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Chapter I - Ceramic 



“With the use of simple forms, I strive to create white porcelain that is distinctly my own.”

青 / Ao (Blue)
by Sueharu Fukami (2020)
Slip-cast porcelain with pale-blue glaze 
H133.5 x W6 x D7cm 
Details on Page 60
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SUEHARU 
FUKAMI 深 見 陶 治

Infinity in Pale Blue
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醒 XX /  Sei (Awakening) XX (2020)
陶 / Unglazed stoneware
H67.5 × W51 × D24 cm 
Details on page 61

 “The sounds of the soul, I embrace in clay. It is this moment, to capture the flowing of life itself, I hope.”

Serenity in Clay

KEN MIHARA
三 原 研
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列なりのかたち / Forms in Succession (2018)
磁土、釉 / Porcelain with glaze
H18 × W52 × D39.5 cm
Details on page 62

"What matters above all is the pursuit of beauty in form. Nothing else."

Nature in Porcelain’s Silhouettes

SHIGEKAZU NAGAE
長 江 重 和
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umbra vitae (2020)
陶、釉 / Stoneware with glaze 
H70 × W26.5 × D22.5 cm
Details on page 63

"To capture a man and a woman, in love, together, in raw, primitive harmony, where shadows combine as one."

In Clay, a Primal Grandeur

KEIZO SUGITANI
杉 谷 恵 造
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- 切り継ぎ - 廽 / Kai (Turn) (2020)
陶、釉 / Stoneware with glaze 
H59 × W30 × D31 cm
Details on Page 64

"To search for beauty in abstraction using techniques of the utilitarian..."

Loops, Lines and Curves 

KANJIRO MORIYAMA
森 山 寛 二 郎



Chapter II - Glass 
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空 144 / Ku-144 (Free Essence-144) (2020)
積層ガラス / Sheet glass

H42.4 × W34 × D58 cm
Details on page 65

“The image that impresses itself on the viewer represents the true and final nature of my work.”

Swirling Rhythms in Glass

NIYOKO IKUTA
生 田 丹 代 子
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Skyscraper XLII (2020)
積層ガラス / Sheet glass
H75 × W19.5 × D13 cm 
Details on page 66

“Beyond the edges and silhouettes of my abstract glass lay infinite space, the vicissitudes of life, and a spiritual world of purit .”

Luminescence in Glass 

MASAAKI YONEMOTO
米 元 優 曜



HIDENORI TSUMORI
津 守 秀 憲  

Entwined in Glass, the Rivers of  Time

“To express the passing of  time through the fossilisation of  glass, to transform the inorganic into the organic..."

naître

by Hidenori Tsumori (2019) 

ガラス、陶 / Glass, stoneware 

H48 × W50.5 × D30  cm 

Details on page 67

28



30

Vestige (2020)
板ガラス / Sheet glass 
H31.5 x W40 x D37 cm 
Details on page 68

"To change an inanimate material into something soft, and to capture its transformation in form. 
I wish to stop the hands of time and enjoy the beauty that unfolds before me." 

Surrealism in Glass

SACHI FUJIKAKE
藤 掛 幸 智



Chapter III - Metal 
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! III (2020)
ステンレス、石 / Stainless steel, stone

H200 × Φ 10 cm
Details on Page 69

Image @ Ichihara Lakeside Museum

"To create a work more natural than nature itself. 
Within it, a world of harmony, purity and the serene."

Moments Entwined in Metal

SATORU OZAKI
尾 崎 悟
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はくたい / Hakutai (A Thousand Years) (2020)
銅、釉、金箔 / Enamelled copper, gold leaf 
H36.2 × W39.2 × D32.5 cm
Details on Page 70

かなふ / Kanau (Manifest) (2019)
銅、釉、金箔、銀箔 / Enamelled copper, gold leaf, silver leaf

H50.5 × W43 × D49 cm 
Details on Page 70

“Art is a way of living, and for me, an affirmation of lif ”

Reverie in Enamels Iridescent

NAOKI TAKEYAMA
武 山 直 樹
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“The organic ow of life and its infinite possibilities can be found within the su faces of my Damascus steel.”

Finding Infinity in Damascus

KOSUKE KATO
加 藤 貢 介

Cadenza V (2020)
ダマスカス鋼 / Damascus steel
H27 x W88 x D15 cm
Details on Page 71



Chapter IV - Other Materials  
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触生の記憶2019 / Tactile Memory 2019 (2019)
漆、麻 / Lacquer, hemp cloth
H101 × W58 × D30 cm
Details on Page 72

In Lacquer, Realms Unknown

NOBUYUKI TANAKA
田 中 信 行
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embrace (2020)
竹、籐 / Bamboo, rattan 
H84 × W48 × D41 cm 
Details on Page 73

“Bamboo is naturally beautiful, so it is the artist who must strive to bring out a beauty that surpasses its natural allure.”

Virtuosity in Bamboo

OSAMU YOKOYAMA
横 山 修



Chapter V - Paintings 
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起源ノ水/TheWatersofGenesis(2020)
墨、和紙/BlackinkonJapanesepaper
H157xW100cm(withframe)
H145.5 x W89.4 cm  (without frame) 
Details on page 74

“My fountain of inspiration fl ws from the material that is black ink.”

A Return to Innocence

TAKAFUMI ASAKURA
朝 倉 隆 文
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両忘 / both forgotten (2018)
岩絵具、アルミ箔 / Japanese pigments on aluminum leaf, mounted on canvas 
H162 x W109 cm
Details on Page 75

“Like Tohaku, to paint or not to paint what can or cannot be seen.”

Painting Between and Beyond the Lines

MASANORI MAEDA
前 田 正 憲
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Cleste V (2020)
岩絵具、和紙  /
Japanese pigments on Japanese paper, 
mounted on 3 individual panels 
H182 x W273 cm
Details on Page 76

“To be one with nature...such is the starting point of my paintings. Yet perhaps this is the act of living life itself.”

Nihonga’s Abstract Expressionism

KENTARO SATO
佐 藤 健 太 郎
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ツキオトV/MoonSoundsV(2020)
岩絵具、和紙/JapanesemineralsonJapanesepaper 
andsilverleaf,mountedoncanvas
H182 × W91 cm
Details on Page 77

“Like writing a diary, my paintings turn the subconscious into consciousness, deeply entwined with memories lived and emotions revealed.”

Nihonga New Wave

AYANE MIKAGI
三 鑰 彩 音



KIYO HASEGAWA
長 谷 川 幾 与

Landscapes Within

the sanctuary (2020)
岩絵具、和紙 /
Japanese pigments and black ink on 
Japanese paper, mounted on canvas 
H182.5 x W106 cm 
 Details on page 78

“By travelling the landscapes of memory, I wish to express the deific presence of nature.”

56 57
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・ CERAMIC ・ CERAMIC

Public Collections

Victoria and Albert Museum, UK / Metropolitan Museum of Art, USA / Indianapolis Museum of Art, USA / Argentina Museum of Modern Art, Japanese House, Argentina / Musée Ariana, Switzerland / Musée d’Art et d’Histoire, 
Switzerland / British Museum, UK / Brooklyn Museum of Art, USA / Everson Museum, USA / Faenza International Ceramics Museum, Italy / French Culture Foundation, France / Hetjens Museum, Germany / International Permanent 
Collection of Modern Art, Yugoslavia /Musée des Arts Décoratifs de la Ville de Lausanne, Switzerland / Musée National de Céramique, France / Museum of Art, Rhode Island School of Design, USA / Museum of Fine Arts, Boston, 
USA / Newcastle Museum, Australia / New Orleans Museum of Art, USA / North Carolina Museum of Art, USA / Portland Art Museum, USA / Saint Louis Art Museum, USA / Spencer Museum of Art, USA / The Art Institute of 
Chicago, USA / The National Museum of History, Taiwan / The Yale University Art Gallery, USA / Aichi Prefectural Ceramic Museum, Japan / Chazen Museum of Art, USA / Kameoka City, Japan / Kyoto Municipal Museum of Art, 
Japan / Kyoto Prefectural Library and Archives, Japan / Museum of Modern Ceramic Art, Japan / Suntory Museum, Japan / The Japan Foundation, Japan / The Ministry of Foreign Affairs, Japan / The National Museum of Modern 
Art, Tokyo, Japan / The National Museum of Art, Osaka, Japan / The Shigaraki Ceramic Cultural Park, Japan / Tokoname City Education Bureau, Japan / Tsurui Museum of Art, Japan / Minneapolis Institute of Art, USA / Auckland 
Museum, New Zealand / National Gallery of Australia, Australia / Ackland Art Museum, USA / The Museum of Fine Arts, Houston, USA / Harvard Art Museum, USA / Museum of Contemporary Art, Belgrade, Serbia / The National 
Museum of Modern Art, Kyoto, Japan / MOA Museum of Art, Japan / Rakusuitei Museum of Art, Japan / Musee National de Ceramique, France / French Culture Foundation, France / Philadelphia Museum of Art, USA
60

1947	 Born in Kyoto, Kyoto Prefecture, Japan / Lives and works in Kyoto 

Selected Awards
1985	 Grand Prize, the Faenza International Ceramic Exhibition
1992	 Grand Prize, MOA Mokichi Okada Award
1997	 The yoto Prefecture Culture Prize, Prize for Artistic Merit
2011	 Gold Prize, Japan Ceramic Society

Selected Exhibitions
1986	 44th International Competition of Ceramic Art, Hetjens Museum, Düsseldorf, Germany
1987	 Galerie Maghi Bettini, Amsterdam, The etherlands

Galerie Maya Behn, Zürich, Switzerland
Musée des Arts Decoratifs de la Ville de Lausanne, Switzerland

1993	 Modern Japanese Ceramics in American Collections, Japan Society, New York / New Orleans Museum of Art
1995	 Japanese Studio Craft: Tradition and Avant-garde, Victoria and Albert Museum, London, UK
2002	 Garth Clark Gallery, New York, USA
2003	 Japan- Ceramics and Photography: Tradition and Today, Deichtorhallen, Hamburg, Germany

The uth and Sherman Lee Institute for Japanese Art at The Cla k Center, Hanford, USA
2005	 Faenza International Ceramics Museum, Italy
2006	 Contemporary Clay: Japanese Ceramics for the New Century, Japan Society Gallery, New York, USA

Tôji: Avant-Garde et Tradition de la Cèramique Japonaise, Musèe national de cèramique Sèvres, France
2008	 The auer Collection, California State University, University Library Gallery, USA 
2011	 Purity of Form, The Cla k Center for Japanese Art and Culture, Hanford, USA
2012      Vallauris Ceramics Biennale, France
2013	 TEFAF Maastricht, The etherlands (’14, ’15, ’16, ’17, ’18, ’19, ’20)
2014	 Fukami Sueharu Porcelain Sculptures, Eric Thomsen apanese Art, New York, USA

Art Stage Singapore, Singapore (’15, ’16, ’17)
Art Miami, USA (’15, ’16, ’17, ’18, ’19) 

2016	 Spring Masters New York, USA
EAF Monaco, Monaco
Art Taipei, Taiwan

2017	 TEFAF New York Spring, USA
2019 	 West Bund Art and Design, Shanghai, China 

Raku Kichizaemon XV and Fukami Sueharu: Two-Man Exhibition, Sagawa Art Museum, Sagawa, Japan
2020	 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

SUEHARU FUKAMI
深見陶治

About the Artist

One of the most distinguished Japanese ceramists of his generation, Kyoto’s Sueharu Fukami (1947- ) wishes to express the ‘infinite space’ that lies 
beyond the supple curves and sharp silhouettes of his abstract porcelain sculptures, lusciously drenched in the delicate translucency of the artist’s 
signature pale-blue seihakuji glaze. The triumphant edges and arches borne from Fukami’s minimal forms represent what cannot be tangibly seen: the 
circularity of life and the continuity of space itself. With works in over 50 public collections, in particular the British Museum and Victoria & Albert 
Museum in London, the Metropolitan Museum in New York City, the Museum of Fine Arts in Boston and many others, Fukami has contributed to 
defining and expanding the meaning, importance, and popularity of contemporary Japanese ceramics to collectors and museums the world over, a 
living legend who has influenced entire generations of artists in Japan and abroad, and who will be remembered as one of the leading pioneers who 
tore down the barriers between contemporary art and what we used to perceive as craft. Creating only 6 to 8 slip-casted porcelain sculptures a year, the 
art of Fukami continues to inspire the hearts of critics and collectors alike.

