foundation, USA / The Philadelphia Museum of Art, USA / The Yale University Art Gallery, USA 
/ Grassi Museum, Leipzig, Germany

NAOKI TAKEYAMA



Remains of the Day
by Hidenori Tsumori (2017)

Cast glass mixed with clay
H55×W37.5×D31.5 cm

“I hope to express the passing of time through the fossilisation of glass, to transform it into an organic entity."  

Entwined in Glass, the Rivers of Time

HIDENORI TSUMORI
津守秀憲
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About the Artist

To capture the rivers of time flowing into oceans deep, 
the fragments of memories borne and the tenderness of 
lives lost, to limn the power of nature and its eternal 
struggle between life and death, the vicissitudes churning 
between Eros and Thanatos. Such thematic elements 
strike at the elegiac core of the young Hidenori Tsumori's 
(1986-) glass sculptures, encompassing the fragile 
remains of the day that have turned to sombre yet 
powerful memories in glass and clay. Like the turning of 
the seasons and the eternal rise and fall of the sun and 
moon, the passing of time embodies the inevitable cycle 
of life that dictates the human existence. Tsumori's 
elegant sculptures represent the remnants of what has 
passed and what (or perhaps who?) is left behind in 
poignant detail. In this young artist's glass poems, the 
brave new sounds of an emerging revolution in glass can 
be heard. 

About the Work

Using an ingeniously original technique of firing glass 
together with clay, the myriad landscapes within the 
young Hidenori Tsumori's mind are only just emerging 
onto the fragmented surfaces of his sculptures.  
Tsumori first takes multiple conical plaster casts of 
varying sizes and places them upside down. After 
literally pasting his original concoction of glass and 
clay on the conical forms, Tsumori connects the 
cones together with his unique material, and then 
arranges by height within his electric kiln. After firing, 
the artist pulls the object from the kiln and removes 
the plaster, thereby leaving behind the remains of 
glass and clay in all its elegiac splendour. Firing two 
opposing materials together into a single entity is 
unheard of, and is a revolutionary and innovative new 
step that allows Tsumori to realise the creation of 
sculptural beauty previously unknown. 

1986 Born in Tokyo, Japan
2014 Lives and works in Kanazawa

Selected Exhibitions
2011 Modern, Serikawa Gallery, Tokyo
 Two Person Exhibition, East Coast Gallery, Kanagawa, Japan
2012 Art in Life Exhibition, Ginza Mitsukoshi, Tokyo, Japan
2013 Glass x Glass x Glass, Takamura Gyujin Memorial Museum of Art, Toyama, Japan
 Glass Story, Milestone Art Works, Toyama, Japan
 Science Room, Kanka Gallery, Toyama, Japan
2014 7th Glass Educational Institutions Joint Exhibition (GEN Exhibition), Tokyo Metropolitan Art Museum, Japan
 29th Ishikawa of Contemporary Craft Art Exhibition, 21st Century Museum of Contemporary Art Kanazawa, Ishikawa, Japan
 Solo exhibition, Gallery Q, Tokyo, Japan
2015 SOFA Chicago, USA / Space-Time Exhibition, Art For Thought, Tokyo, Japan
 Utatsuyama of Form Exhibition, 21st Century Museum of Contemporary Art Kanazawa, Ishikawa, Japan
 Art Fair Tokyo, Japan (’16)
 Paris, Nobody Knows - Paris do not know anyone – Exhibition, ELEKTROKARDIOGRAMM, Okayama, Japan
 Tama Art University 80th Anniversary Exhibition, Tama Art University, Japan
 Solo exhibition, The Form of Vestiges, Ishikawa, Japan
2016 Art Stage Singapore, Singapore (’17) / Spring Masters New York, USA
 EAF Monaco, Monaco / Art Taipei, Taiwan / Art Miami, USA
 Solo-Exhibition “Remains of the day” Yufuku Gallery, Tokyo, Japan

Public Collections 
Toyama City, Japan / Museum of World War II, Boston, USA

HIDENORI TSUMORI

Close-up
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In Lacquer, Realms Unknown 

NOBUYUKI TANAKA
田中信行

Archetype (pictured on right)
by Nobuyuki Tanaka (2016)

Polished dry lacquer on hemp and sisal
H180×W250×D25 cm

“Using lacquer to reveal an inner world, I transform contemporary space.”
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Overview

