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Chapter I - Ceramic

ALIGHTHOUSE CALLED KANATA



SUEHARU
FUKAMI % Rk &

Infinity in Pale Blue

“With the use of simple forms, I strive to create white porcelain that is distinctly my own.”

# / Ao (Blue)

by Sueharu Fukami (2020)

Slip-cast porcelain with pale-blue glaze
H133.5x W6 x D7cm

Details on Page 60



KEN MIHARA

=

Serenity in Clay

B XX / Sei (Awakening) XX (2020)
[ / Unglazed stoneware

HG67.5 x W51 x D24 cm

Details on page 61

“The sounds of the soul, I embrace in clay. It is this moment, to capture the flowing of life itself, I hope.”









KANJIRO MORIYAMA
ARTE AR

20

Loops, Lines and Curves

- Yy kX - 41 / Kai (Turn) (2020)
F&. Hli / Stoneware with glaze

H59 x W30 x D31 cm

Details on Page 64

"To search for beauty in abstraction using techniques of the utilitarian..."
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Chapter II - Glass

ALIGHTHOUSE CALLED KANATA



NIYOKO IKUTA

A H AT

Swirling Rhythms in Glass

7% 144 | Ku-144 (Free Essence-144) (2020)
FJE 4 7 2 | Sheet glass

H42.4 x W34 x D58 cm

Details on page 65
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“The image that impresses itself on the viewer represents the true and final nature of my work.”
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MASAAKI YONEMOTO
K I 1 i

26

Luminescence in Glass

“Beyond the edges and silhouettes of my abstract glass lay infinite space, the vicissitudes of life, and a spiritual world of purit .”

Skyscraper XLII (2020)
Fi)JE A7 7 2 | Sheet glass
H75 x W19.5 x D13 cm
Details on page 66
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HIDENORI TSUMORI

HIFFE

28

Entwined in Glass, the Rivers of Time

“To express the passing of time through the fossilisation of glass, to transform the inorganic into the organic..."

naitre

by Hidenori Tsumori (2019)
HI A, B/ Glass, stoneware
H48 x W50.5 X D30 cm

Details on page 67



SACHI FUJIKAKE

R 1 =

30

Surrealism in Glass

Vestige (2020)

W77 A | Sheet glass
H31.5 x W40 x D37 cm
Details on page 68

"To change an inanimate material into something soft, and to capture its transformation in form.

I wish to stop the hands of time and enjoy the beauty that unfolds before me."



Chapter III - Metal

ALIGHTHOUSE CALLED KANATA
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SATORU OZAKI
[ IR T

Moments Entwined in Metal

"To create a work more natural than nature itself.

Within it, a world of harmony, purity and the serene.”

1111 (2020)
27 v L A, fi1/ Stainless steel, stone
H200 x @ 10 cm

Details on Page 69

Image @ Ichihara Lakeside Museum
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#%>7% % / Kanau (Manifest) (2019)

i, Fh. 5. #5H / Enamelled copper, gold leaf, silver leaf
H50.5 x W43 x D49 cm

Details on Page 70
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KOSUKE KATO
g = A

38

Finding Infinity in Damascus

“The organic ow of life and its infinite possibilities can be found within the su faces of my Damascus steel.”

Cadenza V (2020)

A% X 73 A8l | Damascus steel
H27 x W88 x D15 cm

Details on Page 71
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Chapter IV - Other Materials

ALIGHTHOUSE CALLED KANATA



NOBUYUKI TANAKA
M5 17

In Lacquer, Realms Unknown

fili 2k D 52482019 / Tactile Memory 2019 (2019)
#. W / Lacquer, hemp cloth

H101 x W58 x D30 cm

Details on Page 72
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OSAMU YOKOYAMA

B fE

44

Virtuosity in Bamboo

embrace (2020)

7. f#& / Bamboo, rattan
HB84 x W48 x D41 cm
Details on Page 73

“Bamboo is naturally beautiful, so it is the artist who must strive to bring out a beauty that surpasses its natural allure.”
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Chapter V - Paintings

ALIGHTHOUSE CALLED KANATA






MASANORI MAEDA
Hif [ 1E &

50

Painting Between and Beyond the Lines

“Like Tohaku, to paint or not to paint what can or cannot be seen.”

i )% / both forgotten (2018)
A E. 7 i [ Japanese pigments on aluminum leaf, mounted on canvas

H162 x W109 cm
Details on Page 75



KENTARO SATO
(3 N

52

Nihonga’s Abstract Expressionism

“To be one with nature...such is the starting point of my paintings. Yet perhaps this is the act of living life itself.”

Cleste V (2020)

o1 N 1] i

Japanese pigments on Japanese paper,
mounted on 3 individual panels
H182 x W273 cm

Details on Page 76
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AYANE MIKAGI

E% E25

54

Nihonga New Wave

“Like writing a diary, my paintings turn the subconscious into consciousness, deeply entwined with memories lived and emotions revealed.”