終わることのない環状のなか、時空は静寂に潜む無境より生まれ、果て、また無へと帰る。時の連続性はまるで潮騒のように押し寄せ、見えざる手により満ち、引き、悠久の海へと鎮まり、幾千の年月が
またもや過ぎ去る。しかし、この無限の世界のなか、変わることのない真美を現すのが深見陶治さんの作品である。遥か彼方へ広がる地平線を切り裂くように、深見陶治さんの作品はあたかも独立した時
間軸のなかに存在し、人は初めて永遠の意味を知る。そう、まるでルチオ・フォンタナのように、その研ぎ澄まされた稜線は時空を真二つに割り、現世と見えない世界の境界線が顕となる。私たちが忘れ
かけている大切な何かを、深見さんの作品に見る。

100 年後のこと。20 世紀後半から 21 世紀前半を振り返り、日本の美術史が世界で評価されるのであれば、その物語の主役こそ深見陶治さんであると確信する。戦後日本で八木一夫や岡部嶺男、加守田章
二など多くの素晴らしい陶芸家は登場した。しかし、この偉人たちより先に世界で評価されたのは紛れもなく深見さんであり、数多くの深見作品が世界の美術館に収蔵されることにより、日本の陶芸界は
世界の表舞台へと台頭したと言っても過言ではない。もちろん、バブル以降の国際化により世界と日本の距離が一気に縮まったことも事実である。しかし、しかるべき時に、救世主は現れるものだ。そし
て、私たちが世界の美術館や世界的コレクターと対等に渡り合えるのも、先駆者として深見さんが日本美術を世界へ牽引し、道を開いてくれたからではないだろうか。

何故、それほどにも評価され、あのメトロポリタン美術館のなかでも、主役のような中心的な位置に深見作品は展示されるのか。幾つかの理由が浮かび上がる。まず、深見さんの作品は 500 年前のフラ
ンス人を、 2000 年前のローマの人々も、そして 100 年後の日本人でさえ、一見して感動する美しさを含む。国境も人種も言語も宗教も超越する、説明不要の普遍的な美に人々は心奪われるのだ。しかし、
その普遍性の中には確かなる革新性も内在する。その名声を轟かせた独自の圧力泥漿鋳込の技法により、２メートル以上の大作が生まれた。その上、一寸の狂いも欠陥もなき青白磁の釉調は、誰も真似す
ることはできない。要するに、後先にもこのような作家は出現しない。別次元のなかで戦う深見さんだからこそ、成し得ること。そう。土を焼く行為が、現代アートと対等に、いや、それに勝るものとし
て認識され、美術史のパルテノンに刻まれること。未来を見据える深見さんの目線に、いつ時代が追いつくのか。

Public Collections

Metropolitan Museum of Art, USA / New Orleans Museum of Art, USA / Museum of Ceramic Art, Japan / Gifu Ceramics Museum, Japan / Philadelphia Museum of Art, USA / Victoria and Albert Museum, UK / Los Angeles County 

Museum of Art, USA / Yale University Museum of Art, USA / Peabody Essex Museum, USA / National Museum of Modern Art, Japan / Takagi Bonsai Museum, Japan / Tanabe Art Museum, Japan / East-Hiroshima City Museum, 

Japan / Tokyo Sankei Building, Japan / The Gotoh Museum, Japan / Herbert F. Johnson Museum of Art, Cornell University, USA / Mary And Jackson Burke Foundation, USA / Minneapolis Institute of Art, USA / Musée Tomo, Japan 

/ Aichi Prefectural Ceramic Museum, Japan / Museum of Fine Arts, Boston, USA / Chazen Museum of Art, University of Wisconsin-Madison, USA / Shimane Art Museum, Japan / Aichi Prefectural Ceramic Museum, Japan / La Casa 

de Japón, Argentina / National Gallery of Australia, Australia / Canberra University Art Museum, Australia / Spencer Museum of Art, USA / The Museum of Asian Art, Germany / Walters Art Gallery, USA / Brooklyn Museum, USA 

/ Asian Art Museum, USA / Lotte Reimers-Stiftung, Germany / Grassi Museum, Germany / The Japan Foundation, Japan / Embassy of Japan (Japan Creative Center), Singapore / Mint Museum, USA / Musée Ariana, Switzerland / 

Musée Cernuschi, France

1958	 Born in Izumo, Shimane Prefecture, Japan / Lives and works in Izumo 

Selected Awards
1989	 Prize, Japan Ceramic Art Exhibition (’91, ’95, ’08)

1992	 Prize, Chanoyu-no-Zokei Exhibition (’94, ’02, ’03, ’04, ’10)

Prize, International Ceramic Art Festival, Mino

1993	 Governor's Prize, Japan Traditional Arts and Crafts Exhibition, Chugoku Division

1995	 Award of Excellence, Chanoyu-no-Zokei Exhibition (’05, ’06)

1997	 Prize, Unglazed Ceramic Public Offering xhibition

2001	 Grand Prize, Chanoyu-no Zokei Exhibition (’08)

2006	 Award, Paramita Ceramics Competition, Paramita Museum

2008	 Japan Ceramic Society Award

Selected Exhibitions
1997	 Yufuku Gallery, Tokyo, Japan (’98, ’99, ’00, ’02, ’03, ’05, ’06, ’07, ’09, ’11, ’13, ’15, ’18)

2002	 International Asia-Pacific Contempora y Ceramics Invitational Exhibition, Yingge Ceramics Museum, Taiwan

2008	 Collect 2008, Victoria and Albert Museum, London, UK

Joan B. Mirviss Ltd., New York, USA (’11)

2009	 Collect, Saatchi Gallery, London, UK (’10, ’11, ’12, ’13,’14,’15)

2010	 Ken Mihara and Shihoko Fukumoto, Galerie Besson, London, UK

2012	 Japan Zu Gast, Galerie Marianne Heller, Heidelberg, Germany 

2013	 TEFAF Maastricht, The etherlands (’14, ’15, ’16, ’17, ’18, ’19, ’20)

Serenity in Clay, Liverpool Street Gallery, Sydney, Australia

2014	 Art Stage Singapore, Singapore (’15, ’16, ’17)

Tales Entwined as One - Shigekazu Nagae and Ken Mihara Exhibition, Yufuku Gallery, Tokyo, Japan

Clark Art Institute Opening Exhibition, USA

Art Miami, USA (’15, ’16, ’17, ’18, ’19)

2015	 Kei by Ken Mihara, Galerie Marianne Heller, Germany

2016	 Spring Masters New York, USA

EAF Monaco, Monaco

-Kei- Memories in Clay, Japan Creative Centre / Mulan Gallery, Singapore

Art Taipei, Taiwan

2017	 TEFAF New York Spring, USA 

2018	 Seattle Art Fair, USA (’19)

2019	 Ken Mihara – IDYLLICAL SCULPTURES, Mayaro, Paris, France 

Clay and Abstraction: When Memories Become Form, Mashiko Museum of Ceramic Art

West Bund Art and Design, Shanghai, China

2020	 Sei (Awakenings), A Lighthouse called Kanata, Tokyo, Japan

Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

KEN MIHARA
三原研

About the Artist

Pristine forests, rugged ravines, gentle rivers and quiet mountains. Such are the landscapes that artist Ken Mihara (1958- ) witnessed as a child, 
growing up in the majestic scenery of Izumo in Western Japan. With natural surroundings of great beauty, steeped in the mysticism of ancient Shinto 
lore, Mihara’s solemn stoneware are borne and infl enced from deeply idyllic environs. His works are far more than odes to nature, however. They 
are, above all, a window into the artist’s soul, and are monuments of self-expression that capture and convey the Ken Mihara of yesterday, today, 
and tomorrow. With acquisitions by leading institutions such as the Metropolitan Museum and the Victoria & Albert Museums, Mihara’s unglazed, 
multi-fi ed works have captivated a global audience, propelling the artist as one of the premier artists within contemporary Japanese ceramics. It is the 
immediate appeal of his clay fla our, his trademark blues and greys, the way his bases are elevated and executed with absolute precision, the seemingly 
classical, time-tested presence that brims from his minimal silhouettes, that are unmistakable for any other artist, and which have not changed 
throughout the years. Ultimately, Mihara, Izumo and clay cannot be separated. They a e one.  

水の如し、時は無窮なり。川は海へ、海は空へ、雨は大地へ、雪解けとともに、川は海へと帰す。三原研さんの作品にはこの自然の摂理とも云える普遍性が底流に流れており、その神
秘的な佇まいの中で過去と未来が一つとなる。「ゆく河の流れは絶えずして、もとの水にあらず」とあるギリシャの哲学者は云った。人の成長も、時の流れも、とめどない。出雲の美
しい季節の移ろいと八百万の神々が宿る風土から生まれる三原さんの作品。変わり続けるのも必然であり、それこそ、何よりもの「自然」である。まだ見ぬ景色を求め、これからも時
流と共に三原さんの作品は生まれ行き、過ぎ去り、時代の峰々を越え、やがてあなたへと繋がる。

Alternate Viewp.15
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・ CERAMIC ・ CERAMIC

1953 Born in Seto, Aichi Prefecture, Japan / Lives and works in Seto 

Selected Awards 

1979 	 Grand Prix, Japan Ceramics Exhibition 

1986 	 Grand Prix, Chunichi International Ceramics Exhibition 

1992 	 Grand Prix, Asahi Ceramics Exhibition 

1998 	 Grand Prix, Triennal de la Porcelain, Nyon 

Selected Exhibitions 

1998 	

1999 	

2000 	

2001 	 Invited to 6th Triennale Internationale Porcelaine Contemporaine, Nyon, France 

2002	 International Asia-Pacific Contempora y Ceramics Invitational Exhibition, 

Yingge Ceramics Museum, Taiwan 

2006 	 Contemporary Clay: Japanese Ceramics for the New Century, Japan Society Gallery, New York, USA Contemporary Claywork (Avant-garde et tradition du Japon), Musée National de Céramique - Sèvres, Paris, France 

2008 	 Collect (Victoria and Albert Museum), London, UK 

2009 	 Collect, London, UK (’10, ’11, ’12, ’13, ’14, ’15) / Group Exhibition, Quest Gallery, Bath, UK 

2011 	 Galerie Hélène Porée, Paris, France Yido Gallery, Seoul, South Korea / Joan B. Mirviss Ltd., New York, USA 

2012 	 Art Fair Tokyo, Japan (’13) / Vallauris Ceramics Biennale, France 

2013 	 TEFAF Maastricht, The etherlands (’14, ’15, ’16, ’17, ’18) 

2014 	 Art Stage Singapore, Singapore (’15, ’16) 

Tales Entwined as One- Shigekazu Nagae and Ken Mihara Exhibition, Yufuku Gallery, Tokyo, Japan Clark Art Institute Opening Exhibition, Massachusetts, USA / Art Miami, USA (’17) 

2016 	 Spring Masters New York, USA / EAF Monaco, Monaco / Art Taipei, Taiwan 

2017 	 Forms that Entwine, Galerie Marianne Heller, Heidelberg, Germany 

2020	 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

KEIZO SUGITANI
杉谷恵造

Public Collections 

Metropolitan Museum of Art, USA / Herbert F. Johnson Museum of Art, Cornell University, USA / Japan Foundation, Japan / Los Angeles County Museum of Art, USA / Museum of Modern Ceramic Art, Japan / Musée National de 

Céramique - Sèvres, France / Musée Ariana, Switzerland / Museum of Fine Arts, St. Petersburg, USA / Minneapolis Institute of Art, USA / Seto City Art Museum, Japan / Shiga Cultural Ceramic Park, Japan / The National Gallery of 

Australia / Tokoname City, Japan / Victoria and Albert Museum, UK / Yale University Art Gallery, USA / Aichi Prefectural Ceramic Museum, Japan / Powerhouse Museum, Australia / Musée Cernuschi, France / Museum of Fine Arts, 

Boston, USA / Harris Museum, UK / Bristol Museum and Art Gallery, UK / Hetjens Museum, Germany / Museum of Asian Art, Berlin, Germany / Museum of Modern Ceramic Art Gifu, Japan

「井の中の蛙、大海を知らず。されど、空の深さを知る」。瀬戸の長江重和さんのアトリエに掛けられている河井寛次郎のことば、「井蛙知天」。長江さんの世界観をよ
く捉えたことばでもあり、作家が共感されるのも頷ける。研究と実験を重ね、磁土や焼成の特質を深く理解した結果、革新の連続を繰り返してきた長江さんだからこそ、
見える景色があるのではないだろうか。飽くなき探究心に焦がれ、数年のスパンで長江さんの造形は劇的に変わった時もある。しかし、底流に流れる長江さんの美意
識と向上心は一寸たりとも変わることはなかった。広い海を知るのも大切。ただ、満天の夜空に息を飲む蛙こそ、宇宙の真に迫る。

About the Artist

Introduced to Japan in the 19th century, slip-casting was essential to the mass-production of utilitarian vessels for everyday use. Warped 
or bent bowls and plates were perceived as defective and were immediately discarded, unable to be used or sold. Shigekazu Nagae of 
Seto witnessed this firsthand as a child, seeing his grandfather and father at the family kiln destroy these kiln failures without hesitation. 
Yet the curious Nagae questioned: why can’t slip-casting be used to create unique and individual works of contemporary art? Can’t one 
manipulate the intensity of the kiln fi es to intentionally warp, shape and curve porcelain into forms previously unfathomable? Indeed, 
through strides in both innovation and experimentation, Shigekazu Nagae has played a key role in elevating the technique of slip-casting 
to the avant-garde. Today, the artist is widely regarded as a leading figu e in abstract porcelain, and has been a central figu e of our gallery 
since our inception. 

SHIGEKAZU NAGAE
長江重和 

1959	 Born in Osaka Prefecture, Japan 

1982	 Ceramic Art Institute of Tekisui Museum of Art

Lives and works in Osaka

Selected Awards

1996	 Prize, All Kansai Art Exhibition (’97)

1998	 Selected, Asahi Ceramic Exhibition (’99)

2017	 Selected, The 11th nternational Ceramics Competition Mino, Japan

Selected Exhibitions

2014	 The romise – Keizo Sugitani Solo exhibition, Yufuku Gallery, Tokyo, Japan

Collect, Saatchi Gallery, London, UK (’15)

2015	 Art Miami, USA (’16, ’17, ’18, ’19)

2016	 Art Stage Singapore, Singapore (’17)

TEFAF Maastricht, The etherlands (’17, ’18, ’19, ’20)

Shadows Crossing – Keizo Sugitani Solo exhibition, Yufuku Gallery, Tokyo, Japan

Spring Masters New York, USA

EAF Monaco, Monaco

Art Taipei, Taiwan 

2017	 TEFAF New York Spring, USA

2018	 Shadows Crossing II – Keizo Sugitani, Yufuku Gallery, Tokyo, Japan

Seattle Art Fair, USA (’19)

2019	 Shadows Crossing – Keizo Sugitani Solo exhibition, Gallery Maronie, Kyoto, Japan

West Bund Art and Design, Shanghai, China

2020	 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

Public Collections

The orvitz Collection, USA

奇跡は待つものではない。起こすものである。出会った頃の杉谷恵造さんの作風は全くの別物であった。七度酉福を訪れ、七度も選考漏れ。しかし八度目の挑戦で今
の作風へと繋がる作品を完成させ、以来、私は杉谷信者となった。杉谷作品の稜線の向こう側に見える景色。それは愛しさ、激しさ、慈しみや優しさなど、人間の複
雑で繊細な感情が杉谷さんの手から溢れ、一つ一つの作品に注がれている気がする。人と人が寄り添う姿、そして体と体が絡み、見知らぬ他人同士が一つになる姿、
すなわち生命そのものの物語を、交差する二つの影で描く杉谷さん。奇跡は偶発的なものではない。人の手により生まれ来るものである。人と人が出会い、交差する
こと。日常に溢れる奇跡も、やがて次の世代への「軌跡」となる。

About the Artist

To capture a man and a woman, in love, together, in raw and simple harmony, where shadows combine as one. Keizo Sugitani’s (1959- ) 
interlocking forms tell the tale of life itself, the story of mankind falling in love, embracing, the miracle that is life, the wonder that is two 
bodies meeting together in both time and space. Totemic, talismanic, primitive in their unadorned patina yet brimming with the energy of 
both Eros and Thanatos, Sugitani’s ceramic sculptures are odes to the primordial beauty of mankind, our life history told as the unification
of you and me, of simple bodies conjoining together as one. With shadows revealing a visceral elegance brimming with the sheer urgency 
of now, imbued within are the complexities behind love, sadness, happiness and loneliness. Sugitani's works are minimal poems in 
abstraction that call to mind the primeval inclinations of man, with rustic green and copper hues emerging from the depths of his greyish-
black glaze, works elegantly hand-built in innocent grandeur. Calling to mind the abstractions of Eduardo Chillida, Barbara Hepworth 
and Isamu Noguchi, with greyish-black there is a primal rawness to Sugitani's works that limn the Primitivism of the Nabi and the austere 
simplicity of Brutalist architecture. Entitled Shadows Crossing and umbra vitae (Shadows of Life), cometh the rising sun.