1959 Born in Tokyo, Japan
 Lives and works in Kanazawa

Selected Exhibitions
1996 Japan Society Gallery, New York / Denver Museum of Art, Colorado, USA
1998 Nature as Object－The 3rd Australia International Craft Triennial, 
 Art Gallery of Western, Australia
2000 Japanese Contemporary Urushi Art Exhibition, Museum Jan Van Der Togt, 
 The Netherlands / Ishikawa Wajima Urushi Art Museum, Japan
 The International Asian Art Fair, New York, USA (’01)
2003 Contemporary Progressive Crafts, 
 Hiroshima Citizen's Interchange Plaza Gallery, Japan
 (also at Tanabe Municipal Museum of Art, Wakayama, in’04)
2004 KOICHI YANAGI Oriental Fine Art Gallery, New York, USA (’08, ’11, ’15)
2007 Cheongju International Crafts Biennale, Crafts: A Mode of Life, 
 Cheongju, South Korea
2008 JAPAN! CULTURE＋HYPER CULTURE Exhibition, Kennedy Center, 
 Washington, USA
2009 Nizayama Forest Art Museum, Toyama, Japan
2010 China Hubei International Lacquer Triennial, Hubei Museum of Art, China
2012 New Footing - Eleven Approaches to Contemporary Crafts, 
 The National Museum of Modern Art, Tokyo, Japan
2013 Kuroda Tatsuaki / Tanaka Nobuyuki－The Power of Lacquer, 
 Toyota Municipal Museum of Art, Aichi, Japan 
 International Lacquer Art Exhibition, Gukje Art Museum, 
 Keimyung University, South Korea
　 Hubei International Triennial of Lacquer Art, World of Great Lacquer 
 Origin and Flows, Hubei Museum of Art, China
 The Audacious Eye: Japanese Art from the Clark Collection, 
 Minneapolis Institute of Arts, USA
2014 TEFAF Maastricht, The Netherlands (’15, ’16, ’17) 
 Kenji Taki Gallery, Tokyo, Japan
 Collect, London, UK (’15) / Art Miami, USA (’15, ’16)
2015 Simple Forms: Contemplating Beauty, Mori Art Museum, Tokyo, Japan
2016 EAF Monaco, Monaco / Art Taipei, Taiwan

Selected Commission Works
Chugai Pharmaceutical Co., Ltd., 
Japan / Conrad Tokyo, Japan / 
The Peninsula Tokyo, Japan / 
Oracle Corporation, Japan / 
Double Tree By Hilton, China / 
Urabandai Kogen Hotel, Japan

Public Collections
Philadelphia Museum of Art, USA / 
Fujian Art Museum, China / 
The National Museum of Modern 
Art, Tokyo / Hiroshima 
Prefectural Art Museum, Japan / 
The Japan Foundation, Japan / 
The Museum of Fragrance, Japan / 
Toyota Municipal Museum of Art, 
Japan / SHISEIDO Art House, 
Japan / 21st Century Museum of 
Contemporary Art, Kanazawa, 
Japan / Utatsuyama Craft 
Workshop, Japan / Rakusui-tei 
Museum, Japan / Metropolitan 
Museum, USA / Gitter-Yelen 
Foundation, USA / Brooklyn 
Museum of Art, USA / 
Minneapolis Institute of Art, USA / 
Sainsbury Centre for Visual Arts, 
UK / JT International, Switzerland / 
Victoria and Albert Museum, UK / 
GRASSI Museum of Applied Art, 
Germany / Hubei Museum of Art, 
China / Mori Art Museum, Japan

About the Artist

Lacquer is a nebulous, virtually transparent material used to 
coat infinite layers upon layers on bare surfaces, thereby 
imbuing them with a nearly eternal, even indestructible quality. 
It is this organic and ultimately enigmatic beauty of lacquer, its 
essence of virtual exteriors revealing hidden interiors, that 
fascinates the sculptor Nobuyuki Tanaka(1959- ), widely 
considered to be the leading lacquer artist of his generation. 
Tanaka’s shining, reflective and compelling sculptures in 
lacquer, sometimes nearing 4 meters in height, are towering 
odes to space itself, and challenge the viewer to almost question 
whether his or her reflection appearing on the surfaces of 
Tanaka’s works are in fact manifestations of other realms and 
unknown dimensions. Tanaka masterfully manipulates the 
unique qualities of lacquer to create a fluid symbiosis that 
captures the interconnectivity of facades and their interiors, 
using his material to realise minimal and sleek sculptures that 
are not only elegantly crafted yet are almost ethereal in their 
sheer beauty. Collected by renowned institutions such as the 
Metropolitan Museum of Art, the Brooklyn Museum of Art and 
the 21st Century Museum of Contemporary Art in Kanazawa, 
Japan, Tanaka's lacquer sculptures have shatters preconceptions 
of what lacquer could embody, and poses new possibilities for 
lacquer as a compelling material in contemporary art. 

About the Work

As if morphing into existence from a scene in a 
film of science fiction, Tanaka’s black membranes 
of lacquer test the boundaries of dry lacquer, 
called kanshitsu in Japanese and often associated 
with the traditional Buddhist sculptures of the 
Kamakura Period. Ultimately, Tanaka consciously 
selects lacquer to sculpt ambitious monoliths to 
the sheer beauty of lacquer as a material, and 
embody a beauty that can only be realised by 
lacquer and none other. Carving styrofoam into a 
basic shape, the artist applies thin layers of hemp 
onto the surface, and then begins the process of 
meticulously lacquering the hemp with coats upon 
coats of black lacquer. After each coat, it is 
essential for the artist to polish the surfaces with 
charcoal stone, thereby giving his surfaces an 
almost mirror-like lustre that not only reflects light 
but literally absorbs and engulfs light itself, his 
outer veneers infectiously pulling the viewer into 
its voluptuous grasp. Archetype is the latest in 
Tanaka's seminal wall-hanging sculptures, at once 
ominous and foreboding, imposing yet cognitively 
alluring in its reddish-black, matte lustre. 

NOBUYUKI TANAKA
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Kai (Turn)
by Kanjiro Moriyama (2017)

Stoneware with glaze
H68×W40×D45 cm

"I search for abstraction using materials and techniques more commonly associated with utilitarian ware." 