Y ¥ # }V/MoonSoundsV(2020)

HigH, fl#Japanesemineralsonfapanesepaper
andsilverleaf,mountedoncanvas

H182 X W91 cm

Details on Page 77
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KIYO HASEGAWA
BERIN&S5

56

Landscapes Within

the sanctuary (2020)

EeL NI

Japanese pigments and black ink on
Japanese paper, mounted on canvas
H182.5 x W106 cm

Details on page 78

“By travelling the landscapes of memory, I wish to express the deific presence of nature.”
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Chapter VI - Artist Profile
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SUEHARU FUKAMI « CERAMIC
R VLFER

About the Artist

One of the most distinguished Japanese ceramists of his generation, Kyoto’s Sueharu Fukami (1947- ) wishes to express the ‘infinite space’ that lies
beyond the supple curves and sharp silhouettes of his abstract porcelain sculptures, lusciously drenched in the delicate translucency of the artist’s
signature pale-blue seihakuji glaze. The triumphant edges and arches borne from Fukami’s minimal forms represent what cannot be tangibly seen: the
circularity of life and the continuity of space itself. With works in over 50 public collections, in particular the British Museum and Victoria & Albert
Museum in London, the Metropolitan Museum in New York City, the Museum of Fine Arts in Boston and many others, Fukami has contributed to
defining and expanding the meaning, importance, and popularity of contemporary Japanese ceramics to collectors and museums the world over, a
living legend who has influenced entire generations of artists in Japan and abroad, and who will be remembered as one of the leading pioneers who
tore down the barriers between contemporary art and what we used to perceive as craft. Creating only 6 to 8 slip-casted porcelain sculptures a year, the

art of Fukami continues to inspire the hearts of critics and collectors alike.

BB DRVEIRD R, BEFFRICHDEE L VAT, BT, B~ RO T 2 Tl L) i LEE, RAT2FICL Vb, 1%, BAQH~LHEHT Y, HTOEHR
TrhbelELL, LoLl, COEROMADLL, B2 LA VEERZHTONERMEEBESADIEMTD 2, E ST ~NEPZ2HFEREZVI VAL L5, FERMEESADEMIZS 7220 b ML LK
Bl D 72 2 ICHEE L. NEWID TKZEOEKREH 2, 25, TR TAFA - 74V 2 FD L5, ZOMEBE INBERIINELE D) Bt R WA OBEFAsELE 25, Akbits
I TV RYI 2%, ARSI ADMEMICH 2,

100 8D T & 20 fitfctRth o 21 HHACHTE 2R VKD . HAO LA IR CFHli I h 2 o ThE, ZoWEEO TR Z ARG I A TH 5 LI#ET 5. WEHAT/UR—KCHEHS . N~rHEE
TG OHFEL LOWERIES L, L L, COfALD LY RICHA TRl N7z d 2 EREIATH . B C OERMEMA MR OEMEICIUR I WD 2 Lic kY, HARDOKZER T
HRORMEE~LBHEL L LT o TORETRAV. D524, NATVUROEBLIC X Y IR L AARDHEES—SIcHiE o2 2 L dRHETH S, Lo L, Les o, tEEBnsb02, 2L
Ty B b B OEMEECH AN 2L 7 X2 — L FICEY AR 20D, LEE L L CERSABAARENZA~EG L, BEMCTINAELL TEAEWES ) D,

fifig, 2RI LICdFHS N, HORA PR Y X VERFORLTH, ERO X APOHANEICERERIZERI NS00, #OoprOMEME,r L2 s, £, EAIAOERE 500 i 7 7
YA NE, 2000 EFiOB—~D AL D, ZLTI00EZOHARAANTEZ, ~RLTBHTIEL 280, FEDAED SHED FUL BT 3, SIHAEOYEN 2K I AL ZLEDNEDE, LiaL,
Z OERIED I IS 70 5 FHE D NTET %, ZOAF & MrE - MEOENREFHAOERRIC L Y, 2 A= MV EORER TN, 20 B — T b RIED 7 ¥ F RGO R, 3 b FLl3
BT LiFTERV, BE I, BEICD DX REFRIZHEHR LA, JIRTO AL TR FERIAZPL 2, KLEBE L, 25, LRBECITAES, BILT —F e, we, 2hichs oL L
TR TN, Eisho T s vichlgnsg b, kERMEZ 2SI AOHBIC, WORHRNELD K D2,

1947 Born in Kyoto, Kyoto Prefecture, Japan / Lives and works in Kyoto

Selected Awards

1985 Grand Prize, the Faenza International Ceramic Exhibition

1992 Grand Prize, MOA Mokichi Okada Award

1997 The yoto Prefecture Culture Prize, Prize for Artistic Merit

2011 Gold Prize, Japan Ceramic Society

Selected Exhibitions

1986 44th International Competition of Ceramic Art, Hetjens Museum, Diisseldorf, Germany
1987 Galerie Maghi Bettini, Amsterdam, The etherlands

Galerie Maya Behn, Ziirich, Switzerland
Musée des Arts Decoratifs de la Ville de Lausanne, Switzerland

1993 Modern Japanese Ceramics in American Collections, Japan Society, New York / New Orleans Museum of Art

1995 Japanese Studio Craft: Tradition and Avant-garde, Victoria and Albert Museum, London, UK

2002 Garth Clark Gallery, New York, USA

2003 Japan- Ceramics and Photography: Tradition and Today, Deichtorhallen, Hamburg, Germany
The uth and Sherman Lee Institute for Japanese Art at The Cla k Center, Hanford, USA