Close-up

Yufuku Gallery, Tokyo, Japan (’99, ’08, ’10, ’12, ’15, ’18) 

Triad of Porcelain, Nancy Margolis Gallery, New York, USA / SOFA NYC, USA

Galerie Le Vieux-Bourg, Lonay, Switzerland 

p.19 Alternate View
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・ CERAMIC

Public Collections

Victoria & Albert Museum, UK / Asian Art Museum, USA / Faenza International Ceramics 

Museum, Italy / Museum of Fine Arts, Houston, USA / The Ann and Gabriel Barbier-Muller 

Museum, Dallas, USA / The Kyushu Ceramic Museum, Japan / Gitter-Yelen Collection, New 

Orleans, USA

1984	 Born in Koishiwara, Fukuoka Prefecture, Japan 
2007	 Saga University / Lives and works in Koishiwara

Selected Awards
2007     Grand Prize, Asahi Ceramics Exhibition 
2013	 Mayor’s Prize, The 110th yushu / Yamaguchi Ceramic Art Exhibition

Encouragement Award, Kobe Biennale Contemporary Ceramics Exhibition
Selected, 58th Faenza International Ceramic Exhibition, Faenza, Italy 
Selected, 5th Kikuchi Biennale Ceramic Exhibition, Tokyo, Japan

2014	 Award of Excellence, Ceramic Art of Today, 3rd Hagi Grand Prize Exhibition
14th Kakiemon Memorial Award, The 2ndTOBI Ceramic Art Exhibition

2016	 Grand Prize, The 4thTOBI Ceramic Art Exhibition
Minister's Prize, Arita International Ceramics Competition

2017	 Nominated, The 24th apan Ceramics Exhibition
Selected, The 11th ino International Ceramics Competition
Selected, The 7th Kikuchi Ceramics iennale

2019	 Iwakuni Art Museum Prize, Ceramic Art of Today, 5th Hagi Grand Prize Exhibition
Award of Excellence, The 8th Kikuchi Ceramics iennale

Selected Exhibitions
2002	 The 85th aga Art Exhibition, Saga Prefectural Art Museum, Japan (’03, ’04, ’06)
2003	 The 33 d Nagasaki Ceramic Art Exhibition, Nagasaki Prefectural Art Museum, Japan

The 53 d Saga Prefectural Exhibition, Saga Prefectural Art Museum, Japan (’04, ’07)
2004	 The 20th Contempora y Arts and Crafts Exhibition of Kyushu, The yushu Ceramic Museum, Japan

The 25th Chikugo A t Exhibition, Sathankusu Chikugo, Japan
2005	 The 102nd yushu Yamaguchi Ceramic Art Exhibition, The yushu Ceramic Museum, Japan (’07, ’12, ’13)
2006	 Group Exhibition, The aga City Cultural Museum, Japan
2007	 The 28th Choza rize Contemporary Ceramic Art Exhibition, Aichi Prefectural Ceramic Museum, Japan (’13)

45th Commemorative Asahi Ceramic Art Exhibition, The higaraki Ceramic Cultural Park, Japan
2008	 64th Fukuoka Prefectural Art Exhibition, Fukuoka Prefectural Museum of Art (’09, ’10, ’11, ’12)

Mashiko Ceramic Art Exhibition, Mashiko Museum of Ceramic Art, Japan	
2009	 Young Artists Group Exhibition, House of Ryoichi Yamaguchi, Japan
2010	 KUMAMOTO FINAL Biennale, Contemporary Art Museum Kumamoto, Japan

Contemporary Ceramics Hagi Grand Prize Exhibition III, Hagi Uragami Museum, Japan
2011	 9th International Ceramics Festival, Mino, Japan 

Kobe Biennale Contemporary Ceramics Exhibition, The useum of Ceramic Art / BB Plaza Museum of Art, Japan
2012	 Lines and Curves Exhibition, Fukuoka, Japan
2013	 58th Faenza International Ceramic Exhibition, Faenza, Italy (’15)

5th Kikuchi Biennale Ceramic Exhibition, Tokyo, Japan
22nd Japan Ceramic Art Exhibition, Ibaraki Ceramic Art Museum, Japan

2014	 Tobi Ceramic Art Exhibition, Tokyo, Japan
Collect, London, UK (’15)
The eauty of Materials, Galerie Marianne Heller, Germany
loops. lines. curves - kanjiro moriyama Solo exhibition, Yufuku Gallery, Tokyo, Japan

2015	 Art Stage Singapore, Singapore (’16, ’17)
Japan!, Mouvements Modernes, Paris, France
Art Miami, USA (’16, ’17, ’18)

2016	 Spring Masters New York, USA
EAF Monaco, Monaco 
Art Taipei, Taiwan
end of the world supernova – kanjiro moriyama, Yufuku Gallery, Tokyo, Japan

2017	 TEFAF Maastricht, The etherlands (’18, ’19, ’20)
TEFAF New York Spring, USA 

2018	 Seattle Art Fair, USA
fly me to the moon – kanji o moriyama, Yufuku Gallery, Tokyo, Japan

2019	 Kanjiro Moriyama Solo Exhibition, Atelier HIRO, Osaka, Japan
Kanjiro Moriyama Solo Exhibition, Takashimaya Department Store, Tokyo, Japan
Kanjiro Moriyama Solo Exhibition, Iwataya Mitsukoshi Department Store, Fukuoka, Japan
Group Exhibition of Sake Cup, Gallery Suki, Aichi, Japan
Special Exhibition “Emerging from the clay - Saga University’s Pottery” Saga University Art Museum, Japan
West Bund Art and Design, Shanghai, China

2020	 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

天の川に届きそうなくらいの浮遊感と、鋭く挽き上げられたパーツが絡み合い、激しいリズムで交差する森山寛二郎さんの抽象造形。民窯で知られる小石原出身でありながら、デビュー
から一貫して立体作品に挑み、瞬く間に世界的な美術館七館にも作品が収蔵された。小石原の土とその地方特有の類稀なる轆轤技術を逆手に取り、器ではなく造形一本で勝負する森山
森山さんの曲線美に、新たな時代の「土もの」の復権を予感させてくれる。美術館の収蔵数が証明するように、30 代の陶芸家で最も勢いのある作家であることは間違いない。しかし、
2012 年より長く付き合いながらも、その変わらないひたむきさ、謙虚さ、そしてそのやさしいお人柄は何よりも森山さんが「大器」であることを気付かせてくれる。建築的、彫刻的、
そして造形的でもある森山作品。その曲線のように、廽り来る一つの世界の終わりに、新たな祈りへと続く。

About the Artist

The idyllic kiln site of Koishiwara is a traditional Mingei folk pottery, tucked away from view in the gentle foothills of Kyushu. Yet from this sleepy 
locale comes forth the riveting abstract sculptures of Kanjiro Moriyama (1984- ), an artist who embraces the clay of his hometown, yet with a 
penchant for the avant-garde. The e is a purity to his lines and curves, a visceral elegance that speaks volumes of the nature of the artist himself. Much 
like his work, the youthful Moriyama is a juxtaposition of many elements; at once starry-eyed and innocent, yet possessing an aesthetic wisdom 
beyond his years; extraordinarily humble, yet brimming with sculptural confidence. He is many things, and that is why Moriyama has quickly become 
one of the forerunners of a new generation of emerging Yufuku artists who push the boundaries of their materials and techniques to new heights. In 
particular, Moriyama is a pioneer in taking the humble potter’s wheel, a tool predominantly used for the mass production of vessel forms, and turning 
it into a viable means for abstraction, essentially deconstructing the pots he throws into dynamically oscillating silhouettes. With soaring new works 
that seemingly defy gravity, Moriyama’s singular aesthetics bring us a step closer to the heavens. 

KANJIRO MORIYAMA
森山寛二郎

p.21 Alternate View
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Public Collections
The Metropolitan Museum of Art, USA / Badisches Landesmuseum Karlsruhe, Germany / State Lemberk Chateau Crystalex, Czech Republic / Musée de Design et d'Arts Appliqués Contemporains Lausanne, Switzerland / Museum 
Boijmans Van Beuningen, The Netherlands / Yokohama Museum of Art, Japan / Notojima Glass Museum, Japan / Suntory Museum, Japan / The National Museum of Modern Art, Tokyo, Japan / The National Museum of Art, Osaka, 
Japan / Detroit Institute of Arts Museum, USA /  Corning Museum of Glass, USA / Cafesjian Center for the Arts, Armenia / Victoria and Albert Museum, UK / Bristol Museum and Art Gallery, UK/ Philadelphia Museum of Art, USA 
/ The Ringling useum of Art, USA

Commissions in Architecture
Kyoto Brighton Hotel, Japan / Hotel Seashore Mitsumisaki, Japan / OS Building, Japan / Hiroshima Women's College, Japan / Yao City Gymnasium, Japan / The Japanese Embassy, Vietnam / Tokyo Memorial Park, Japan / The Kobe 
Shimbun, Japan / The Kobe Shimbun Matsukata Hall, Japan / Pfi er Japan Inc. Laboratory, Japan / NTT DATA, Komaba, Japan / Aoyama Park Tower, Japan / Imabari Funeral Hall, Japan / ANA Hotel Okayama, Japan / The Peninsula 
Tokyo, Japan / Shima Kanko Hotel Bay Suite, Japan

1953	 Born in Kyoto, Kyoto Prefecture, Japan 
Lives and works in Kyoto

Selected Awards

1986	 Mayor's Prize, Kyoto Exhibition, Kyoto Municipal Museum of Art
1987   Japan Glass Artcrafts Association Prize, Glass’87 in Japan
1991   Special Prize, Notojima Glass Art Now
1998   Special Prize, Osaka Triennale Sculpture
2014	 Kyoto Art Culture Prize, Kyoto Chuo Shinkin Bank, Kyoto
2017	 Kyoto City Cultural Merit Award, Kyoto City

Selected Exhibitions

1985  Art Now’85, Hyogo Prefectural Museum of Art
Neues Glass aus Japan, Badisches Landesmuseum Karlsurehe
2nd Interglass Symposium Novy Bor, Czechoslovakia

1987 	 Musee des Arts Decoratifs Lausanne
1992	 Contemporary Glass Sculpture, New Jersey Center for Arts, USA

Glass from Ancient Crafts to Contemporary Art, The orris Museum, USA
1993	 Heller Gallery, New York, USA
1994	 Vänersborg Glass Festival, Vänersborg, Sweden

Habitat Galleries, Pontiac, Michigan, USA
1995	 Japanese Studio Crafts, Victoria and Albert Museum, London, UK
1996  The ational Museum of Art Osaka
2003	 The lass Vessel, Kentucky Museum of Art and Craft, USA
2009	 Collect, Saatchi Gallery, London, UK (’10, ’11, ’12, ’13, ’14, ’15)

Voices of Contemporary Glass, The Corning useum of Glass, New York, USA
2011	 Yufuku Gallery, Tokyo, Japan
2012	 SOFA Chicago, USA (’13, ’14, ’15)
2013	 Gallery Nakamura, Kyoto, Japan
2014	 Art Stage Singapore, Singapore (’15, ’16, ’17)

TEFAF Maastricht, The etherlands (’15, ’16, ’17, ’18, ’19, ’20)
Asia Week New York, USA
Art Miami, USA (’15, ’16, ’17, ’18, ’19)

息を止め、耳を澄ませば、確かに。生田丹代子さんのガラスが奏でる光の旋律が聴こえてくる。はじめは消えて無くなりそうな小さな音。それは夜明け、黎明、物語が始まる予感でもある。
そして音はガラスの稜線から零れ落ちるように、その流れは徐々にスピードを上げ、時空の端々から無数に集まり、やがて滝のように。旋律はこだまし、また無と帰す。そして、永遠へ。
生田さんは決してガラスを扱っている訳ではない。光と云う名の音符を自在に操るのだ。

無数のガラスの断面が重なり、交差し、うねり、ひねり、織りなすメロディー。ただ、直感的に届く美のなかに内在する思想は山々より高く、大海より深い。空とは、無の境地。乱
反射する光に目は眩む。しかし、瞼を閉じて初めて気付くモノの真意。作品が放つ圧倒的な透明感は水鏡となり、作家そのものを映し出す。

同じく、私は生田さんと話す度に、すべてが見過ごされているような錯覚を覚え、心が顕になる。その凛としたお人柄は作品と同じく、見るものを浄化し、まるで自分の存在が空へ
と溶けて消え行くよう。その代表作「空」に心奪われ、口を開けたまま呆然と立ち尽くす人を何度、世界のフェアで目撃してきたか。もはや直感的とも呼ぶべきその圧倒的な衝撃は
変わることはない。私も同じく、胸を打たれた者故に。

生田さんと出会ってから 13 年もの年月が過ぎ、ロンドンからニューヨーク、シアトル 、マーストリヒトやロスアンゼルスを共に旅し、共にギャラリーだけでなく、私自身の成長を見
守ってくれた生田さん。無名の 20 代の私を信じ続けてくれて、感謝の念に堪えない。共に歩み、夢が現実となっていくいま。「空」は「虚」ではなく、「実」である事を知る。

About the Artist
The history of glass art in Japan is a relatively youthful one. Yet this reality is hardly a bane but a blessing, for glass artists are not shackled by the 
constrictions imposed on their creativity by the towering ghosts of tradition. It is within this context that the creativity of Kyoto artist Niyoko Ikuta 
(1953- ) fl ws freely into her spiralling sheets of glass. Considered to be one of the leading figu es in Japanese glass art, Ikuta has enraptured collectors 
and museums the world over for her dynamic glass objects, executed with emphatic lyricism and spellbinding precision. With the artist’s glass works 
collected by leading public institutions such as the Metropolitan Museum in New York and the V&A in London, Ikuta’s works continue to inspire a 
generation of younger artists. Capturing “the complexity of light as it reflects, refracts and passes through cut cross sections of sheet glass, conveyed 
and entrapped in Ikuta’s glass sculptures are the artist’s aesthetic melodies – graceful, almost musical manifestations of Ikuta’s inner consciousness, 
each sheet of glass cut by hand and attached one by one with a special type of glue that disappears completely under ultraviolet light. Ikuta’s signature 
series “Ku” expresses the Buddhist concept of reality and existence as being diffe ent yet “true” to each and every individual. The reality perceived by 
one person may be diffe ent from the reality experienced by another, even though they are equally true.  Likewise, Ku changes completely at each 
and every angle, yet each individual viewer, even from diffe ent viewpoints, will still experience its true self.  The iridescent rhythms of glass, captured 
herein, sparkling, riveting, and ultimately, enrapturing.