Loops, Lines and Curves

KANJIRO MORIYAMA
森山寛二郎
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About the Artist

The symbolic leader of a younger generation of emerging 
Yufuku artists in their late 20's to early 30's who are giving 
birth to wildly imaginative artworks far removed from 
rustic preconceptions of what their respective materials can 
achieve aesthetically, Kanjiro Moriyama (1984- ) has 
mesmerised audiences for his uncanny ability to create 
dynamically oscillating sculptures from the humble 
potter's wheel, a tool predominantly used for the mass 
production of vessels and not for abstract and unique 
works of art made with clay.  
Hailing from the idyllic kiln site of Koishiwara in Fukuoka, 
Kyushu, the village is known as a centre for Mingei pottery. 
Yet from this traditional locale comes great innovation, 
and Moriyama embraces the clay of his hometown with a 
penchant for the sculptural. Captivating the Japanese 
ceramic scene in 2007 by becoming the youngest Grand 
Prize winner of the prestigious Asahi Ceramic Exhibition 
at the early age of 23, and winning a slew of major, 
nationally-recognized awards since, Moriyama is one of 
Yufuku’s youngest and most promising clay artists.

About the Work

By throwing individually large, cylindrical pots and 
cutting them while still wet, Moriyama has devised a 
method of attaching separately thrown forms together to 
create an intriguing, unique whole. What is important to 
note, however, is that his silhouettes are impossible to 
form by hand-building, and his loops, lines and curves 
can only be realised by the wheel. After cutting and 
glazing, the respective pieces are bisque-fired, and 
then an initial main firing takes place at a temperature 
of 1250 degrees Celsius within a gas kiln. It is only at the 
next and final main firing wherein the individual parts 
are attached with glaze and fired/fused together - an 
intricate, complex and extremely difficult process. Yet 
technique and material are only means to an end, and 
both thrown clay and fire are consciously chosen by 
Moriyama to conjure and realise a beauty that not only 
lies within, but can only be realised by the selection of 
clay, wheel and fire. Luscious silhouettes combined with 
razor edges, drenched in glazes both white and black. 
The young Moriyama's vision blooms brightly.

1984 Born in Koishiwara, Fukuoka Prefecture
  Lives and works in Koishiwara

Selected Awards
2007 Grand Prize, Asahi Ceramics Exhibition 
2013 Mayor’s Prize, The 110th Kyushu / Yamaguchi Ceramic Art Exhibition
 Encouragement Award, Kobe Biennale Contemporary Ceramics Exhibition
2014 Award of Excellence, Ceramic Art of Today, 3rd Hagi Grand Prize Exhibition
 14th Kakiemon Memorial Award, The 2nd TOBI Ceramic Art Exhibition
2016 Grand Prize, The 4th TOBI Ceramic Art Exhibition / Minister's Prize, Arita International Ceramics Competition

Selected Exhibitions
2002 The 85th Saga Art Exhibition, Saga Prefectural Art Museum, Japan (’03, ’04, ’06)
2003 The 33rd Nagasaki Ceramic Art Exhibition, Nagasaki Prefectural Art Museum, Japan
 The 53rd Saga Prefectural Exhibition, Saga Prefectural Art Museum, Japan (’04, ’07)
2004 The 20th Contemporary Arts and Crafts Exhibition of Kyushu, The Kyushu Ceramic Museum, Japan
 The 25th Chikugo Art Exhibition, Sathankusu Chikugo, Japan
2005 The102nd Kyushu Yamaguchi Ceramic Art Exhibition, The Kyushu Ceramic Museum, Japan (’07, ’12, ’13)
2006 Group Exhibition, The Saga City Cultural Museum, Japan
2007 The 28th Choza Prize Contemporary Ceramic Art Exhibition, Aichi Prefectural Ceramic Museum, Japan (’13)
 45th Commemorative Asahi Ceramic Art Exhibition, The Shigaraki Ceramic Cultural Park, Japan
2008 64th Fukuoka Prefectural Art Exhibition, Fukuoka Prefectural Museum of Art (’09, ’10, ’11, ’12)
 Mashiko Ceramic Art Exhibition, Mashiko Museum of Ceramic Art, Japan 
2009 Young Artists Group Exhibition, House of Ryoichi Yamaguchi, Japan
2010 KUMAMOTO FINAL Biennale, Contemporary Art Museum Kumamoto, Japan
 Contemporary Ceramics Hagi Grand Prize Exhibition III, Hagi Uragami Museum, Japan
2011 9th International Ceramics Festival, Mino, Japan
 Kobe Biennale Contemporary Ceramics Exhibition, The Museum of Ceramic Art / BB Plaza Museum of Art, Japan
2012 lines and curves Exhibition, Fukuoka, Japan
2013 Selected, 58th Faenza International Ceramic Exhibition, Faenza, Italy (’15)
 Selected, 5th Kikuchi Biennale Ceramic Exhibition, Tokyo, Japan
 22nd Japan Ceramic Art Exhibition, Ibaraki Ceramic Art Museum, Japan
2014 Tobi Ceramic Art Exhibition, Tokyo, Japan / Collect, London, UK (’15)
 “The Beauty of Materials”, Galerie Marianne Heller, Germany
 Solo exhibition “loops. lines. curves” Yufuku Gallery, Tokyo, Japan
2015 Art Stage Singapore, Singapore (’16, ’17) / Japan!, Mouvements Modernes, Paris, France / Art Miami, USA (’16)
2016 Spring Masters New York, USA / EAF Monaco, Monaco / Art Taipei, Taiwan

Public Collections 
Faenza International Ceramics Museum, Italy / The Kyushu Ceramic Museum, Japan

KANJIRO MORIYAMA

Alternate view
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Kanade (Aria) 
by Takahiro Yede (2017)
Shakudo (gold/copper),

shibuichi (silver/copper), soldering silver
H27.5×W22.5×D21.5 cm

“To set myself free, I test the limits of myself and metal.”