2005 Faenza International Ceramics Museum, Italy

2006 Contemporary Clay: Japanese Ceramics for the New Century, Japan Society Gallery, New York, USA
Toji: Avant-Garde et Tradition de la Céramique Japonaise, Musée national de céramique Sevres, France

2008 The auer Collection, California State University, University Library Gallery, USA

2011 Purity of Form, The Cla k Center for Japanese Art and Culture, Hanford, USA

2012 Vallauris Ceramics Biennale, France

2013 TEFAF Maastricht, The etherlands (14, ’15,°16, 17,18, 19, ’20)

2014 Fukami Sueharu Porcelain Sculptures, Eric Thomsen apanese Art, New York, USA

Art Stage Singapore, Singapore ('15,’16, ’17)

Art Miami, USA ('15,°16,°17,°18,°19)
2016 Spring Masters New York, USA

EAF Monaco, Monaco

Art Taipei, Taiwan

2017 TEFAF New York Spring, USA
2019 West Bund Art and Design, Shanghai, China

Raku Kichizaemon XV and Fukami Sueharu: Twwo-Man Exhibition, Sagawa Art Museum, Sagawa, Japan
2020 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

Public Collections

Victoria and Albert Museum, UK / Metropolitan Museum of Art, USA / Indianapolis Museum of Art, USA / Argentina Museum of Modern Art, Japanese House, Argentina / Musée Ariana, Switzerland / Musée d’Art et d’Histoire,
Switzerland / British Museum, UK / Brooklyn Museum of Art, USA / Everson Museum, USA / Faenza International Ceramics Museum, Italy / French Culture Foundation, France / Hetjens Museum, Germany / International Permanent
Collection of Modern Art, Yugoslavia /Musée des Arts Décoratifs de la Ville de Lausanne, Switzerland / Musée National de Céramique, France / Museum of Art, Rhode Island School of Design, USA / Museum of Fine Arts, Boston,
USA / Newcastle Museum, Australia / New Orleans Museum of Art, USA / North Carolina Museum of Art, USA / Portland Art Museum, USA / Saint Louis Art Museum, USA / Spencer Museum of Art, USA / The Art Institute of
Chicago, USA / The National Museum of History, Taiwan / The Yale University Art Gallery, USA / Aichi Prefectural Ceramic Museum, Japan / Chazen Museum of Art, USA / Kameoka City, Japan / Kyoto Municipal Museum of Art,
Japan / Kyoto Prefectural Library and Archives, Japan / Museum of Modern Ceramic Art, Japan / Suntory Museum, Japan / The Japan Foundation, Japan / The Ministry of Foreign Affairs, Japan / The National Museum of Modern
Art, Tokyo, Japan / The National Museum of Art, Osaka, Japan / The Shigaraki Ceramic Cultural Park, Japan / Tokoname City Education Bureau, Japan / Tsurui Museum of Art, Japan / Minneapolis Institute of Art, USA / Auckland
Museum, New Zealand / National Gallery of Australia, Australia / Ackland Art Museum, USA / The Museum of Fine Arts, Houston, USA / Harvard Art Museum, USA / Museum of Contemporary Art, Belgrade, Serbia / The National
Museum of Modern Art, Kyoto, Japan / MOA Museum of Art, Japan / Rakusuitei Museum of Art, Japan / Musee National de Ceramique, France / French Culture Foundation, France / Philadelphia Museum of Art, USA
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« CERAMIC KEN MIHARA
=5

About the Artist

Pristine forests, rugged ravines, gentle rivers and quiet mountains. Such are the landscapes that artist Ken Mihara (1958- ) witnessed as a child,
growing up in the majestic scenery of Izumo in Western Japan. With natural surroundings of great beauty, steeped in the mysticism of ancient Shinto
lore, Mihara’s solemn stoneware are borne and infl enced from deeply idyllic environs. His works are far more than odes to nature, however. They
are, above all, a window into the artist’s soul, and are monuments of self-expression that capture and convey the Ken Mihara of yesterday, today,
and tomorrow. With acquisitions by leading institutions such as the Metropolitan Museum and the Victoria & Albert Museums, Mihara’s unglazed,
multi-fi ed works have captivated a global audience, propelling the artist as one of the premier artists within contemporary Japanese ceramics. It is the
immediate appeal of his clay fla our, his trademark blues and greys, the way his bases are elevated and executed with absolute precision, the seemingly
classical, time-tested presence that brims from his minimal silhouettes, that are unmistakable for any other artist, and which have not changed

throughout the years. Ultimately, Mihara, Izumo and clay cannot be separated. They a e one.