NIYOKO IKUTA
生田丹代子

2015	 Takashimaya Department Store Gallery, Kyoto, Japan
2016	 Spring Masters New York, USA

EAF Monaco, Monaco
Art Taipei, Taiwan

2017	 TEFAF New York Spring, USA 
2018	 Seattle Art Fair, USA (’19)
2019 	 West Bund Art and Design, Shanghai, China
2020	 Kyoto: Capital of Artistic Imagination, the Metropolitan Museum of Art, New York, USA

Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

1987	 Born in Yamaguchi Prefecture, Japan
2010	 Kurashiki University of Science and the Arts
2012	 Toyama Institute of Glass, MFA
2017	 Moves studio from Toyama to Yamaguchi / Lives and works in Yamaguchi

Selected Awards

2010	 Dean’s Award, Kurashiki University of Science and the Arts 
2011    Award of Excellence, Tokyo Midtown Award

Special Award (Second Prize), 4th Contemporary Glass Triennial in Toyama
Head of Board Award, Toyama Chamber of Commerce 
Ecchu Art Grand Prize, Ecchu Art Festival 
President Award, The Kitanippon himbun Exhibition

2012    Created the Winners’ Trophy for Tokyo Midtown Award Design & Art Competition 
Award of Excellence (Second Prize), 5th Contemporary Glass Exhibition in Sanyo Onoda 
Award of Excellence, Ecchu Art Festival
Toyama Prefectural Artistic and Cultural Association Award

2013	 Selected, Cheongju International Craft Biennale
Gold Prize, 7th Snow Design Competition

2014    Grand Prize, Art Fair Toyama Art Award (’16)
2015    Izak Prize, Art Fair Toyama Art Award

Selected Exhibitions

2009	 4th Contemporary Glass Exhibition in Sanyo Onoda, Yamaguchi, Japan
Takaoka Crafts Competition, Daiwa Takaoka, Japan

2010	 3rd Glass Education Network (GEN) Exhibition, Tokyo Metropolitan Art Museum, Japan
2011	 Tokyo Midtown Award, Tokyo Midtown, Japan (’12)

4th Contemporary Glass Triennial in Toyama, Japan
50th Japan Craft Exhibition, Tokyo, Japan

2012 	 Roppongi Art Night, Tokyo Midtown, Japan
5th Contemporary Glass Exhibition in Sanyo Onoda, Yamaguchi, Japan
11th Oita Asian Sculpture Exhibition, Japan
Décor of Summer, Rakusui-tei Museum of Art Exhibition, Toyama, Japan
Toyama City New Glasswork Acquisition Exhibition, Japan

2013	 Collect, Saatchi Gallery, London, UK (’14, ’15)
SOFA Chicago, USA (’14, ’15)
Cheongju International Craft Biennale, South Korea

2014	 Art Stage Singapore, Singapore (’15, ’16, ’17)
Asia Week New York, USA
TEFAF Maastricht, The etherlands (’15, ’16, ’17, ’18, ’19, ’20)
Clark Art Institute Opening Exhibition, Massachusetts, USA
The eauty of Materials - Group Exhibition, Galerie Marianne Heller, Germany
Art Miami, USA (’15, ’16, ’17, ’18, ’19)

2016	 Spring Masters New York, USA
EAF Monaco, Monaco
Art Taipei, Taiwan

2017	 TEFAF New York Spring, USA
2018      Palm Beach Modern + Contemporary, USA

Seattle Art Fair, USA (’19)
2020 	 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

デビュー作を一見して、私の頭を過った。米元優曜さんの曲線美は天性の才である、と。そして 2012 年に初めてお会いし、さらに確信した。優しい面持ちとは裏腹に、その芯の強
さ、自信溢れる物言いはかなりの人物である、と。意外と似合う作業着に黄色いヘルメットを着用した、駆け出しのサラリーマンであった米元さん。当時は日常業務の合間に作品制
作をされており、作品は寝たきりの横の直置き。しかし、米元さんの艶やかな曲線を最大に見せる方法は縦位置ではないか。方向性が決まり、彼はすぐに行動に。疾風の如く、まる
で近未来の摩天楼が次々と地平線からポコポコと立ち上がるように、代表作 Skyscraper が生まれ、売れ渡り、作品ごとにその曲線に妖艶と神秘を纏うようになった。その果てに、お
客様の邸宅内にあるセザンヌと Skyscraper がペアリングされ、思わず呟いた。もはや、夢は夢ではない、と。完売御礼が続き、数年後に独立。地元凱旋。アトリエ設立。結婚。そし
て今は玉のような子の父に。好青年が立派な大人へと成長していく光景こそ、米元さんの人生という名の Timeline。彼が越えようとするのは、ガラスの Skyline。A Lighthouse called 
Kanata に明かりが灯る時、燦然と輝く米元さんの未来都市が広がる世界を見た。

About the Artist

If the metropolises of the next millennium are futuristic pyramids in glass, Masaaki Yonemoto’s (1987- ) skyscrapers would reign bright in the night 
sky, glistening softly in their incandescent splendour. Born in Yamaguchi Prefecture and recently moving back to his birthplace to build his own 
independent studio, Yonemoto is a young artist, yet his talent is undisputed. Graduating head of his class at the Kurashiki University of Science and 
the Arts in 2010, and further completing his graduate studies at the Toyama City Institute of Glass Art, Yonemoto has received more than 10 major 
awards in glass in the three years since leaving university, and his works embody the great aesthetic potential of glass as a major sculptural material. 
At first glance, Yonemoto’s glass sculptures look as if they are made from a solid block of carved glass. In fact, his glass prisms are made of up to 15 
separate layers of sheet glass of the highest clarity that are attached one by one through a special ‘photobond’ adhesive that disappears and hardens 
under ultraviolet light, and are then polished meticulously with a diamond-headed grinder to give birth to seductive silhouettes. Yonemoto achieves 
a lyrical minimalism in glass that combines the beauty of a basic outer façade that is entwined with the beauty of a revealed mirror interior, cascading 
light infinitely t wards the sci-fi skyline ab ve. 

MASAAKI YONEMOTO
米元優曜

p.27

Public Collections

Toyama Glass Art Museum, Japan 

Tokyo Midtown, Japan 

Nakaya Ukichiro Museum of Snow and Ice, Japan

p.25 Alternate View

Alternate View
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Public Collections

Toyama City, Japan 

Museum of World War II, USA 

Notojima Glass Art Museum, Japan 

Kanazawa Utatsuyama Craft Workshop, Japan 

Toyama Glass Art Institute, Japan 

The orvitz Collection, USA

1986	 Born in Tokyo, Japan 
2012	 Tama Art University
2014	 Toyama Institute of Glass, MFA
2017	 Kanazawa Utatsuyama Craft Workshop 

Lives and works in Toyama 

Selected Awards

2011	 Selected, 47th Kanagawa Prefecture Art Exhibition
2013	 Selected, Echuu Art Festa

Award of Excellence, Northern Japan Newspaper Prize
2014	 Award of Excellence, Toyama City Institute of Glass Art Graduation Exhibition

Selected, 29th Ishikawa of Contemporary Art Craft Exhibition
2015	 Hokkoku Newspaper President's Prize, 71st Kanazawa Art Craft Exhibition

Miwa Jury Prize, 6th Sanyo Onoda Contemporary Glass Art Exhibition
Selected, Meyer × Shigaraki Award Japan Ceramics Now -Tradition and Innovation Exhibition
TV Kanazawa President's Prize, 30th Ishikawa Contemporary Art Craft Exhibition
Selected, Japan Glass Art Exhibition
Selected, Takaoka City Art Craft Competition

2016	 Silver Prize, The nternational Exhibition of Glass Kanazawa
Selected, Kanazawa Utatsuyama Craft Workshop 

2017	 Prize: Special Recognition Award by Ronald T. Labaco, 3rd Triennale of Kogei in Kanazawa
Mayor’s Prize, 73rd Kanazawa Craft Council
Selected, International Ceramics Festival Mino

Selected Exhibitions

2012	 Art in Life Exhibition, Mitsukoshi Department Store, Tokyo, Japan
2013	 Glass x Glass x Glass, Takamura Gyujin Memorial Museum of Art, Toyama, Japan

Glass Story, Milestone Art Works, Toyama, Japan
Science Room, Kanka Gallery, Toyama, Japan

2014	 7th Glass Educational Institutions Joint Exhibition (GEN Exhibition), Tokyo Metropolitan Art Museum, Japan
29th Contemporary Craft Art Exhibition, 21st Century Museum of Contemporary Art Kanazawa, Ishikawa, Japan
Solo exhibition, Gallery Q, Tokyo, Japan

2015	 SOFA Chicago, USA
Space-Time Exhibition, Art For Thought,Tokyo, Japan
Utatsuyama of Form Exhibition, 21st Century Museum of Contemporary Art Kanazawa, Ishikawa, Japan
Art Fair Tokyo, Japan (’16, ’17)
Paris, Nobody Knows - Paris do not know anyone, ELEKTROKARDIOGRAMM, Japan
Tama Art University 80th Anniversary Exhibition, Japan
The orm of Vestiges – Solo Exhibition, Ishikawa, Japan

2016	 Art Stage Singapore, Singapore (’17)
Spring Masters New York, USA
EAF Monaco, Monaco
Art Taipei, Taiwan 
Art Miami, USA (’17, ’18,’19)
Remains of the Day – Solo Exhibition, Yufuku Gallery, Tokyo, Japan

2017	 TEFAF Maastricht, The etherlands (’18, ’19, ’20)
TEFAF New York Spring, USA
Notojima Glass Collection "New Acquisitions: Forms of Glass", Notojima Glass Art Museum, Ishikawa, Japan

2018	 Seattle Art Fair, USA (’19)
Toyama International Glass Exhibition

2019 	 International Exhibition of Glass Kanazawa
2020	 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

時の流れ、その移ろいの美しさをガラスと土の融合により表現する津守秀憲さん。無機質な二つの素材が窯のなかで命を宿し、変わりゆく様を形にし、美の名残と化す。ガラスと土
を独自の調合で合わさり、自然の摂理、朽ちていくものの美、そして朽ちることによって生まれくる美を現す津守さんの作品は儚く、切なく、そして詩情に溢れる。しかし、より哲
学的な問いを見る側に向けられている。ガラスと土を隔てる境界線ってなんだろう？ガラスは煌くからガラスなのか。そして土の煌めきとは何か。かつては西田潤さんが問いかけた
大切なこと。それは、「もの」に対し色眼鏡を外すこと。先入観を取っ払い、無の境地に立った時に、そこから見える景色とはなにか。津守さんの作品に、パラダイムを変えるほどの
生命の確かなる鼓動を感じる。

About the Artist

To capture the rivers of time fl wing into vast oceans, the fragments of memories borne and the tenderness of lives lost, to limn the power of nature 
and an eternal struggle between life and death, the vicissitudes churning between Eros and Thanatos. Such thematic elements strike at the elegiac 
core of the young Hidenori Tsumori's (1986- ) glass sculptures, encompassing the fragile remains of the day that have turned to sombre yet powerful 
memories in glass and clay. Like the turning of the seasons and the eternal rise and fall of the sun and moon, the passing of time embodies the 
inevitable cycle of life that dictates the human existence. Tsumori's elegant sculptures represent the remnants of what has passed and what (or perhaps 
who?) is left behind in starkly poignant detail. In this young artist's glass poems, the brave new sounds of an emerging revolution in glass can be heard.