When Metal Turns to Tapestry

TAKAHIRO YEDE
家出隆浩
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About the Artist

In between innovation and tradition lies the metalwork of 
Takahiro Yede (1962- ), an artist expanding the possibilities of 
his material with the stroke of his hammer. Pundits have called 
his work avant-garde, sculptural, and transcendent of the 
format ive restr ict ions imposed by funct ional i ty  within 
traditional metalwork, and the artist is now widely recognised 
by the Japanese metalworking establishment for introducing a 
bold and original method of formation into the metalworking 
lexicon, aya-ori-gane (metal weaving). This technique features 
various types of copper alloys that are essentially hammered 
together in patterns inspired by the woven bamboo baskets of 
his homeland and the woven textile tapestries of native America. 
Receiving the Grand Prix at the 42nd Japan Traditional Art 
Crafts Exhibition in 1995, his works were subsequently acquired 
by the Tokyo National Museum and Japan’s Agency for Cultural 
Affairs. In 2011, Yede was awarded the Art Fund Prize at 
Collect 2011, and was acquired by the National Museum Wales. 
In 2015, Yede further received the top prize yet again at the 
62nd Japan Traditional Art Crafts Exhibition, with the work 
subsequently acquired by the Tokyo National Museum of 
Modern Art. Further, Yede received the prestigious Medal with 
Purple Ribbon for Artistic Merit in 2016, often seen as the 
stepping stone towards recognition as a future Living National 
Treasure. With an eye for detail and meticulous technique, 
Yede’s metal art transcends the ancient traditions of functional 
metalwork, and rediscovers its beauty for the modern age. 

About the Work

By manipulating the durable yet adamantine 
qua l i t i e s  o f  me ta l ,  and  by  adopt ing  the  
weaving techniques of other mediums, Yede 
had devised a way in which strips of differing 
alloys can be woven together as if tapestry. In 
reality, each strip within his metal motifs is 
ca re fu l l y  hammered  in to  p l ace  w i th  the  
utmost eloquence. Moreover, each coloured 
str ip represents  metal  a l loys of  differ ing 
qua l i t i es ,  in  par t icu lar  us ing the  famous 
Japanese alloys of shibuichi (silver/copper 
billon) and shakudo (gold/copper billon). In 
essence, each metal contains unique properties 
of varied malleability, and the artist masterfully 
‘weaves’ each strip together to form an individual 
object. The artist’s newest metal tapestries 
for TEFAF 2017 are a return to innocence 
for the art ist ,  in that his latest motifs are 
ultimately hammered into a unified object that 
borrows greatly from the simple beauty of the 
vessel form, albeit are devoid of function. 
Essentially, Yede has taken metalwork away 
f r o m  i t s  t r a d i t i o n a l  e m p h a s i s  o n  f u l l y  
funct ional  forms,  and has moved the art  
towards greater abstraction and emphasis on 
form for beauty’s sake. 

1962 Born in Fukui Prefecture, Japan / Lives and works in Saitama 

Selected Awards
1987 27th Traditional Craft Art New Work Exhibition / Encouragement Prize, 17th Japanese Metal Art Crafts Exhibition
 Selected, 34th Japan Traditional Art Crafts Exhibition
1993 Grand Prize, 23rd Japanese Metal Art Crafts Exhibition 
 Director's Prize, Agency for Cultural Affairs Award / Art Society Prize, 43rd Saitama Prefecture Art Exhibition
1995 Grand Prize, 42nd Japan Traditional Art Crafts Exhibition
1996 Prize, The Satoh Art Craft Research & Scholarship Foundation
 Eastern Japan Branch Prize, 36th Traditional Craft Art New Work Exhibition
2007 18th Takashimaya Art Prize, Takashimaya Cultural Foundation, Tokyo
2011 Art Fund Prize, Collect 2011, London
2014 19th MOA Mokichi Okada Award
2015 Grand Prize, 62nd Japan Traditional Art Crafts Exhibition 
2016 Medal with Purple Ribbon for Artistic Achievement, Government of Japan

Selected Exhibitions
1995 Tobu Department Store, Ikebukuro, Tokyo, Japan
1999 Mitsukoshi Department Store, Nihonbashi, Tokyo, Japan
2001 Okariya Gallery, Tokyo, Japan
2003 Higashi-Matsuyama Gallery, Saitama, Japan
2006 Yufuku Gallery, Tokyo, Japan (’07, ’10)
2008 Collect (Victoria and Albert Museum), London, UK
2009 Collect, London, UK (’10, ’11, ’12, ’13, ’14, ’15)
2012 Art Fair Tokyo, Japan (’13)
2013 TEFAF Maastricht, The Netherlands (’14, ’15, ’16, ’17)
2014 Art Stage Singapore, Singapore / Clark Art Institute Opening Exhibition, Massachusetts, USA
 SOFA Chicago, USA
2016 Spring Masters New York, USA / EAF Monaco, Monaco

Public Collections 
Agency for Cultural Affairs, Government of Japan / Tokyo National Museum, Japan / National Museum Wales, UK/ 
Manchester Museum of Art, UK / National Museum of Modern Art, Tokyo 

TAKAHIRO YEDE

Close-up
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Vestige XXXII
by Sachi Fujikake (2016)

Blown, kiln-worked,
sandblasted sheet glass
H35.5×W15×D20 cm

"To change an immobile material into something soft, and to capture this transformation in form. 
I wish to stop the hands of time and enjoy the beauty before me."