KROUIL ., BHE MG 72 0 o JING A~ WEHEZE~ IR~ T L & b, JINGiE~ LR, RIS AOMFERICIEZ o AROEM L 3 12 2 HEtE2 KR CTH Y, 2o
M ZITE COPCRE L RN -2 L5, [WMORNEHAT LT, bLOKCHELT] LHEF) vy OPFEHER o7z, AOKE D, Hofihd, Lok, HEDR
LWHEHiOB S 0 e NATOMA HE AL bEEN 3 2RI AD R, BRI 20ILATHY, Az, AV do THA] TH2, £ERAFEERD, Thpeb bk
MR I ADEMBETNTE, BELY, HROBLEZBX, PR THEL~LEHD,

1958 Born in Izumo, Shimane Prefecture, Japan / Lives and works in Izumo
Selected Awards
1989 Prize, Japan Ceramic Art Exhibition ('91, 95, *08)
1992 Prize, Chanoyu-no-Zokei Exhibition ('94, *02, ’03, ’04, ’10)
Prize, International Ceramic Art Festival, Mino
1993 Governor's Prize, Japan Traditional Arts and Crafts Exhibition, Chugoku Division
1995 Award of Excellence, Chanoyu-no-Zokei Exhibition (05, ’06)
1997 Prize, Unglazed Ceramic Public Offering  xhibition
2001 Grand Prize, Chanoyu-no Zokei Exhibition ('08)
2006 Award, Paramita Ceramics Competition, Paramita Museum
2008 Japan Ceramic Society Award
Selected Exhibitions
1997 Yufuku Gallery, Tokyo, Japan (98,99, ’00, ’02, 03, 05, ’06, ’07, 09, '11,’13,’15, ’18)
2002 International Asia-Pacific Contempora y Ceramics Invitational Exhibition, Yingge Ceramics Museum, Taiwan
2008 Collect 2008, Victoria and Albert Museum, London, UK
Joan B. Mirviss Ltd., New York, USA ('11)
2009 Collect, Saatchi Gallery, London, UK (10, 11, °12, ’13,'14,’15)
2010 Ken Mihara and Shihoko Fukumoto, Galerie Besson, London, UK
2012 Japan Zu Gast, Galerie Marianne Heller, Heidelberg, Germany
2013 TEFAF Maastricht, The etherlands ('14, ’15, 16,17, ’18,’19, "20)

Serenity in Clay, Liverpool Street Gallery, Sydney, Australia
2014 Art Stage Singapore, Singapore ('15, ’16,°17)
Tales Entwined as One - Shigekazu Nagae and Ken Mihara Exhibition, Yufuku Gallery, Tokyo, Japan
Clark Art Institute Opening Exhibition, USA
Art Miami, USA (15,16, 17, ’18, °19)
2015 Kei by Ken Mihara, Galerie Marianne Heller, Germany
2016 Spring Masters New York, USA
EAF Monaco, Monaco
-Kei- Memories in Clay, Japan Creative Centre / Mulan Gallery, Singapore

p.15 Alternate View
Art Taipei, Taiwan
2017 TEFAF New York Spring, USA
2018 Seattle Art Fair, USA ('19)
2019 Ken Mihara — IDYLLICAL SCULPTURES, Mayaro, Paris, France

Clay and Abstraction: When Memories Become Form, Mashiko Museum of Ceramic Art
West Bund Art and Design, Shanghai, China

2020 Sei (Awakenings), A Lighthouse called Kanata, Tokyo, Japan
Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

Public Collections

Metropolitan Museum of Art, USA / New Orleans Museum of Art, USA / Museum of Ceramic Art, Japan / Gifu Ceramics Museum, Japan / Philadelphia Museum of Art, USA / Victoria and Albert Museum, UK / Los Angeles County
Museum of Art, USA / Yale University Museum of Art, USA / Peabody Essex Museum, USA / National Museum of Modern Art, Japan / Takagi Bonsai Museum, Japan / Tanabe Art Museum, Japan / East-Hiroshima City Museum,
Japan / Tokyo Sankei Building, Japan / The Gotoh Museum, Japan / Herbert E. Johnson Museum of Art, Cornell University, USA / Mary And Jackson Burke Foundation, USA / Minneapolis Institute of Art, USA / Musée Tomo, Japan
/ Aichi Prefectural Ceramic Museum, Japan / Museum of Fine Arts, Boston, USA / Chazen Museum of Art, University of Wisconsin-Madison, USA / Shimane Art Museum, Japan / Aichi Prefectural Ceramic Museum, Japan / La Casa
de Japén, Argentina / National Gallery of Australia, Australia / Canberra University Art Museum, Australia / Spencer Museum of Art, USA / The Museum of Asian Art, Germany / Walters Art Gallery, USA / Brooklyn Museum, USA
/ Asian Art Museum, USA / Lotte Reimers-Stiftung, Germany / Grassi Museum, Germany / The Japan Foundation, Japan / Embassy of Japan (Japan Creative Center), Singapore / Mint Museum, USA / Musée Ariana, Switzerland /

Musée Cernuschi, France
61



SHIGEKAZU NAGAE « CERAMIC
I EM

About the Artist

Introduced to Japan in the 19th century, slip-casting was essential to the mass-production of utilitarian vessels for everyday use. Warped
or bent bowls and plates were perceived as defective and were immediately discarded, unable to be used or sold. Shigekazu Nagae of
Seto witnessed this firsthand as a child, seeing his grandfather and father at the family kiln destroy these kiln failures without hesitation.
Yet the curious Nagae questioned: why can't slip-casting be used to create unique and individual works of contemporary art? Can't one
manipulate the intensity of the kiln fi es to intentionally warp, shape and curve porcelain into forms previously unfathomable? Indeed,
through strides in both innovation and experimentation, Shigekazu Nagae has played a key role in elevating the technique of slip-casting
to the avant-garde. Today, the artist is widely regarded as a leading figu e in abstract porcelain, and has been a central figu ¢ of our gallery

since our inception.