HIDENORI TSUMORI
津守秀憲

Public Collections 

Alexander Tutsek Foundation, Germany

Kanazawa Utatsuyama Craft Workshop, Japan 

Koganezaki Crystal Park, Japan 

Victoria and Albert Museum, UK

Glasmuseum Lette, Germany 

Toyama Glass Museum, Japan

Corning Museum of Glass, USA

1985	 Born in Aichi Prefecture, Japan
2006	 Aichi University of Education
2011	 Kanazawa Utatsuyama Craft Workshop

Lives and works in Nagoya

Selected Awards
2006	 Forever Foundation, Overseas study scholarship
2009	 Pilchuck Glass School Lino Tagliapietra scholarship
2010	 NHK Kanazawa Director Award, 24th Ishikawa Contemporary Craft Exhibition
2010	 Chairman Award, Kanazawa Lacquer Trade Cooperation, Ishikawa Prefectural Design Exhibition
2011	 Award of Excellence, Kanazawa Utatsuyama Craft Workshop
2012	 Award of Excellence, Takaoka Craft Exhibition　

Encouragement Award, KOGANEZAKI Contemporary Glass Art Exhibition
Award of Excellence, Kanazawa Utatsuyama Craft Workshop
New Glass Review 33 (’13)
Jury Award, Contemporary Glass Art Exhibition in Sanyo Onoda

2013	 Honorable Mention, The nternational Exhibition of Glass Kanazawa
2016	 Gold Prize, The nternational Exhibition of Glass Kanazawa
2017	 Selected, Young Glass
2018	 Gold Prize, Toyama International Glass Exhibition 

Selected, Sanyo Onoda Contemporary Glass Exhibition
2019 	 Finalist, LOEWE Craft Prize 2019

Jury Prize, 2019 KOGEI World Competition in Kanazawa

Selected Exhibitions
2006 	 Inspire Your Heart Exhibition, Coco Laboratory, Akita, Japan
2007	 Duet Gallery APA, Aichi, Japan (’08, ’09, ’10, ’12)

December Show, Gallery APA, Aichi, Japan
26th Asahi Craft Art Exhibition, Tokyo, Japan

2008      47th Japan Craft Art Exhibition, Tokyo, Japan (’10)
2010      Forming Rainbows, Galerie Steine, Nagano, Japan

Forms of Tomorrow, Gallery Sou, Kanazawa, Japan
31 Sensibilities – Kanazawa Utatsuyama Craft Workshop Exhibition, Japan
21st Century Museum of Contemporary Art, Kanazawa, Japan (’11, ’12)

2011 	 Art Fair Tokyo, Japan
VARIA Nagoya Art Fair, Nagoya, Japan

2012	 Takaoka Craft Exhibition, Toyama, Japan
KOGANEZAKI - Vessel Forms – Contemporary Glass Art Exhibition, Shizuoka, Japan
Contemporary Glass Art Exhibition in Sanyo Onoda, Yamaguchi, Japan
HEART to HEART Craft Art Exhibition, Fukui, Japan
Art Fair Nagoya, Japan

2013	 TARENTE, Germany
Transfiguration of lass II, Gallery VOICE, Gifu, Japan
The nternational Exhibition of Glass Kanazawa, 21st Century Museum of Art, Ishikawa, Japan

2014	 Collect, Saatchi Gallery, London, UK (’15)
Art Miami, USA (’15, ’16, ’17, ’18, ’19)

2015	 Vestige – Sachi Fujikake Solo Exhibition, Yufuku Gallery, Tokyo, Japan
Art Stage Singapore, Singapore (’16, ’17)

2016	 TEFAF Maastricht, The etherlands (’17, ’18, ’19, ’20)
Spring Masters New York, USA
EAF Monaco, Monaco
Art Taipei, Taiwan

2017 	 TEFAF New York Spring, USA
Group Exhibition - life-world, Alexander Tutsek, Munich, Germany
Group Exhibition – Young Glass, Ebeltoft Glass Museum, Denmark
Vestige II – New Glass Works by Sachi Fujikake, Yufuku Gallery, Tokyo, Japan

2018	 Seattle Art Fair, USA (’19)
Toyama International Glass Exhibition, Japan

2019 	 Group Exhibition, LOEWE Craft Prize, Tokyo, Japan
Group Exhibition, KOGEI Art Fair Kanazawa 2019, Kanazawa, Japan

2020	 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

和音と不協の交差点に、美の名残を見つけた。Vestige と名付けられた名古屋の藤掛幸智さんのガラスは規則的なドットが不規則に歪曲し、まるで三次元の世界と四次元の世界が壮絶
な綱引きをしているように見える。静けさと激しさ、硬いガラスの柔らかな揺らぎ、そして個体の中に潜む気体の面影。存在しえないものが存在を成す藤掛さんの美的感覚。板ガラ
スを立方体として組み溶接された後、窯の中で吹かれることにより、まるで綿菓子のようなふんわりとした曲線が生まれる。独創的な表現を模索する藤掛さんの類稀なる造形感覚に、
作家の天真爛漫なお人柄が垣間見る。目が離せない引力で、時空を曲げながら普遍となる。

About the Artist

New ideas will fl w into oceans of unforeseen beauty. Likewise, the works of Sachi Fujikake (1985- ) boldly defy and transcend the qualities of glass to 
realms unchartered, warping the material into ripples in time and space, tearing at its very fabric to melt it into Dali-esque objects, surreal yet finite,
completely original yet utterly eternal in their rippling elegance. Entitled Vestige, her works capture the remains of what is left behind, the beauty of 
glass as it turns from a hard material into something soft, in many ways capturing the preciousness of time itself as its continuum is bent, twisted and 
expanded into forms formerly unfathomable. The young Fujikake is quickly garnering a following within the world of glass, and rightly so. Organic 
and free fl wing, crumpled yet inflated, and translucently, lusciously radiant, Fujikake's works are mesmerising odes to an innovative new style of 
abstraction in glass. The estiges of light, embraced herein.

SACHI FUJIKAKE
藤掛幸智

Close-up
p.29

p.31
Alternate View
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・ METAL

Public Collections

Tokyo University of the Arts, Japan 

Metal Art Museum, Chiba, Japan

1963	 Born in Tokyo, Japan

1993	 Tokyo University of the Arts, MFA

Lives and works in Chiba

Selected Exhibitions

1986	 Okurayama Museum, Yokohama, Japan

1993	 Tokyo University of the Arts, Master of Fine Arts Graduation Exhibition, Japan

Yokohama Galleria Bellini Hill Gallery, Nomura Cultural Foundation, Japan

1996	 Metal Art Museum, Chiba, Japan

2002	 Toki Gallery, Chiba, Japan

2006	 Garret Interior, Japan (’07)

2014	 Art Miami, USA (’15, ’16, ’17, ’18, ’19)

2015	 Keisho-ha II: A New Materialism, Yufuku Gallery, Tokyo, Japan

Art Stage Singapore, Singapore (’16, ’17)

Collect, Saatchi Gallery, London, UK

2016	 TEFAF Maastricht, The Netherlands (’17, ’18, ’19, ’20)

Spring Masters New York, USA

EAF Monaco, Monaco

Art Taipei, Taiwan

2017	 TEFAF New York Spring, USA

2018	 The Story Tellers of Metal, Lixil Gallery, Tokyo, Japan

Seattle Art Fair, USA (’19)

2019 	 West Bund Art and Design, Shanghai, China 

2020	 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

星が見える野外のバーで、尾崎さんが静かに語ってくれた言葉は今も忘れられない。「100 年後、国宝となる作品を作りたい。」ただ単に「国宝」という肩書を求めて発した言葉ではな
い。尾崎さんには傲りなんて微塵もない。それより、命を削るほど研ぎ澄まされた尾崎作品は「いま」という概念のなかに存在するものでは無いからである。今まで、そしてまだ見
ぬ未来を結ぶ大きなしめ縄のような存在であり、目前に存在していても、実は此処に在らず。国宝とは、あと先にも生まれくる事の無き存在、すなわち、時空を結ぶものである。そ
して尾崎さんの作品こそ、真に時空の「結び」となる存在である。

尾崎さんはギャラリーとのお付き合いはほぼ皆無であった。そもそも、画廊を一切信用してなかったと聞く。ただ蓄えもなくなり、尾崎さんは困り、大学の先輩である小山登美夫さ
んへ相談をされたと聞く。「和平くんは？」と小山さんは勧めてくれた。和平？どこの馬の骨かも知らない無名な私。尾崎さんは疑念を抱いた。ただ、数ヶ月後に再び私の名前を聞く
ことに。予ねてより食器を下ろしていたあるフレンチの名店の主人も、同じく私を推奨されたのだ。立て続けに勧められ、尾崎さんは奮い立ち、酉福の門を叩いた。

ただ実は私も、尾崎さんを知らずにも、いつか尾崎さんと出会える日をただただ、待ち続けていたのだ。当時の酉福は深見さんや田中さんのように、大きなスケールで現代アートに
挑める抽象表現の金属作家は一人もいなかった。だからこそ、事務所内でいつも横に座る砂原に向かって、彼女の耳にタコができるほど、ぶつぶつと「素敵な抽象の金属作家に会い
たいなー」と呟いていたのだ。

そしてある日、突然、尾崎さんが現れた。一瞬にて、「待ち人、来る」と思った私。確かに、これで一つの「結び」が成立したと思う。しかし、いま、振り返るとある事に気付く。あ
れは出会いでもなんでもない。私と尾崎さんは運命の必然として、出会うべきして出会った。そしてあれは初対面でもない。前世にて、そして来世でも、私と尾崎さんは既に出会っ
ていたのだ。円を描くように時空は一つとなり、尾崎さんと私は再び繋がった。

一つ一つの尾崎作品に紡がれるストーリー。一つ一つの鎚跡。作家がそこに居て、そこに生きた痕跡、証である。そして追随を許さない、世界一の磨き。映し出される実像と虚像の
狭間に世界は揺らぐ。尾崎作品の稜線に、今も過去も未来もない。国宝？ You must be joking. 尾崎さんの作品は人類の宝である。

About the Artist

An ascetic recluse living in the foothills of Chiba who refused to hold exhibitions of his work for nearly 10 years before his representation by Yufuku 
Gallery in 2014, metal artist Satoru Ozaki (1963- ) is considered one of the 'lost treasures' of Japan in light of his mind-bending techniques of 
hammering and polishing the immobile and adamantine material of stainless steel into beautiful, minimal forms of great depth and presence. Once 
heralded as the saviour of conceptual metalwork during his time at the prestigious Tokyo University of the Arts, the sands of time had slowly buried 
the artist underneath the limelight. Yet finding a muse in the new aesthetic movement of the Keisho-ha (School of Form) and the artists affiliated 
with A Lighthouse called Kanata, Ozaki has sprung forth from his hermit-like existence to create never-before-seen sculptures in shimmering steel 
that are now captivating audiences the world over. Ozaki’s works can be currently found in the museums of the Tokyo University of Fine Arts and the 
Metal Arts Museum in Sakura, Chiba Prefecture. Changing metal into something fluid and animate, whilst bending the properties of time, space and 
light by wielding the traditional techniques of forging and polishing metal, Ozaki’s poems in steel resonate above and beyond, with each strike of his 
hammer pouring into metal the poetry of life. 

SATORU OZAKI
尾崎悟

p.34 Alternate View
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・ METAL・ METAL

1974	 Born in Toyota, Aichi Prefecture, Japan 
1999  Tokyo University of the Arts, MFA

Lives and works in Toyota

Awards

1997	 Ataka Prize, Tokyo University of the Arts
1999	 Prize, National Japan Gold & Silver Works Exhibition

Salon de Printemps Prize, Tokyo University of the Arts
33rd International Enamelling Art Exhibition

2000	 Japanese Crafts Exhibition
34th Japan Enamelling Art Exhibition

2001	 Toyota Cultural Prize, Aichi Prefecture
Gold Prize, I.H.M TALENT, Germany 
Vielun Prize, TALENT, Germany 

2002	 Award, Japan Jewellery Arts Competition
2005	 Juror's Special Prize, 7th National Ceramics Competition, Mino
2010	 Art Fund Prize, Collect, London (’11)
2012	 Nominated, Okada Mokichi Prize, MOA Museum of Art, Japan (’14)

Selected Exhibitions 

2003	 METALLFORMEN, Germany and Italy
2005	 Exempla, Germany
2007	 Solo Exhibition, Yufuku Gallery, Tokyo, Japan (’10)
2008	 A Japanese Dialogue, Scottish Gallery, UK

Collect, Victoria and Albert Museum, London, UK
2009	 Collect, Saatchi Gallery, London, UK (’10, ’11, ’12, ’13,’14, ’15)

Quest Gallery, Bath, UK
2012	 Art Fair Tokyo, Japan (’13)

New Footing: 11 Approaches to Contemporary Craft, The ational Museum of Modern Art, Tokyo, Japan
2013	 TEFAF Maastricht, The etherlands (’14, ’15, ’16, ’17, ’18, ’19, ’20)

Artfully Connected, Embassy of Sweden, Tokyo, Japan
2014	 Art Stage Singapore, Singapore (’15, ’16, ’17)

Solo Exhibition, Asia Week New York, USA
Clark Art Institute Opening Exhibition, USA
Art Miami, USA (’15, ’16, ’17, ’18, ’19) 

2015	 Japan!, Group Exhibition, Paris, France
2016	 Spring Masters New York, USA

EAF Monaco, Monaco
Art Taipei, Taiwan

2017	 TEFAF New York Spring, USA
2018	 Seattle Art Fair, USA (’19)
2019 	 Decorative Arts in Meiji and Heisei: Crafting Beauty Across 150 Years, Museum of Greek Modern Culture 
2020	 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

武山直樹さんにとって、技巧はエンドゲームではない。生きるための手段である。そう、武山さんは制作のプロセスそのものに生と死、喜びや悲しみ、希望や夢想、そして流れいく「時」
という名の刹那を抱き寄せ、その超絶技巧により生まれくる作品は、自身がこの地球上に存在する石碑を立てるかの如し。「作品」は時を写す武山さんの大切な時計の針。予ねてより、
人はそれぞれ違った時間軸で存在すると私は思う。人の周りを流れる空気を見るのが好きだ。武山さんの周りを流れる空気もそう。武山作品が持つ圧倒的な存在感。武山さんにしか見
えない桃源郷のように、不思議な時空の狭間で生まれ、膨らみ、マテリアルからリアルへと、武山さんの実像が浮かび上がってくる。そもそも、平面的な表現を主体であった七宝とい
う聴き慣れないジャンルを、あえて無線で挑み、立体表現に昇華させたのが武山さんである。一つ一つのプリーツを手で均等に折り曲げ、粉状の釉薬を施し、幾千の箔を一つ一つフリー
ハンドで貼り付ける時間そのものに立ち眩む。ただ、その圧倒的な肉体労働から生まれくる緊張感こそ、美が湧き出す泉となる。七宝というジャンルに新たな息吹を吹き込んだ人とし
て後世にも評価される人であろう。しかし、「七宝」は、武山さんにとってあくまで手段。「工芸」という言葉を多用する作家との大きな違いはそこにある。生きる為ならば、一切、置
き去りにする覚悟は武山さんにある。その鋭い眼光が見つめる時空を、これからも一緒に感じていたい。

About the Artist

Naoki Takeyama (1974- ) is a charismatic artist who wields the ancient technique of enamelling metal with an electric modernity, his highly 
distinctive creations calling to mind the avant-garde and asymmetrical designs of world-famous Japanese fashion designers of the 1980’s such as Issey 
Miyake and Rei Kawakubo, coupled with the precision craftsmanship of the Japanese masters of yesteryear. Head of his class at the prestigious Tokyo 
University of the Arts, Takeyama has been recognised with a flur y of awards since his debut at the age of 24, with acquisitions by multitudes of 
museums since such as the Victoria & Albert Museum and the Philadelphia Museum of Art, among others. Takeyama’s metalwork is widely seen as a 
stunning reinterpretation of the age-old art of shippo, or cloisonné (enamelled metalwork), ultimately proposing to this storied genre a wealth of new 
possibilities that have never been seen before, each pleat bent by hand, each foil placed, one by one, meticulously by free-hand. Pushing the boundaries 
of enamelled metal is Takeyama’s raison d’ȇtre, and as if in a state of constant flux, the artist’s enamelled works are pulsating odes between metal and 
maestro that have never come before, and will never come after, the elegant hands of Takeyama of Toyota City. 