Surrealism in Glass

SACHI FUJIKAKE
藤掛幸智
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About the Artist

New ideas will flow into oceans of unforeseen beauty. Likewise, 
the works of Sachi Fujikake (1985- ) boldly defy and transcend the 
qualities of glass to realms unchartered, warping the material into 
ripples in time and space, tearing at its very fabric to melt it into 
Dali-esque objects, surreal yet finite, completely original yet utterly 
eternal in its rippling majesty. Entitled Vestige, her works capture 
the remains of what is left behind, the beauty of glass as it turns 
from a hard material into something soft, in many ways capturing 
the preciousness of time itself as its continuum is bent, twisted 
and expanded into forms formerly unfathomable. The young 
Fujikake is quickly garnering a following within the world of glass, 
and has  a l ready been col lected by the Alexander  Tutsek 
Foundation in Germany, Kanazawa Udatsuyama Craft Institute, 
Koganezaki Crystal Park, and most recently the Victoria & Albert 
Museum in 2015. Organic and free flowing, crumpled yet inflated, 
and translucently, lusciously radiant, Fujikake's works are 
mesmerising odes to an innovative new style of abstraction in 
glass. The vestiges of light, embraced herein. 

About the Work

Fujikake first takes individual sheets of 
white-coloured glass and sandblasts dotted 
perforations onto their surfaces, deepening the 
holes to heighten and accentuate the shadows 
that form on her glass surfaces. By fusing this 
white glass upon a darker glass in a glory hole, 
she further attaches the sides to her works in a 
kiln to form an essentially cubic shape. After 
this basic form is created, Fujikake incredibly 
begins to blow the melting glass, thereby 
helping to warp and expand the glass in a 
bubble-like form. Such voluptuous, seemingly 
impossible curvatures cannot be achieved by 
the use of sheet glass alone, and it is the 
combination of various glass techniques – 
kiln-working, sand-blasting, and blowing glass, 
that eloquently melts it into an entirely new 
spectrum of glass for the 21st century.

1985 Born in Aichi Prefecture, Japan / Lives and works in Nagoya

Awards
2006 Forever Foundation, Overseas study scholarship
2009 Pilchuck Glass School 2009 Lino tagliapietra scholarship
2010 NHK Kanazawa Director Award, 24th Ishikawa Contemporary Craft Exhibition
2010 Chairman Award, Kanazawa Lacquer Trade Cooperation, Ishikawa Prefectural Design Exhibition
2011 Award of Excellence, Kanazawa Utatsuyama Craft Workshop
2012 Award of Excellence , Takaoka Craft Exhibition　
 Encouragement Award, KOGANEZAI Contemporary Glass Art Exhibition
 Award of Excellence, Kanazawa Utatsuyama Craft Workshop / New Glass Review 33
  Jury Award, Contemporary Glass Art Exhibition in Sanyoonoda
2013 New Glass Review 34 / Honorable Mentions, The International Exhibition of Glass Kanazawa 2013, Japan
2016 Gold Prize, The International Exhibition of Glass Kanazawa 2016, Japan

Selected Exhibitions
2006  Inspire Your Heart Exhibition, Coco Laboratory, Akita, Japan
2007 Gallery APA, Aichi, Japan (’08, ’09, ’10, ’12) / December Show, Gallery APA, Aichi, Japan
 26th Asahi Craft Art Exhibition, Japan
2008 47th Japan Craft Art Exhibition, Japan (’10)
2010  Forming Rainbows, Galerie Steine, Nagano, Japan / Forms of Tomorrow, Gallery sou, Kanazawa, Japam
  “31 Sensibilities – Kanazawa Utatsuyama Craft Workshop Exhibition”, Japan
 21st Century Museum of Contemporary Art, Kanazawa, Japan (’11, ’12)
2011 Art Fair Tokyo, Japan / VARIA Nagoya Art Fair, Nagoya, Japan
2012 Takaoka Craft Exhibition, Toyama, Japan
         KOGANEZAKI - Vessel Forms – Contemporary Glass Art Exhibition, Shizuoka, Japan
 Contemporary Glass Art Exhibition in Sanyoonoda, Yamaguchi, Japan
 HEART to HEART Craft Art Exhibition, Fukui, Japan / Art Fair Nagoya, Japan
2013 TARENTE 2013 International Skilled Trades Fair, Munich, Germany
 Transfiguration of Glass II, Gallery VOICE, Gifu, Japan
 The International Exhibition of Glass Kanazawa, 21st Century Museum of Art, Ishikawa, Japan
2014 Collect, London, UK (’15) / Art Miami, USA (’15, ’16)
2015 Vestige, Yufuku Gallery Solo Exhibition, Tokyo, Japan / Art Stage Singapore, Singapore (’16, ’17)
2016 TEFAF Maastricht, The Netherlands (’17) / Spring Masters New York, USA / EAF Monaco, Monaco / Art Taipei, Taiwan

Public Collections 
Alexander Tutsek Foundation, Germany / Kanazawa Utatsuyama Craft Workshop, Japan / Koganezaki Crystal Park, Japan 
/ Victoria and Albert Museum, UK

SACHI FUJIKAKE

Alternate view
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View VIII 
by Kosuke Kato (2017)

Hammered, polished Damascus steel 
H29.5×W41.5×D22 cm

“The organic flow of life and its infinite possibilities can be found within the surfaces of my Damascus steel.” 