[HoholE, KifzHIOT, e, EOEIEMS ], WIOoRTEMIADOT MY i 6T 2HRERE D C 21X, THEMK ], RILSAOMHABZ X
A7 LIFTHD D MERPLEINE Db 5, W& HRZ ER L BEROFE 2 5 C BEIF L 2850 B OEREZMVEL CRARILIAELL T X,
HABROBDH DT RNES S 2 B RERFLICES N, BEORAY TRILIADEZRBEINICED o2l d 5, Lo L, KRICHN S RILEADER
Aem b7 b ED L Lk o7z, JRCIFEHISZ Db KY, 7272, MROREICL 2RO 2, FHOHEIGHES,

1953 Born in Seto, Aichi Prefecture, Japan / Lives and works in Seto

Selected Awards

1979 Grand Prix, Japan Ceramics Exhibition

1986 Grand Prix, Chunichi International Ceramics Exhibition

1992 Grand Prix, Asahi Ceramics Exhibition

1998 Grand Prix, Triennal de la Porcelain, Nyon

Selected Exhibitions

1998 Yufuku Gallery, Tokyo, Japan (99, ’08, ’10, 12, 15, ’18)

1999 Triad of Porcelain, Nancy Margolis Gallery, New York, USA / SOFA NYC, USA
2000 Galerie Le Vieux-Bourg, Lonay, Switzerland p.17 Close-up
2001 Invited to 6th Triennale Internationale Porcelaine Contemporaine, Nyon, France
2002 International Asia-Pacific Contempora y Ceramics Invitational Exhibition,

Yingge Ceramics Museum, Taiwan

2006 Contemporary Clay: Japanese Ceramics for the New Century, Japan Society Gallery, New York, USA Contemporary Claywork (Avant-garde et tradition du Japon), Musée National de Céramique - Sévres, Paris, France
2008 Collect (Victoria and Albert Museum), London, UK

2009 Collect, London, UK (10, ’11, 12, ’13, ’14, ’15) / Group Exhibition, Quest Gallery, Bath, UK

2011 Galerie Héleéne Porée, Paris, France Yido Gallery, Seoul, South Korea / Joan B. Mirviss Ltd., New York, USA

2012 Art Fair Tokyo, Japan ('13) / Vallauris Ceramics Biennale, France

2013 TEFAF Maastricht, The etherlands (14, ’15, 16, ’17,’18)

2014 Art Stage Singapore, Singapore ('15, ’16)

Tales Entwined as One- Shigekazu Nagae and Ken Mihara Exhibition, Yufuku Gallery, Tokyo, Japan Clark Art Institute Opening Exhibition, Massachusetts, USA / Art Miami, USA ('17)
2016 Spring Masters New York, USA / EAF Monaco, Monaco / Art Taipei, Taiwan
2017 Forms that Entwine, Galerie Marianne Heller, Heidelberg, Germany
2020 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

Public Collections

Metropolitan Museum of Art, USA / Herbert E Johnson Museum of Art, Cornell University, USA / Japan Foundation, Japan / Los Angeles County Museum of Art, USA / Museum of Modern Ceramic Art, Japan / Musée National de
Céramique - Sévres, France / Musée Ariana, Switzerland / Museum of Fine Arts, St. Petersburg, USA / Minneapolis Institute of Art, USA / Seto City Art Museum, Japan / Shiga Cultural Ceramic Park, Japan / The National Gallery of
Australia / Tokoname City, Japan / Victoria and Albert Museum, UK / Yale University Art Gallery, USA / Aichi Prefectural Ceramic Museum, Japan / Powerhouse Museum, Australia / Musée Cernuschi, France / Museum of Fine Arts,

Boston, USA / Harris Museum, UK / Bristol Museum and Art Gallery, UK / Hetjens Museum, Germany / Museum of Asian Art, Berlin, Germany / Museum of Modern Ceramic Art Gifu, Japan
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- CERAMIC KEIZO SUGITANI
| AR

About the Artist

To capture a man and a woman, in love, together, in raw and simple harmony, where shadows combine as one. Keizo Sugitani’s (1959-)
interlocking forms tell the tale of life itself, the story of mankind falling in love, embracing, the miracle that is life, the wonder that is two
bodies meeting together in both time and space. Totemic, talismanic, primitive in their unadorned patina yet brimming with the energy of
both Eros and Thanatos, Sugitani’s ceramic sculptures are odes to the primordial beauty of mankind, our life history told as the unification
of you and me, of simple bodies conjoining together as one. With shadows revealing a visceral elegance brimming with the sheer urgency
of now, imbued within are the complexities behind love, sadness, happiness and loneliness. Sugitani's works are minimal poems in
abstraction that call to mind the primeval inclinations of man, with rustic green and copper hues emerging from the depths of his greyish-
black glaze, works elegantly hand-built in innocent grandeur. Calling to mind the abstractions of Eduardo Chillida, Barbara Hepworth
and Isamu Noguchi, with greyish-black there is a primal rawness to Sugitani's works that limn the Primitivism of the Nabi and the austere

simplicity of Brutalist architecture. Entitled Shadows Crossing and umbra vitae (Shadows of Life), cometh the rising sun.