NAOKI TAKEYAMA
武山直樹

Public Collections

Philadelphia Museum of Art

1988	 Born in Kanagawa Prefecture, Japan

2010	 Tamagawa University

2013	 Hiroshima City University, MFA

Lives and works in Kanagawa

Awards

2010	 Dean’s Award, Tamagawa University

2012	 Hiroshima Mayor Award, Hiroshima KAZARU Exhibition

Genbei Yamanaka Award, Imakara Mamesara Exhibition

2013	 Yuji Akimoto Award, Art Craft of the Next Generation Exhibition

2015	 Prix Villa Kujoyama, Institut français du Japon Kansaï Award, Imakara Mamesara Exhibition

2016	 Institut Français du Japon Prize, Imakara Mamesara Exhibition

2019	 Award of Excellence, 35th Tansuio Award, The atoh Art Craft Research & Scholarship Foundation

Selected Exhibitions

2009	 Japan Traditional Metal Art Exhibition, Nihonbashi Mitsukoshi, Tokyo, Japan (’10, ’11)

2012	 Hiroshima KAZARU Exhibition, Hiroshima, Japan

2013	 Takaoka City Art Craft Exhibition, Toyama, Japan

Art Craft of the Next Generation Exhibition, Kyoto Municipal Museum of Art, Japan (’14)

2014	 Essence and Quality Kosuke Kato x Kei Ogawa Duet Exhibition, Gallery Hinoki plus, Japan

50th Kanagawa Prefectural Art Exhibition, Japan

Tea Ceremony of Light, SHUHALLY, Kanagawa, Japan

Metal Art Exhibition of Hiroshima City University, Akitaka Municipal Yachiyonooka Museum of Art

2015	 Nuit Blanche Kyoto, Japan

Solo exhibition, Powerful Expressions, Seikado Gallery, Kyoto, Japan

2016	 Group exhibition, Keisho-Ha III: A New Materialism, Yufuku Gallery, Tokyo, Japan

kougei project vol.2, Ai Kowada Gallery, Tokyo, Japan

view – Kosuke Kato Solo exhibition, Yufuku Gallery, Tokyo, Japan

2017	 Art Stage Singapore, Singapore

TEFAF Maastricht, The etherlands (’18, ’19, ’20)

Evolution of Metal Works, Wako, Tokyo, Japan

2018	 Palm Beach M + C, USA

Seattle Art Fair, USA (’19)

Art Miami, USA (’19)

2019 	 Legato – Kosuke Kato Solo Exhibition, Yufuku Gallery, Tokyo, Japan 

35th Tansuio Award Winner Exhibition, Gallery Kochukyo, Tokyo, Japan

2020	 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

神秘と魔性を纏った古の素材、ダマスカス鋼。古代から続く製造技術は 18 世紀に途絶え、今も謎に包まれている。ただ、この美しくも強靭な素材を現代に蘇らせ、一般的な刀剣とし
てはなく、現代美術として昇華させた作家こそ、若干 32 歳の加藤貢介さんである。他人がやらないことにあえて挑戦すること。多くの酉福作家に共通する精神ではないだろうか。加
藤さんの先見の明もさることながら、ここ数年、造形的に最も成長した作家の一人こそ加藤さんに思える。ダマスカスの伝説的な堅さを柔らかくも流れるような曲線へと導くことは
容易ではないと想像する。これも加藤さんの溢れる探究心、向上心、そして絶え間ない努力から生まれ来るかたちである。神奈川県綾瀬市に居を構える好青年の進化に思わず息を呑む。

About the Artist

Kosuke Kato (1988- ) is one of the leaders of an up-and-coming generation of metal artists in Japan who, while embracing the storied traditions of 
metal within Japanese history, strive for vistas never before seen in their respective materials. From samurai swords to armour, from tea ceremony ware 
to ceremonial vessels, metal has long been engrained in the national consciousness as only second to ceramics, a more tactile and utilitarian material, 
and the material of Damascus has no true roots in this island nation’s history. Yet Kato wields the metal that is Damascus steel with a minimal 
elegance, transforming the austere and medieval material into a compelling medium for abstraction within contemporary art. In Kato’s metal facades 
are the seven seas of serenity, an eternal loop that plays on and on, his silhouettes accentuating the raw beauty of Damascus in all its true glory.

KOSUKE KATO
加藤貢介

Close-up

Close Upp.39
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p.37

Public Collections

Toyota City, Japan / Tokyo University of the Arts, Japan / Victoria and Albert Museum, UK / Manchester City Art Gallery, UK / Birmingham Museum & Art Gallery, UK / Plymouth City Museum & Art Gallery, UK / The National 

Museum of Modern Art, Japan / The namel Arts Foundation, USA / The hiladelphia Museum of Art, USA / The Yale University Art Gallery, USA / Grassi Museum, Leipzig, Germany / The esign Museum, Germany



72 73

・BAMBOO・ LACQUER

Public Collections

Hiroshima Prefectural Art Museum, Japan / The Japan Foundation, Japan / The Museum of Fragrance, Japan / Toyota Municipal Museum of Art, Japan / SHISEIDO Art House, Japan / 21st Century Museum of Contemporary Art, 

Kanazawa, Japan / Utatsuyama Craft Workshop, Japan / Rakusui-tei Museum, Japan / The Metropolitan Museum, USA / Gitter-Yelen Foundation, USA / Brooklyn Museum of Art, USA / Minneapolis Institute of Art, USA / Sainsbury 

Centre for Visual Arts, UK / JT International, Switzerland / Victoria and Albert Museum, UK / GRASSI Museum of Applied Art, Germany / Hubei Museum of Art, China / Mori Art Museum, Japan / Philadelphia Museum of Art, 

USA / Fujian Art Museum, China / The ational Museum of Modern Art , Tokyo / Museum Pfalzgalerie Kaiserslautern, Germany / Museum für Lackkunst, Munster, Germany

Selected Commission Works

Chugai Pharmaceutical Co., Ltd., Japan / Conrad Tokyo, Japan / The eninsula Tokyo, Japan / Oracle Corporation, Japan / Double Tree By Hilton, China / Urabandai Kogen Hotel, Japan

1959 	 Born in Tokyo 

Lives and works in Kanazawa

Tokyo University of the Arts, MFA

Selected Exhibitions

1996 	 Japan Society Gallery, New York 

Denver Art Museum, Colorado

2004 	 MODERN MASTERS & COLLECTION, 21st Century Museum of Contemporary Art, Kanazawa, Ishikawa

2005 	 Ars Nova-Between the Contemporary Avant-garde Art and the Crafts, Museum of Contemporary Art, Tokyo

2008 	 JAPAN! CULTURE ＋ HYPER CULTURE Exhibition, Kennedy Center, Washington

2009 	 Nizayama Forest Art Museum, Toyama, Japan

2012 	 New Footing - Eleven Approaches to Contemporary Crafts, The ational Museum of Modern Art, Tokyo

2013 	 Kuroda Tatsuaki, Tanaka Nobuyuki - The ower of Lacquer, Toyota Municipal Museum of Art

Hubei International Triennial of Lacquer Art 2013

WORLD OF GREAT LACQUER ORIGIN AND FLOWS, Hubei Museum of Art, China

"The udacious Eye" Japanese Art from the Clark Collection, Minneapolis Institute of Arts, Minnesota

2014 	 TEFAF Maastricht, MECC, Maastricht, the Netherlands (also in ’15, '16, '17, '19, '20)

Collect, Saatchi Gallery, London, UK (’15)

Art Miami 2014, Miami, USA (’15, '16)

2015 	 Simple Forms - Contemplating Beauty, MORI Art Museum, Tokyo, Japan

2016 	 Imaginary Skin, The Ueno oyal Museum, Tokyo

Imaginary Skin, Kanazawa Art Gummi, Kanazawa, Japan

2017 	 TEFAF New York, New York, USA

2018 	 KOGEI Architecture Exhibition, 21st Century Museum of Contemporary Art, Kanazawa, Japan 

URFORMEN - Nobuyuki Tanaka, Primordial Memories, Museum Pfalzgalerie Kaiserslautern, Germany

2019 	 Images of Asia: The East as Longed-for ther in Japanese Art, Tokyo Metropolitan Teien Art Museum, Japan

URFORMEN - Nobuyuki Tanaka, Primordial Memories, Museum fur Lackkunst, Munster, Germany

West Bund Art and Design, Shanghai, China 

2020	 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

2012 年秋。一睡もしないまま、直行便でロンドンから東京へ帰国し、降り立って直ぐに向かった先は東京近代美術館のオープニングパーティー。錚々たる顔ぶれが集まるなか、予ね
てより憧れの存在であった田中信行さんの姿も。夜な夜な楽しい時が流れ、一次会、二次会、そして三次会へと夜は深まる。残った数名の学芸員や作家さんの間に、時差ぼけとは今も
無縁の私。若さ故か、田中さんと熱く世界のなかの日本美術について議論した記憶がある。初めて会う人なのに、あの時思ったこと。「初めてとは思えない」、と。世界に対する視線。
工芸という言葉に対するクエスチョン。日本の作家が向かうべき道。留めどなく話す田中さんに必死に喰らいつく私。あの時、試されていたのかな。

翌年、豊田市美術館で行われた田中さんの「漆の力」展。あれほど衝撃を受けた展示を見たことがなかった。田中さんの頭の中のスケール感に圧倒された。漆？工芸？現代アート？そ
んなの関係ない。田中さんは人と違う次元で戦を繰り広げているように見えた。いつの時代にも、先駆者は凡人を置き去りにし、ようやく追い着いたと思ったら、時すでに遅し。フロ
ントランナーは立ち止まらず、もはや背中姿しか見えない。田中さんも同様。別次元の中にその好奇心も、その感受性も、その目先があり、電話で話しても、もはや意識は上の空。

負の遺産として残る西洋視点による固定観念の数々に、工芸という明治生まれの舶来の概念が今尚、正しく検証されないままに根付かせようという動きに首を傾げたくなる。しかし、
工芸という言葉を根底から打ち砕き、西洋とは全く別の視点や文脈より生まれくる美術史の大切な１ページを刻み続ける田中さん。深見陶治さんが風穴を開け、その穴から壁そのもの
を木端微塵に。田中造形が持つスケール感、真美、思想はプラトン的な理想でもあり、時代という概念を超越した存在でもある。瞼を閉じれば、体内に眠る太古の記憶がいま、目覚める。

About the Artist

Lacquer is a virtually transparent material used to coat infinite layers upon layers upon bare surfaces, thereby imbuing them with a nearly eternal, 
even indestructible quality. It is this organic, enigmatic beauty of lacquer, its virtual exteriors revealing hidden interiors, that fascinate the sculptor 
Nobuyuki Tanaka, widely considered to be the leading lacquer artist of his generation. Tanaka’s shining, reflecti e and radiant sculptures in lacquer are 
towering odes to space itself, challenging the viewer to almost question whether his or her reflection appearing on the surfaces of Tanaka’s works are 
in fact manifestations of other realms and dimensions unknown. His genius lies in his ability to manipulate the unique qualities of lacquer to create 
a fluid symbiosis that captures the interconnectivity of facades and their interiors, using the sheer power of his material to create totemic sculptures 
that are not only elegantly crafted yet are almost ethereal in their sheer beauty. As if morphing into existence from a scene in science fiction, Tanaka’s 
sculptures test the boundaries of dry lacquer, called kanshitsu in Japanese, with the mass of the work essentially the weight of lacquer itself, applied 
atop a thin sheet of hemp cloth. As a pioneer of abstraction using traditionally craft materials, Tanaka sculpts ambitious monoliths to the sheer beauty 
of lacquer itself. 

NOBUYUKI TANAKA
田中信行

1980	 Born in Matsumoto, Nagano Prefecture, Japan

2016	 Apprenticeship, Jin Morigami Studio

Lives and works in Beppu

Selected Awards

2015	 New Artist Award, The 20th apan Bamboo Art Exhibition

Honourable Award, The 55th apan Crafts Exhibition

2016	 Award of Excellence, The 21st apan Bamboo Art Exhibition

2018	 Grand Prize, The 23 d Japan Bamboo Art Exhibition

Selected Exhibitions

2016	 Spring Masters New York, USA

2017	 Keisho-ha IV: A New Materialism, Yufuku Gallery, Tokyo, Japan

TEFAF New York Spring, USA

rewind – osamu yokoyama - Debut Exhibition, Yufuku Gallery, Tokyo, Japan

Yufuku Gallery London Pop-Up, UK (’19)

Art Miami, USA (’18)

2018	 TEFAF Maastricht, The etherlands (’19, ’20)

Seattle Art Fair, USA (’19)

Yufuku Gallery NYC Pop-Up, USA

2019	 silhouettes of you- osamu yokoyama – Solo Exhibition, Yufuku Gallery, Tokyo, Japan

West Bund Art and Design, Shanghai, China 

2020	 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

Public Collections

The Klorfine oundation, USA

古代ギリシャでは「時」を表す言葉が二つ、存在した。「クロノス」は単純に「時刻」を象徴し、一方で「カイロス」は機会、すなわちチャンスという概念。政治やスポーツ、そして
芸術の世界でも、この千載一遇の好機をモノにできる人物こそ、いわば「天下人」となり、今までにない物語を紡ぐのではないだろうか。別府の横山修さんも、カイロスを掴み掛け
ている作家の一人に思う。安定した職を捨て、奥さまと幼いお子さんを連れて縁もゆかりもない別府へ移住し、一大決心で竹の世界へと飛び込んだ。しかし、背水に立つからこそ、
その造形はより研ぎ澄まされ、より純粋に心に響く。言語や宗教、人種や国境を超え、魂を揺さぶる横山さんの世界観は、この混沌とした時代を結ぶ一つの祈りに思う。耳を澄ませば、
横山さんが奏でるしなやかな竹の旋律が聴こえてくる気がした。

About the Artist

The aesthetics enshrined within the material of bamboo– its lustre, strength and resilience, represent the foundations of Japanese beauty, cherished for 
centuries on this island nation in the world of tea and in the daily rhythms of everyday life. Yet at the same time, bamboo has come to symbolise the 
very persona of Japan and the Japanese people, who have endured with steadfast resilience the hardships borne from both human and natural disasters. 
Bamboo, however, is not simply a material suited for the creation of traditional arts and crafts. Rather, a new generation of artists have wielded 
the material with a new-found vigour, breathing life into its unique textures as a compelling material within contemporary art. The young Osamu 
Yokoyama is one such artist, who finds within bamboo an ideal material for self-expression. For it is within its bends and curves, its ability to be cut, 
bound and stretched to its limits, that one can find the meandering, ethereal and poignant vicissitudes of life itself. To capture a beauty unable to be 
expressed by any other means, Yokoyama wields bamboo with the resolute urgency of now. 