Finding Infinity in Damascus

KOSUKE KATO
加藤貢介
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About the Artist

Only 28 years of age,   Kosuke Kato (1988- )  of 
Kanagawa is one of the youngest artists at Yufuku and 
represents a new generation of metal artists in Japan 
who strive for new vistas while understanding the 
stories traditions of metal within Japanese history. 
Kato wields the material of Damascus steel with a 
minimal elegance, transforming the austere and 
medieval material into a compell ing medium for 
contemporary art. In Kato’s metal facades are the 
seven seas of serenity, an eternal loop that plays on 
and on, his minimal silhouettes sharp and accentuating 
the raw beauty of Damascus in splendour aplenty. 
From samurai swords to armour, tea ceremony ware to 
ceremonial vessels, metal in Japan has long been 
engrained in the national consciousness next to 
ceramics, a more physically tactile material. 
With his feature work at his debut exhibit ion at 
Yufuku in the summer of 2016 being acquired by the 
Philadelphia Museum of Art, Kosuke Kato’s metal 
path is quickly being forged internationally. 

About the Work

Damascus steel is known as a hard gray metal decorated 
with speckled, silvery ripples that resemble the flow of 
water ,  babbl ing streams and pr imordia l  pools  of 
microcosms and microorganisms. Kato’s creative 
process is a highly intricate process akin to the forging 
of Katana samurai swords. First taking 7 different 
sheets of iron ore and nickel, the artist piles them 
together and heats the materials into a single unit at a 
temperature  of  1000 degrees  Ce ls ius .  Once th is  
temperature is reached, the process of hammering the 
metal, folding, then cutting the metal in two continues 
repeatedly, while throwing sand in to create and solidify 
a base billet. After compressing the billet, a pattern is 
embedded within the metal, and then polished out to 
achieve a metallic sheen. An acidic liquid is then applied 
to the surface, and the multi-layered Damascus motifs 
begin to rise from within the metal and appear on 
Kato’s facades. Lastly, the prepared base metal is 
hammer-raised into Kato’s distinctively serene and 
minimal silhouettes. 

1988 Born in Kanagawa Prefecture, Japan 
2010 Lives and Works in Kanagawa Prefecture

Awards
2010 Dean’s Award, Tamagawa University
2012 Hiroshima Mayor Award, Hiroshima KAZARU Exhibition
 Genbei Yamanaka Award, Imakara Mamesara Exhibition
2013 Yuji Akimoto Award, Art Craft of the Next Generation Exhibition
2015 Prix Villa Kujoyama, Institut français du Japon Kansaï Award, Imakara Mamesara Exhibition

Selected Exhibitions
2009 Japan Traditional Metal Art Exhibition, Nihonbashi Mitsukoshi, Tokyo, Japan (’10, ’11)
2010 57th Japan Traditional Art Craft Exhibiiton, Nihonbashi Mitsukoshi, Tokyo, Japan
2011 51st East Japan Traditional Art Craft Exhibition, Nihonbashi Mitsukoshi, Tokyo, Japan
2012 Hiroshima KAZARU Exhibition, Rai Sanyo Commemorative Cultural Foundation, Hiroshima, Japan
2013 Takaoka City Art Craft Exhibition, Yamato Takaoka, Toyama, Japan
 Art Craft of the Next Generation Exhibition, Kyoto Municipal Museum of Art, Kyoto, Japan
2014 Art Craft of the Next Generation Exhibition, Kyoto Municipal Museum of Art, Kyoto, Japan
 Kosuke Kato x Kei Ogawa “Essence and Quality” Exhibition, Gallery Hinoki plus, Tokyo, Japan
 50th Kanagawa Prefectural Art Exhibition, Kanagawa Prefectural Hall, Kanagawa, Japan
 “Tea Ceremony of Light” Presented by Iki of ART FACTORY, SHUHALLY, Kanagawa, Japan
 Selected Metal Art Exhibition of Hiroshima City University, Akitaka Municipal Yachiyonooka Museum of Art
2015 Nuit Blanche Kyoto, Japan
 Solo exhibition - Powerful Expressions, Seikado Gallery, Kyoto, Japan
2016 Keisho-Ha III: A New Materialism, Group Exhibition, Yufuku Gallery, Tokyo, Japan
 kougei project vol.2, Ai Kowada Gallery, Tokyo, Japan / Solo exhibition - View, Yufuku Gallery, Tokyo, Japan

Public Collections 
Philadelphia Museum of Art

KOSUKE KATO

Close-up

68 69



Necklace
by Kazumi Nagano (2017)
Yellowgold 18K, 14K, 10K

nylon thread, magnet
H5.5×ф37.5 cm

“My works express tranquillity not dynamism. My gold is not the colour of sunshine but of moonlight.”