AW RHE2 D DOTII RV, BZTHIDTH 3, e -HOEAE B I AOERIIEL DMYITHh -7, LEREEZSN, LELEERN, L L/JEHOHIKTS
OYEJAN L BB DM E TR S &, DR, FAIEBRGEHE L hotk. EAMEMOBHROMC S MIicAz 256, ZREELI, ML, BLAPELIALY, Aol
MM A REPIER T ADFEL LN, — D2 —DDERMICEIN TV EIEDT 5, A ABTFVHRI B, 2 LTEREEMEAR, AL naft AFL2—oic k3%,
ThbbAEMZOLOOWEER, RET I 2O THiEA T A, AMIEANLDOTE AV, AOFICLVEFINEKEZbOTHE, N ADBHEL, RET S
e, HEICHENZEFD ., A TROMR~D [HHF] &4k 2,

1959 Born in Osaka Prefecture, Japan
1982 Ceramic Art Institute of Tekisui Museum of Art

Lives and works in Osaka

Selected Awards

1996 Prize, All Kansai Art Exhibition ('97)

1998 Selected, Asahi Ceramic Exhibition ('99)

2017 Selected, The 11th nternational Ceramics Competition Mino, Japan

Selected Exhibitions

2014 The romise — Keizo Sugitani Solo exhibition, Yufuku Gallery, Tokyo, Japan
Collect, Saatchi Gallery, London, UK (’15)

2015 Art Miami, USA (16, 17,18, °19)

2016 Art Stage Singapore, Singapore ('17)

TEFAF Maastricht, The etherlands (17, ’18, °19, *20)

Shadows Crossing — Keizo Sugitani Solo exhibition, Yufuku Gallery, Tokyo, Japan
Spring Masters New York, USA

EAF Monaco, Monaco

Art Taipei, Taiwan

2017 TEFAF New York Spring, USA

2018 Shadows Crossing II — Keizo Sugitani, Yufuku Gallery, Tokyo, Japan
Seattle Art Fair, USA ('19)

2019 Shadows Crossing — Keizo Sugitani Solo exhibition, Gallery Maronie, Kyoto, Japan
West Bund Art and Design, Shanghai, China

2020 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

Public Collections

The orvitz Collection, USA

p.19 Alternate View
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- CERAMIC KANJIRO MORIYAMA
AR R

About the Artist

The idyllic kiln site of Koishiwara is a traditional Mingei folk pottery, tucked away from view in the gentle foothills of Kyushu. Yet from this sleepy
locale comes forth the riveting abstract sculptures of Kanjiro Moriyama (1984- ), an artist who embraces the clay of his hometown, yet with a
penchant for the avant-garde. The e is a purity to his lines and curves, a visceral elegance that speaks volumes of the nature of the artist himself. Much
like his work, the youthful Moriyama is a juxtaposition of many elements; at once starry-eyed and innocent, yet possessing an aesthetic wisdom
beyond his years; extraordinarily humble, yet brimming with sculptural confidence. He is many things, and that is why Moriyama has quickly become
one of the forerunners of a new generation of emerging Yufuku artists who push the boundaries of their materials and techniques to new heights. In
particular, Moriyama is a pioneer in taking the humble potter’s wheel, a tool predominantly used for the mass production of vessel forms, and turning
it into a viable means for abstraction, essentially deconstructing the pots he throws into dynamically oscillating silhouettes. With soaring new works
that seemingly defy gravity, Moriyama’s singular aesthetics bring us a step closer to the heavens.

KOJNCEE Z 5% b0 OFEE L §i g LFoNA =Y BBA O ML W) XL TRAET SHRLNE I AOMREH. RECHONZ/MIFEHETH Y 5o, TEa—
26 —H U CIRfEaIcHk A, B < i G 2 S0 AL AT  fES 2SR & Nieo /NI O 4 & 2 O )RHE ORI 7% 2 BEEEAN 230 F Iy . ek adaEk—AchHEas aiil
AT A oML, FireeRiflo [Lbo) ofitEr PRI & TN D, EMEEOUIUEBAFENT 2 & 512, 30 ROMERTROIBVOHBFERTH S LFfEVRV, LaL,
012 LYVEAMNEAVANEL D, ZOELLBRVUZLEI, S, ZLTZoRI LLBANIMMTL Y FILI AR TR TH S exRflreTing, @M, WA,
Z LTHIPIITD & 2 AR, ZOfifko X Sic, WYz —ootiokb Y ic, Bzt h ~e#hil,

1984 Born in Koishiwara, Fukuoka Prefecture, Japan

2007 Saga University / Lives and works in Koishiwara

Selected Awards

2007 Grand Prize, Asahi Ceramics Exhibition

2013 Mayor’s Prize, The 110th  yushu / Yamaguchi Ceramic Art Exhibition

Encouragement Award, Kobe Biennale Contemporary Ceramics Exhibition
Selected, 58th Faenza International Ceramic Exhibition, Faenza, Italy
Selected, 5th Kikuchi Biennale Ceramic Exhibition, Tokyo, Japan

2014 Award of Excellence, Ceramic Art of Today, 3rd Hagi Grand Prize Exhibition
14th Kakiemon Memorial Award, The 2nd TOBI Ceramic Art Exhibition
2016 Grand Prize, The 4th TOBI Ceramic Art Exhibition
Minister's Prize, Arita International Ceramics Competition
2017 Nominated, The 24th apan Ceramics Exhibition