OSAMU YOKOYAMA
横山修

p.43

p.45

Alternate View

Alternate View
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1978	 Born in Yokohama, Kanagawa Prefecture, Japan 

2002	 Tama Art University, MFA

Lives and works in Yokohama

Awards

2002	 Nitten Japan Fine Arts Exhibition (selected every year since)

2003	 Nisshun Fine Arts Exhibition (selected every year since)

2010	 Special Selection Award, Nitten Japan Fine Arts Exhibition (’12)

2013	 Work awarded Special Selection, Nisshun Fine Arts Exhibition

2015      Juror, Nitten Japan Fine Arts Exhibition

Selected Exhibitions

2003	

2010	

2012 	

2013	

2014	

2016	

2017	

2018	

2019	

2020	

・ PAINTING

Public Collections

Spencer Museum of Art - University of Kansas, Lawrence, Kansas, USA / The Frances Lehman Loeb Art Centre -Vassar College, Poughkeepsie, NY, USA / Minneapolis Institute of Art, Minnesota, USA / The Kennedy Theatre, 

University of Hawaii, Honolulu, USA / Okamura Tenmangu Shrine, Yokohama, Kanagawa Prefecture, Japan / Osannomiya Hie Shrine, Yokohama, Kanagawa Prefecture, Japan / Takaoten Shrine, Hachioji, Tokyo, JapanJujusan Asakawa 

Kotohira Daigongen Shrine, Hachioji, Tokyo, Japan

朝倉隆文さんとの出会いは13年ほど前。朝倉さん29歳、私は28。しかし、一見してこの髭と長髪と真っ黒の燕尾服に身を纏った人物に心を奪われた。この方は只者ではない、と。そもそも、
何をされているのかは全く見当もつかなかった。なにせ、初対面の場所は父主宰の社交ダンスの会。飄々と宴の司会進行を務め、しまいに和田アキコばりにオオトリとして再登場、蝶々
夫人を原語で熱唱された。もちろん、観客も私も彼の世界観の虜となった。後に朝倉さんが日本画家と知り、作品を見て頷けた。やはり只者ではない、と。あれから６年後。世界屈指
のアートフェア TEFAF より会期直前に連絡が入り、酉福が急遽参加することが決まった。会期まで 1 ヶ月もない中、梱包輸送と通関を考えると、作家に作品を制作してもらうのは困難。
いま、目玉となるべき作品は何か。そうだ。朝倉さんのアルミ屏風があるじゃないか。偶然にも、会期 1 ヶ月前にその四曲の大作が完成しており、行先もなく、とにかく未来を見据え
て描いてもらっていた。備えあれば憂いなし。結局この作品が私たちの転機となり、過去最高値を付けながらも、瞬く間に売約となった。会場で売れる瞬間を目の当たりにした朝倉さ
んの目には涙が。あの日を境に、私の根拠のない自信が確信へと変わった。たとえ無名の存在であっても、私たちは実力で世界を相手に勝負が出来る。そう、朝倉さんとなら。遥かマー
ストリヒトの地にて、二人の未来を見た。

About the Artist

Takafumi Asakura (1978- ) pours into his poetry in ink a zeitgeist for the 21st century, displaying technical virtuosity whilst experimenting with 
abstraction and the avant-garde, wielding but a single type of ink and brush to paint the most intricate of Nihonga-style paintings. Negative space is 
filled entirely with ancient calligraphy, whilst beacons of spiralling ink swirl and coalesce into mythical beasts, Shinto gods, and elements of nature. Yet 
intricacy and technique are ancillary to whether an artist has the power to paint works that spellbind, enthrall, enrapture. Indeed, Asakura’s meticulous 
paintings are mesmerising poems rooted in Shinto scripture and the movements within his own soul, possessing the power to stop viewers in their 
tracks by the visceral strength of his brushstrokes interspersed with copiously painstaking detail. The artist’s lyricism stems from his ability to juxtapose 
the traditional with the progressive, with the ancient material that is black ink painted upon the most contemporary of materials of aluminum leaf, 
calligraphy providing the figurative backdrop for the metaphysical incarnations of the gods in abstraction, and the abstract juxtaposed upon the 
traditional medium of folding screens and scrolls. Even Asakura’s figurative paintings are not simply traditional, but are imbued with a haunting, 
animalistic energy of the beauty of nightfall, his eternal muse. As with the best of Asakura's paintings, there lies within an enthralling and potent 
danger, an utter and immediate urgency of mythic proportions, capturing the above and beyond.

TAKAFUMI ASAKURA
朝倉隆文

Close-up

Shirota Gallery, Tokyo, Japan

Yufuku Gallery, Tokyo, Japan (’11, ’12)

Art Fair Tokyo, Japan (’13)

Takashimaya Department Store, Tokyo, Japan

Collect, London, UK (’14, ’15)

TEFAF Maastricht, The Netherlands (’14, ’15, ’16, ’17, ’18, ’19, ’20)

Art Stage Singapore, Singapore (’15, ’16, ’17)

Asia Week New York, USA

Resonances, Galerie Pierre Bonnefille, Paris, France

Art Miami, USA (’15, ’16, ’17, ’18, ’19)

Spring Masters New York, USA

EAF Monaco, Monaco

Art Taipei, Taiwan p.49

 TEFAF New York Spring, USA

Of Legends and Lore - Japanese Ink Paintings by Takafumi Asakura, Serindia Gallery, Bangkok, 

Thailand Seattle Art Fair, USA (’19)

Takafumi Asakura, Taimei Gallery, Tokyo, Japan

Nihonga Now, Masterpiece London, London, UK

West Bund Art and Design, Shanghai, China

Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan
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・ PAINTING・ PAINTING

1964	 Born in Miyazaki Prefecture, Japan 

1991	 Tokyo University of the Arts, Japan / Lives and works in Ibaraki

Selected Awards

1990	 Ataka Prize, Tokyo University of the Arts, Japan

1991	 Second Prize, Chicago International Art Competition, USA

Thi d Prize, Firan Award, Tokyo, Japan

Selected Exhibitions

1993 	 Lespoir Solo Exhibition, Surugadai Gallery, Tokyo, Japan

Solo Exhibition, Nozaki Museum, Tokyo, Japan

2007 	 Toride Art Project, Ibaraki, Japan (’08)

2009 	 Unseen, Wada Gallery, Tokyo

2011 	 After Life, Wada Gallery, Tokyo, Japan

2013 	 The ther Side: Souldust, Wada Gallery, Tokyo, Japan

2014 	 Gardenscape, Wada Gallery, Tokyo, Japan

2015 	 TAKAMAGAHARA, Shibata Etsuko Art Gallery, Tokyo, Japan

Elegant Simplicity, Amu Gallery, Tokyo, Japan (’16)

2016 	 Waters of March, Shibata Etsuko Art Gallery, Tokyo, Japan 

Solo Exhibition at SEIBU, Ibaraki, Japan

2018 	 Both Forgotten, Shibata Etsuko Art Gallery, Tokyo, Japan

Both Forgotten #2, Jun Gallery, Tokyo, Japan

Art Miami, USA (’19)

2019 	 TEFAF Maastricht, The etherlands (’20)

Seattle Art Fair, USA 

Nihonga Now, Masterpiece London, London, UK

West Bund Art and Design, Shanghai, China

2020	 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

Public Collections

Ryumon Temple Collection Tokyo, Japan

Tokyo University of the Arts

前田正憲さんが初めてお持ちになった作品は、まるで消えてなくなりそうなドクロが描かれていた。その繊細さはどことなく古典的で、モダンでもあり、あたかも曖昧の狭間に絵が揺
れていた。紛れもない技術力はどこへ向かおうとしているのか。「描きたいものは何ですか？」穏やかな前田さんは静かに呟いた。「抽象です。」それから２年が過ぎ、多くの抽象の試
作を経て、辿り着いた「両忘」。思わずヒットとなり、その理由も頷ける。無数の筆捌き。その圧倒的な筆致が人を惹きつけ、目を凝らして初めて気付く密度が心地よい。長谷川等伯
の松林図屏風が含む抽象性、その線の感情と緊張感に想いを馳せ描く前田作品。生と死や喜怒哀楽。相対的な対立を忘れ去り、無の境地に到ること。線と線の境に東洋の宇宙観を抱き
ながら、向こう岸の天地が雪溶け、一つとなる。

About the Artist

The prestigious Tokyo University of the Arts is universally acknowledged as the most difficul of art universities to be accepted to in Japan, with 
acceptance rates in the single digits and glittering alumni that essentially comprises the modern art history of Japan since the Meiji Period. It is from 
this institution that Nihonga painter Masanori Maeda (1964- ) graduated as Head of the Class by receiving the Ataka Prize. In the past few years 
Maeda has reemerged with a focus on abstraction, a style of painting that he had always wished to paint, motivated by the simplicity and naturalism 
of the Mono-ha movement. Yet it is the abstract pine trees of the legendary Hasegawa Tohaku that Maeda wishes to emulate, his brushstrokes 
revealing hints of tension that leave behind a sparse emptiness that fills an ominous, looming presence of what lies beyond. To paint or not to paint 
what can and cannot be seen – it is this duality of Tohaku that Japanese painter Masanori Maeda endeavours to capture. “both forgotten” refers to 
the juxtaposition between life and death, pain and happiness, and other elements that, once forgotten, can lead one to another state of existence that 
transcends the 2- dimensional, propelling one’s self to a realm of serenity and calm. 

MASANORI MAEDA
前田正憲

1990	 Born in Miyagi Prefecture, Japan 

2015	 Tama Art University, MFA

Lives and works in Miyagi

Selected Awards

2015 	 Scholarship of Merit, Sato International Cultural Scholarship Foundation

Scholarship of Merit, Kamiyama Foundation

2017 	 Scholarship of Merit, Tama Art University

Selected, Next Art Exhibition, The Asahi himbun Social Welfare Organization, Japan

Chairman’s Award, 3rd Annual Kamiyama Foundation Prize

Selected Solo Exhibitions

2015	 Kentaro Sato Solo Exhibition, Gallery Q, Tokyo

2016	 Kentaro Sato Solo Exhibition, Art Space 88, Tokyo

2017 	 "Circulating Water, Place to Return”, galleria grafica bis, Tokyo

2018	 Serenity, galleria grafica bis, Tokyo, Japan

Recent Exhibitions

2013	 Group Exhibition, Ginza Mitsukoshi Department Store, Tokyo, Japan

Group Exhibition, Gallery Q, Tokyo, Japan (’14, ’15, ‘19)

2014	 Group Exhibition, Itochu Aoyama Art square, Tokyo, Japan (’15, ’16)

2015	 Group Exhibition, Isetan Shinjuku Department Store, Tokyo, Japan (’16)

Group Exhibition, The ational Art Center, Tokyo, Japan

Group Exhibition, Jinen Gallery, Tokyo, Japan

Group Exhibition, GALLERY ARTPOINT, Tokyo, Japan

2016	 Group Exhibition, FEI ART MUSEUM YOKOHAMA, Japan

Kentaro Sato Solo Exhibition, Art Space 88, Tokyo, Japan

2017       Art Miami, USA (’19)

2018	 TEFAF Maastricht, The etherlands (’19, ’20)

Seattle Art Fair, USA (’19)

2019	 Nihonga Now, Masterpiece London, London, UK

West Bund Art and Design, Shanghai, China

2020	 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

Public Collections

The Kamiyama oundation, Yokohama, Kanagawa Prefecture, Japan

俵屋宗達が編み出した日本画の技、溜込（たらしこみ）。水をふんだんに使い、墨や岩絵具を絹本や和紙の上を走らせ、その滲みにより動き、深み、そして変化をもたらす。背景など
によく使われるこの古典的な手法を、名脇役から主役へと昇華させる宮城県石巻出身の若き佐藤健太郎さん。４メートル近くの作品を中心に、壮大なスケールで自然界の神秘を紐解く。
群青や墨、そして緑青が煌く圧倒的な佐藤さんの極光は、溢れんばかりの水を用いて生まれくる景色。その岩絵具の粒子は粗く、光の乱反射で燦然と輝く。いつの混沌とした時代でも、
満点の夜空に心奪われ、思わず立ち尽くす人類。祖先も、そして私たちの夢を継ぐ者も、あの同じ空を眺めるであろう。そして同じく、この神々が宿る宇宙のなかで、自分の存在が
星屑の如し小さな存在であるかを思い知らされる。

佐藤さんと切っても切れないもの。それは自然界、強いて云うならば「水」である。彼の故郷は 3.11、津波による甚大な被害を受け、佐藤さんの人生を揺るがす事変となった。しかし、
彼が描く景色はその自然界の恐怖をただ呆然と模写するものではない。作品は佐藤さんの心象風景を写す水鏡であり、作家の自然界に対する畏怖と深愛が何層にも重なる。自然界の
マテリアルを駆使し、自然界を描きつつ、自身の心の鼓動を捉える佐藤さん。そのスケールの大きさは、西洋絵画に勝るとも劣らず。西洋の美術史を凌駕するほど、東洋文脈より生
まれくる現代絵画の歴史に一石を投じるように。佐藤さんの夜空に夢を描く。

About the Artist

With evocative paintings that call to mind the luscious colours of Rothko, yet at the same time imbuing them with the intellectually dark timbre of 
Richter, the abstract canvases of the young Kentaro Sato (1990- ) awaken emphatic memories of nature and the inner spirit. The genre of Nihonga 
is an oft-archaic medium, unable to move on from the giants of the 20th century, with the majority of artists stuck in the quagmires of a staid 
conservatism. Sato represents a new generation of Nihonga artists who is propelling the genre into vistas previously unseen using the ancient technique 
of “tarashikomi”, a medieval technique of blotting powdered minerals with water devised by the legendary Momoyama painter Tawaraya Sotatsu (1570 
– 1640). Often used for accentuating certain colours or motifs within figur tive compositions, it is rarely, if not ever, used within the entirety of a
painting as its immediate subject. Instead, Sato takes this technique and uses it as his muse, thereby creating soaring, abstract expressionist landscapes
of the night sky in luscious blacks, blues, greens and reds from various natural stones and minerals that have been ground into powder form. While
controlling the movements of his pigments that fl w over his Japanese washi paper, Sato gives birth to sweeping landscapes flushed with serenely
enigmatic colours that help ignite the imagination and evoke visceral feelings of an innate, sublime world within, his rich textures and the sparkles of
his materials revealing a depth that cannot be expressed with Western materials. 