Romanticism in Contemporary Jewellery

KAZUMI NAGANO
永野和美
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About the Artist

As if capturing the beauty of Japanese painting into her 
woven jewellery, epitomised by the moon, flowers, and 
subtleties of snow, it can be said that Kazumi Nagano 
(1946- ) is one of the leading Japanese artists in her field. 
Contemporary jewellery is one of the most hotly-collected 
mediums in applied arts by museums and collectors, and 
Nagano’s works, which embody conceptual, structural and 
creative elegance, have been collected by the Victoria & 
Albert Museum and a multitude of various important 
private collections in recent years. Striking is the fact that 
Nagano had only delved into the world of jewellery after 
reaching the age of 50. Instead, she was formally educated 
as a Nihonga (traditional Japanese painting) artist. Yet, as if 
painting the aesthetics of tradit ional Japan into her 
three-dimensional pieces, her seductive silhouettes are 
emblematic of the romanticism inherently found in the 
two-dimensional world of Japanese painting, of subtle 
flowers blowing in the wind, with reverence to the warmth 
of not the sun but of moonlight. Serenity, not dynamism, 
are the hallmarks of Nagano’s luscious forms made from 
materials such as gold and platinum threads, combined with 
the elasticity of the contemporary material that is nylon. 

About the Work

The world of Japanese painting has been condensed 
and captured into both sartorial and visual beauty 
within the contemporary jewellery of Kazumi 
Nagano. Widely known for the supple silhouettes 
found in her gold and plat inum bracelets and 
brooches, Nagano creates her art objects by utilising 
threads made of various precious metals and weaving 
them together as if tapestry. Obtaining her raw 
materials from Kyoto, the materials of gold (in widely 
different colours) and platinum are ingeniously 
transformed into her warp, or longitudinal threads, 
while her lateral threads, or weft, are made from nylon 
in order to add an element of elasticity, texture and 
substance. By weaving the warp and weft into her 
loom, radiant sheets of gold and platinum are 
completed. Then, Nagano ultimately uses her hands 
to tie, knot, and braid her works into eloquent  brooches 
or necklaces that are not only beautiful worn, but can 
be elegantly displayed as an installation. At the same 
time, Nagano’s method of displaying her works are 
carefully considered canvases in gold and silver leaf, 
and match each of her works in lyrical harmony.  

1946 Born in Nagoya, Aichi Prefecture, Japan / Lives and works in Tokyo

Awards
2002 Fine Works Prize, Japan Jewellery Art Competition, Tokyo

Selected Exhibitions
2002 WINTER JOURNEY Christmas Exhibition, Galerie Slavik, Vienna, Austria (’04)
2005 Schmuck, Munich, Germany (’08, ’11, ’12, ’13, ’15, ’16)
 SOFA New York, Mobilia Gallery, USA (’06, ’07, ’08, ’09) / SOFA Chicago, Mobilia Gallery, USA (’06)
2007 Collectables, Alternatives Gallery, Rome, Italy 
2008 Magie Der Schmuckkunst, Galarie Slavik, Vienna, Austria
 Collect, Victoria & Albert Museum, Alternative Gallery (’13, ’14, ’15) / Galerie Pilartz, Cologne, Germany
 Exhibition of Contemporary Jewellery Yufuku Collection, Yufuku Gallery, Tokyo, Japan (’10, ’11, ’14)
2009 Cut the edge, Weave the Line Textile Arts, Mobilia Gallery, USA
 Collect, London, UK - Alternatives Gallery, Rome, Italy (’10, ’11) - Yufuku Gallery, Japan (’13, ’14, ’15)
 Paper jewellery exhibition, Triennale Design Museum, Milan, Italy
 Progetto Pezzi Di Luna – Music and Contemporary Jewelly, Padova, Italy
 Zwischen den Jahren, Galerie Pilartz, Cologne, Germany / Heirlooms of the Future, Mobilia Gallery, USA
2010 20 Jahre Galerie Slavik, Galerie Slavik, Vienna, Austria
2011 Objects of Status, Power and Adornment, Mobilia Gallery, USA / Duo-Exhibition, Alternatives Gallery, Rome, Italy
2012 One, Mixed Media Foundation, Padova, Italy
 Contemporary visions of the necklace art for the ear the art of the ring, Mobilia Gallery, USA
 LOOT 2012, M.A.D. Gallery, New York, USA
 The Tree –A Material for Arts and Crafts, Galerie Handwerk, Munich, Germany
 Unexpected Pleasures, National Gallery of Victoria, Australia 
2013 Duo-exhibition, Kayo Saitou, Kazumi Nagano, Galerie Orfeo, Luxembourg
 Galerie Sofie Lachaert, Belgium / TEFAF Maastricht, The Netherlands (’14, ’15, ’16, ’17)
2014 Dubai Design Days, Galerie sofie lachaert, Belgium / Petit est beau. Paper Jewelry, Manggha Muzeum, Poland
2015 Schmuck 1970-2015, Sammlung Bollmann, Vienna, Austria  / Not Too Precious, Ruthin, UK / Galerie Noel, Canada
2016 Not Too Precious, National Craft Gallery, Ireland / MONOJapan, Amsterdam
 Skin: the jewellery surface, Museo del Gioiello Museum, Italy
 25 JAHRE GALERIE SLAVIK, Galarie Slavik Vienna, Austria
 Solo-exhibition, MANO Gallery, Taiwan / Spring Masters New York, USA / EAF Monaco, Monaco

Public Collections 
Victoria and Albert Museum, UK / Alice & Louis Koch Collection of Rings, Switzerland / Olnick Spanu Collection, USA / 
Bollmann Collection, Austria / Katrin Basiner Collection, Germany / The Cominelli Foundation, Italy / Susan Grant 
Lewin Collection, Cooper Hewitt, Smithsonian Design Museum, USA

KAZUMI NAGANO

Overview
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Tsukioto (Moon Sounds)
by Ayane Mikagi (2016)

Japanese pigments on silver leaf,
 mounted on canvas
H65.2×W80.3 cm

“Like writing a diary, my painting turns the subconscious into consciousness, 
deeply entwined with memories lived and emotions revealed.”