Selected, The 11th  ino International Ceramics Competition
Selected, The 7th Kikuchi Ceramics iennale

2019 Iwakuni Art Museum Prize, Ceramic Art of Today, 5th Hagi Grand Prize Exhibition
Award of Excellence, The 8th Kikuchi Ceramics iennale

Selected Exhibitions
2002 The 85th aga Art Exhibition, Saga Prefectural Art Museum, Japan (03, *04, *06)
2003 The 33 d Nagasaki Ceramic Art Exhibition, Nagasaki Prefectural Art Museum, Japan
The 53 d Saga Prefectural Exhibition, Saga Prefectural Art Museum, Japan (04, ’07)
2004 The 20th Contempora y Arts and Crafts Exhibition of Kyushu, The yushu Ceramic Museum, Japan
The 25th Chikugo A t Exhibition, Sathankusu Chikugo, Japan
2005 The 102nd  yushu Yamaguchi Ceramic Art Exhibition, The yushu Ceramic Museum, Japan (07,12, ’13)
2006 Group Exhibition, The aga City Cultural Museum, Japan
2007 The 28th Choza rize Contemporary Ceramic Art Exhibition, Aichi Prefectural Ceramic Museum, Japan ('13)
45th Commemorative Asahi Ceramic Art Exhibition, The higaraki Ceramic Cultural Park, Japan
2008 64th Fukuoka Prefectural Art Exhibition, Fukuoka Prefectural Museum of Art ('09, 10, °11, ’12)
Mashiko Ceramic Art Exhibition, Mashiko Museum of Ceramic Art, Japan
2009 Young Artists Group Exhibition, House of Ryoichi Yamaguchi, Japan
2010 KUMAMOTO FINAL Biennale, Contemporary Art Museum Kumamoto, Japan
Contemporary Ceramics Hagi Grand Prize Exhibition III, Hagi Uragami Museum, Japan
2011 9th International Ceramics Festival, Mino, Japan
Kobe Biennale Contemporary Ceramics Exhibition, The useum of Ceramic Art / BB Plaza Museum of Art, Japan
2012 Lines and Curves Exhibition, Fukuoka, Japan
2013 58th Faenza International Ceramic Exhibition, Faenza, Italy ('15)

5th Kikuchi Biennale Ceramic Exhibition, Tokyo, Japan
22nd Japan Ceramic Art Exhibition, Ibaraki Ceramic Art Museum, Japan
2014 Tobi Ceramic Art Exhibition, Tokyo, Japan
Collect, London, UK (’15)
The eauty of Materials, Galerie Marianne Heller, Germany
loops. lines. curves - kanjiro moriyama Solo exhibition, Yufuku Gallery, Tokyo, Japan
2015 Art Stage Singapore, Singapore ('16, ’17) .
]apan!,gMouv%:ments Mogdernes, Paris, France p-21 Alternate View
Art Miami, USA (16, °17,°18)
2016 Spring Masters New York, USA
EAF Monaco, Monaco
Art Taipei, Taiwan
end of the world supernova — kanjiro moriyama, Yufuku Gallery, Tokyo, Japan
2017 TEFAF Maastricht, The etherlands ('18, 19, °20)
TEFAF New York Spring, USA
2018 Seattle Art Fair, USA
fly me to the moon — kanji o moriyama, Yufuku Gallery, Tokyo, Japan
2019 Kanjiro Moriyama Solo Exhibition, Atelier HIRO, Osaka, Japan
Kanjiro Moriyama Solo Exhibition, Takashimaya Department Store, Tokyo, Japan
Kanjiro Moriyama Solo Exhibition, Iwataya Mitsukoshi Department Store, Fukuoka, Japan Victoria & Albert Museum, UK / Asian Art Museum, USA / Faenza International Ceramics
Group Exhibition of Sake Cup, Gallery Suki, Aichi, Japan Museum, Italy / Museum of Fine Arts, Houston, USA / The Ann and Gabriel Barbier-Muller
Special Exhibition “Emerging from the clay - Saga University’s Pottery” Saga University Art Museum, Japan Museum, Dallas, USA / The Kyushu Ceramic Museum, Japan / Gitter-Yelen Collection, New
West Bund Art and Design, Shanghai, China
2020 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan Orleans, USA

Public Collections
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NIYOKO IKUTA « GLASS
A HFPHCT