KENTARO SATO
佐藤健太郎

Close-up Close-upp.51 p.53
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・ PAINTING・ PAINTING

1988 	 Born in Kanagawa Prefecture, Japan 

2015 	 Tama Art University, MFA / Lives and works in Tokyo

Selected Awards 

2012	 Award of Excellence, The 23 d Garyuzakura Japanese Painting Exhibition

Grand Prize, The 12th ato Taisei Art Exhibition

2013	 Award of Excellence, JASSO Students of the Year

2014	 Selected, The 16th etsuryosha-Firenze Prize Exhibition

Selected, The 50th Kanagawa A t Exhibition

Selected, The 25th itsubishi Corporation Art Gate Program

2015	 The 25th ato International Cultural Foundation Scholarship

The 2nd Kamiyama oundation Art Support Program Scholarship

Selected, Shinsei Art Exhibition

Selected, The 20th apan Arts Foundation Scholarship Program

2016	 Award of Excellence, “FACE 2016” Sompo Japan Nipponkoa Art Award Exhibition

Selected, The 34th Ueno oyal Museum Art Exhibition

Selected, “Seed” Yamatane Museum Japanese Painting Award

2019	 Selected, The 21st etsuryosha-Firenze Prize Exhibition

Selected Exhibitions 

2012	 The 23 d Garyuzakura Japanese Painting Grand Prize Exhibition, The useum of Fine Arts Gifu, Japan

The 1st irai-no-Shukakusai “The arvest Festival of the future”, Gifu, Japan

2013	 The 12th ato Taisei Prize Art Exhibition, Aichi, Japan

2014	 Art Aoi Iwami, Art Universities Scholarship Exhibition of Japanese Paintings, Japan

The 16th etsuryosha-Firenze Prize Exhibition, Tokyo Metropolitan Art Museum, Japan

The 50th Kanagawa A t Exhibition, Japan

2015	 Solo Debut, Fujiya Gallery, Tokyo, Japan

Joint Graduation Exhibition of 5 Art Universities, The ational Art Center Tokyo, Japan (’17)

50 FACES, Reijinsha Gallery, Tokyo, Japan

“Soleil”, Surugadai Gallery, Tokyo, Japan

Shinsei Art Exhibition, Shinseido Gallery, Tokyo, Japan

“INTRO4”, Exhibition of Younger Generation Artists-selected by Fuyuhiko Yamamoto, Tokyo, Japan

“Shibuya Style vol.9”, Tokyo, Japan

The 22nd esshu International Art Society Exhibition, Tokyo, Japan

Ayane Mikagi, -faraway-, Art Space 88, Tokyo, Japan

2016	 Roppongi Art Week, Tokyo, Japan

“FACE 2016”, Seiji Togo Memorial Sompo Japan Nipponkoa Museum of Art, Tokyo, Japan

The 3 d “Hi no Kai” Exhibition, Inoue Gallery, Tokyo, Japan

“Binan-ga” Exhibition, Gallery Tomo, Tokyo, Japan

EAF Monaco, Monaco

Art Taipei, Taiwan

Art Miami, USA (’17, ’18, ’19)

伊勢神宮を開く「鍵」を管理する一族の末裔である三鑰彩音さんは言わずと知れた努力の人。人一倍時間を費やし、書き足し、悩み、悪戦苦闘しながら絵を描き上げる。ただそれだけに、
彼女の日本画は人一倍人間臭く、そして味わい深く、精魂を込めて描き上げるものに、生命という息吹が宿る気がする。そんな三鑰さんのイキイキとした絵に、嬉しい時や辛い時に
も癒されてきた。日本国内では主に自画像や女性を題材にした具象表現で知られる三鑰さん。しかし、私は彼女の独特の空気感を放つ抽象表現が好きである。初めて書いて下さった

「ツキオト」も、彼女の世界観、すなわちロマンチズムが垣間見ることができ、群青から覗く銀箔に、遠い三日月が奏でる旋律が聴こえた。そもそも、三鑰さんとは不思議な縁である。
結果的に一年しかお勤めにならなかった、昔の社員の方の知人こそが三鑰さんである。その方が正式に入社した年。不意打ちされるかのように、私の母が突然亡くなった。振り返れば、
当時の私は今よりもはるかに未熟で、心に余裕が持てなかった。そのため、私はその社員を守ることができなかった。今尚、その方の為にもっとしてあげられなかった事に、深い自
責の念に駆られる。しかし、今ここで伝えたい事。三鑰さんという素晴らしい作家をご紹介くださり、ありがとう、と。この感謝の気持ちを、あなたがいる空へと届けたい。あなた
は私と三鑰さんを繋ぎ合わせるために酉福に来たのだ。そして、違う世界を見るために去るのも、あなたが歩むべき道の必然である。ありがとう。そして、また会える日まで。

About the Artist

Storied traditions in the indigenous type of Japanese painting called Nihonga, placing emphasis on uniquely Japanese materials, techniques and 
conventions, have thrived in Japan for nearly 1,000 years, and continues into the present. Yet its present incarnation is often mired in the idolisation 
of Western materials and subject matter, and the differences between Western oil painting and Nihonga have been greatly convoluted, with an 
inability to distinguish one from another. It is within this context that the emergence of Ayane Mikagi (1988- ), one of the brightest young painters of 
Nihonga, can be understood, who, along with her contemporaries, are trying to create a new wave of Japanese painting for the 21st century, with an 
exhilarating zeitgeist focusing on traditional Japanese techniques yet placing emphasis on innovative methods of abstraction never before featured or 
focused within the medium. Winning a slew of awards since 2012 and already placed in two public collections in Japan, Mikagi’s paintings are at once 
evocative, luscious and emphatic, and are most often idyllic landscapes of nature, controlled and painted carefully in layered, raw emotion. Yet it is her 
floral paintings that have garnered attention for blurring the lines between the purely figurati e and the abstract, and lead to kaleidoscopes of colour 
that pop, impress and melt into techni-colored fantasia.

AYANE MIKAGI
三鑰彩音

2017 	 TEFAF Maastricht, The etherlands (’18, ’19, ’20)

Group Exhibition, Ginza Art Hall, Tokyo, Japan

The ound that Seeps, Art Space Rashinban, Kyobashi, Tokyo, Japan

The ound of Wings, KURUM’ART/space2, Nihonbashi, Tokyo, Japan 

Growing Wings, Ayane Mikagi, Gallery Tomo, Tokyo, Japan 

2018	 Seattle Art Fair, USA

Group Exhibition, Sato Sakura Museum, Tokyo, Japan

Group Exhibition, Silkland Gallery, Tokyo, Japan

The 5th uture Exhibition, Galerie Nichido, Tokyo, Japan

Tama Art University Research Associate Exhibition, Tokyo, Japan 

Arte de Noir, Seibu Shibuya Department Store, Tokyo, Japan

2019 	 Ayane Mikagi Solo Exhibition - jamais vu -, Seibu Shibuya Art Gallery, Tokyo, Japan

Nihonga Now, Masterpiece London, London, UK

“TheWay of Paintings 2019”, Seiji Togo Memorial Sompo Japan Nipponkoa Museum of Art, Tokyo, Japan

The 21st etsuryosha-Firenze Prize Exhibition, Setsuryosha Meuseum of Art / Tokyo Metropolitan Art Museum, Japan

2020	 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

Public Collections

Takayama City, Gifu, Japan / Fukuchiyama City, Kyoto, Japan / Sato Sakura Museum, Tokyo, Japan

1984	 Born in Tokyo, Japan

2009 	 Tama Art University

Exchange program, Aalto University, Finland

2011 	 Tama Art University, MFA / Lives and works in Tokyo

Selected Awards

2007 	 Reicof Art Award 2007 Encouragement Prize

2008 	 7th “Sesshu-no-sato” Soja Sumi Painting Award

2013 	 Grant, The reat Britain Sasakawa Foundation

2017 	 Nominated for the 9th Koji Kinutani Prize

Solo Exhibitions

2010 	 “Within Beauty” Aralis Gallery Helsinki, Finland

2011 	 “Kiyo Hasegawa Exhibition” Gallery Natsuka, Tokyo, Japan

2012 	 “Kiyo Hasegawa Exhibition” Galleria grafica bis, Tokyo, Japan (’13)

2013 	 “KEHAI” ICN SPACE, London, UK

2014 	 “To the shrine grove” Fujiya Gallery, Tokyo, Japan (’15 ’19)

2015 	 “Kiyo Hasegawa Exhibition” Ichiharu Gallery, Kyoto, Japan

2016 	 “Kiyo Hasegawa Exhibition” Toho Art, Tokyo, Japan

Group Exhibitions

2010 	 “Rashinban Selection 2010” Art Space Rashinban, Tokyo, Japan

2013 	 “I was you. You will be me.” Akibatamabi21, Tokyo, Japan

“On paper 2013 -Paper and Nature-” Tama Art University Museum, Tokyo, Japan

“Imago Mundi” Benetton collection, Venice, Italy

2015 	 “Ume-niwa-ten” Ichiharu Gallery, Kyoto, Japan

2016 	 “META -real-” Kanagawa Prefectural Gallery, Kanagawa, Japan

“Art Fair Tokyo” Tokyo International Forum, Tokyo, Japan

2017 	 “New works by emerging artists” Ichiharu Gallery, Kyoto, Japan

2018 	 “La Primavera” Nihonbashi Takashimaya Art Gallery, Tokyo, Japan

“Painting with Sumi” Art Space Rashinban, Tokyo, Japan

“Inspiring Tunisia” Co-hosted by the Republic of Tunisia Embassy and Chiyoda Ward Office Tokyo, Japan

“Rose Festa” Yokohama Takashimaya Art Gallery, Kanagawa, Japan

“Blue Collection” Tokyu Tama-plaza, Kanagawa, Japan

“Rou Shi -The oad leading to Tao-” Ichiharu Gallery, Kyoto, Japan

2019 	 Nihonga Now, Masterpiece London, London, UK

Art Miami, Miami, USA

2020	 TEFAF Maastricht, The etherlands

Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

私から流れくる空気。そしてあなたから流れくる空気。人はそれぞれ違った空気を纏い、その衣のような存在は時とともに変わる。空気は千差万別、十人十色、様々な色彩や香りを含み、
予ねてより、私はこの万華鏡のような気配を汲むのが好きであった。交差点で対面する人の気配。電車で通勤する人の様子。車窓から街ゆく人の景色。すべての人にその人の物語に
惹かれ、焦がれ、その空気を紐解き、記憶に刻んで行った。同じく、長谷川幾与さんが描く世界は本人の心の中で広がる景色と同時に、敢えて描かないモノ、目には映らないもの、
すなわち「余白」の美が特徴と云える。本人の中に内在するも心象風景は「実」であれば、本人にしか見えないものとは「虚」でもあり、その表裏一体に「真」が潜む。余白こそ人
の空気であり、気配であり、人と人の間合いでもある。そして私とあなたを繋ぐものでもある。はじめて長谷川さんのアトリエを訪れた際、「まるでシガーロス」と作品を見ながら呟
いた。彼女は驚いた面持ちで「あの頃、ガンガン聴いていたました」と頷いた。今なお漂う過去の長谷川さんの空気が頭を過り、今の長谷川さんを包む幸福感へと繋がった。気配は
時を超え、儚き朝霧のように、私の中で溶けて消えゆく。

About the Artist

Cascading colours coalesce, drip and unite within the atmospheric movements of Kiyo Hasegawa’s paintings (1984- ), creating an aesthetically 
complex inner world brimming between tension, flux, harmony and serenity. Using the traditional materials of Nihonga such as black ink and 
handmade paper, Hasegawa captures the movements of the heart, pouring within her pigments the raw beauty of nature as seen not only from her 
eyes but brimming from an imaginary world within, with paintings viscerally pulling at the strings of human empathy through the vicissitudes of 
life itself. With nature as her muse, Hasegawa boldly paints the luscious landscapes of abstraction that she finds within. It is the juxtaposition of the 
elemental and the contrasts between opposing forces, whether it be movement within tranquility, strength versus softness, or the beauty of night as 
opposed to daylight, that feature prominently in her imaginary mindscapes, creating compelling visual tapestries that pulsate with rugged emotion. 
The astral qualities within negative space and what lies within and beyond are Hasegawa’s thematic muses, and what is left to the imagination within 
her paintings is both mystic, divine and utterly poignant. 

KIYO HASEGAWA
長谷川幾与
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Close-up
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A Lighthouse called Kanata 

ア・ライトハウス・カナタ

Approx. 10 minute walk from Roppongi, Nogizaka, and Hiroo stations, on the corner of Nishi-Azabu Crossing between 

Roppongi Avenue and Gaien-Higashi Avenue. 

東京メトロ日比谷線六本木駅徒歩 9 分   /   都営地下鉄大江戸線六本木駅徒歩 9 分
東京メトロ千代田線乃木坂駅徒歩 10 分
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