Nihonga New Wave

AYANE MIKAGI
三鑰彩音
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AYANE MIKAGI

Overview
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About the Artist

Storied traditions in an indigenous type of Japanese 
painting called Nihonga, with an emphasis on uniquely 
Japanese materials, techniques and conventions, have 
thrived in Japan for nearly 1,000 years, and continues 
into the present. Yet its present incarnation is often 
mired in the idolisation of Western conventions and 
subject matter, and the differences between Western 
oil painting and Nihonga have been convoluted and 
blurred, with the inability to distinguish one from 
another in both techniques used and subject matter. 
In this light, the young Ayane Mikagi (1988- ) is one of 
the brightest young painters of Japan who, like fellow 
Yufuku artist and Tama University of Arts alumnus 
Takafumi Asakura, are trying to create a new wave of 
Japanese painting for the 21st century, with an 
exhi la ra t ing  ze i tge i s t  focus ing on t rad i t iona l  
techniques yet with an emphasis on innovative 
methods of abstraction most often seen in the West. 
Winning a slew of awards since 2012, and already 
placed in two public collections in Japan. Her paintings 
are at once evocative, luscious and emphatic, and 
are most often mythic landscapes found within her 
mind’s eye, controlled and painted carefully in layered, 
raw emotion.  

About the Work

Using natural ingredients such as the grinded powder of 
precious stones, minerals and seashells, the polychromatic 
‘paint’ used in Nihonga are the elements found in nature, and 
are commonly applied to traditionally hand-made Japanese 
paper or silk using a form of hide glue. In her most recent 
work Tsukioto (Moon Sounds), Mikagi is painting what 
cannot be figuratively seen – the glistening of the moon and 
her beautiful, soft light over a small pond, its waters 
shimmering iridescently in the darkness of night. Layers upon 
layers of blue, a colour deeply cherished in Nihonga painting 
and achieved by the use of azurite, gives a depth of colour 
that is often lost in today’s Japanese painting. Sensual and 
striking, the moon can almost be heard upon the waters, 
abstractions giving way to an inner nightscape that is the 
image of the moon within Mikagi herself. Yet the painting 
does not glitter only from the natural minerals found within 
her pigments. Rather, Mikagi chooses to paint the entirety of 
Moon Sounds on silver leaf, and intentionally covers the great 
majority of the silver with her pigments, in a sense painting 
and hiding the moon from view. Yet in glimpses can the 
silver moon be seen, and it is this ability to courageously 
remove what is actually there reveals the true potential of 
Mikagi as an artist. All in all, Mikagi's poetry in painting is in 
full view within this elegant and subtle work of Nihonga. 

1988 Born in Kanagawa Prefecture
2017 M.F.A Tama Art University Graduate School

Awards
2012 Award of Excellence, The 23rd Garyuzakura Japanese Painting Exhibition
 Grand Prize, The 12th Sato Taisei Art Exhibition
2013 Award of Excellence, JASSO Students of the Year 2013
2014 Selected, The 16th Setsuryosha-Firenze Prize Exhibition
 Selected, The 50th Kanagawa Art Exhibition
 Selected, The 25th Mitsubishi Corporation Art Gate Program
2015 The 25th Sato International Cultural Foundation Scholarship
 The 2nd Kamiyama Foundation Art Support Program Scholarship
 Selected, Shinsei Art Exhibition
2016 Award of Excellence, “FACE 2016” Sompo Japan Nipponkoa Art Award Exhibition
 Selected, Japan Arts Foundation Scholarship Program
 Selected, The 34th Ueno Royal Museum Art Exhibition
 Selected, “Seed” Yamatane Museum Japanese Painting Award

Public Collections 
Takayama City, Gifu, Japan / Fukuchiyama City, Kyoto, Japan



TEFAF is widely considered to be the ‘crown jewel’ of international art 
fairs, held in Maastricht from the 10th to the 19th of March 2017 at 
MECC Maastr icht  and attract ing leading museum curators  and 
collectors the world over. We sincerely look forward to welcoming you 
to our stand. For more information on TEFAF, please visit the official 
TEFAF website, or Yufuku’s website, per below. 

TEFAF Maastricht 2017: www.tefaf.com 
Yufuku Gallery: www.yufuku.net 

The European Fine Art Fair

Yufuku Gallery

Annecy Aoyama 1st Floor
2-6-12 Minami-Aoyama, Minato-ku
Tokyo, Japan 107-0062

Please direct all enquiries to:
Kumiko Sunahara
International Director 
kumiko@yufuku.net

Tel : (81) 3-5411-2900
Fax : (81) 3-5411-2901
www.yufuku.net 
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