About the Artist

The history of glass art in Japan is a relatively youthful one. Yet this reality is hardly a bane but a blessing, for glass artists are not shackled by the
constrictions imposed on their creativity by the towering ghosts of tradition. It is within this context that the creativity of Kyoto artist Niyoko ITkuta
(1953-) fl ws freely into her spiralling sheets of glass. Considered to be one of the leading figu es in Japanese glass art, Ikuta has enraptured collectors
and museums the world over for her dynamic glass objects, executed with emphatic lyricism and spellbinding precision. With the artist’s glass works
collected by leading public institutions such as the Metropolitan Museum in New York and the V&A in London, Ikuta’s works continue to inspire a
generation of younger artists. Capturing “the complexity of light as it reflects, refracts and passes through cut cross sections of sheet glass, conveyed
and entrapped in Ikuta’s glass sculptures are the artist’s aesthetic melodies — graceful, almost musical manifestations of Ikuta’s inner consciousness,
each sheet of glass cut by hand and attached one by one with a special type of glue that disappears completely under ultraviolet light. Tkuta’s signature
series “Ku” expresses the Buddhist concept of reality and existence as being diffe ent yet “true” to each and every individual. The reality perceived by
one person may be diffe ent from the reality experienced by another, even though they are equally true. Likewise, Ku changes completely at each
and every angle, yet each individual viewer, even from diffe ent viewpoints, will still experience its true self. The iridescent rhythms of glass, captured
herein, sparkling, riveting, and ultimately, enrapturing.
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ERIARRLTH I ZR2HZ->TVBIRTIEE V., HEEIADOENEZALICEI DT,
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1953 Born in Kyoto, Kyoto Prefecture, Japan

Lives and works in Kyoto

Selected Awards

1986 Mayor's Prize, Kyoto Exhibition, Kyoto Municipal Museum of Art
1987 Japan Glass Artcrafts Association Prize, Glass'87 in Japan

1991 Special Prize, Notojima Glass Art Now

1998 Special Prize, Osaka Triennale Sculpture

2014 Kyoto Art Culture Prize, Kyoto Chuo Shinkin Bank, Kyoto

2017 Kyoto City Cultural Merit Award, Kyoto City

Selected Exhibitions

1985 Art Now'85, Hyogo Prefectural Museum of Art

Neues Glass aus Japan, Badisches Landesmuseum Karlsurehe

2nd Interglass Symposium Novy Bor, Czechoslovakia

1987 Musee des Arts Decoratifs Lausanne
1992 Contemporary Glass Sculpture, New Jersey Center for Arts, USA
Glass from Ancient Crafts to Contemporary Art, The  orris Museum, USA
1993 Heller Gallery, New York, USA
1994 Vinersborg Glass Festival, Vinersborg, Sweden
Habitat Galleries, Pontiac, Michigan, USA
1995 Japanese Studio Crafts, Victoria and Albert Museum, London, UK
1996 The ational Museum of Art Osaka p.25 Alternate View
2003 The lass Vessel, Kentucky Museum of Art and Craft, USA
2009 Collect, Saatchi Gallery, London, UK (10, ’11, 12,13, ’14, ’15)
Voices of Contemporary Glass, The Corning  useum of Glass, New York, USA 2015 “Takashimaya Department Store Gallery; Kyoto, Japan
2011 Yufuku Gallery, Tokyo, Japan 2016 Spring Masters New York, USA
2012 SOFA Chicago, USA (13,14, °15) EAF Monaco, Monaco
2013 Gallery Nakamura, Kyoto, Japan Art Taipei, Taiwan
2014 Art Stage Singapore, Singapore ('15, 16, ’17) 2017 TEFAF New York Spring, USA
TEFAF Maastricht, The etherlands (15, ’16, ’17, ’18, ’19, 20) 2018 Seattle Art Fair, USA ('19)
Asia Week New York, USA 2019 West Bund Art and Design, Shanghai, China
Art Miami, USA (15,716, 17,718, 719) 2020 Kyoto: Capital of Artistic Imagination, the Metropolitan Museum of Art, New York, USA

Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

Public Collections

The Metropolitan Museum of Art, USA / Badisches Landesmuseum Karlsruhe, Germany / State Lemberk Chateau Crystalex, Czech Republic / Musée de Design et d'Arts Appliqués Contemporains Lausanne, Switzerland / Museum
Boijmans Van Beuningen, The Netherlands / Yokohama Museum of Art, Japan / Notojima Glass Museum, Japan / Suntory Museum, Japan / The National Museum of Modern Art, Tokyo, Japan / The National Museum of Art, Osaka,
Japan / Detroit Institute of Arts Museum, USA / Corning Museum of Glass, USA / Cafesjian Center for the Arts, Armenia / Victoria and Albert Museum, UK / Bristol Museum and Art Gallery, UK/ Philadelphia Museum of Art, USA
/ The Ringling  useum of Art, USA

Commissions in Architecture

Kyoto Brighton Hotel, Japan / Hotel Seashore Mitsumisaki, Japan / OS Building, Japan / Hiroshima Women's College, Japan / Yao City Gymnasium, Japan / The Japanese Embassy, Vietnam / Tokyo Memorial Park, Japan / The Kobe
Shimbun, Japan / The Kobe Shimbun Matsukata Hall, Japan / Pfi er Japan Inc. Laboratory, Japan / NTT DATA, Komaba, Japan / Aoyama Park Tower, Japan / Imabari Funeral Hall, Japan / ANA Hotel Okayama, Japan / The Peninsula
Tokyo, Japan / Shima Kanko Hotel Bay Suite, Japan
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- GLASS MASAAKI YONEMOTO
KT iE

About the Artist

If the metropolises of the next millennium are futuristic pyramids in glass, Masaaki Yonemoto’s (1987- ) skyscrapers would reign bright in the night
sky, glistening softly in their incandescent splendour. Born in Yamaguchi Prefecture and recently moving back to his birthplace to build his own
independent studio, Yonemoto is a young artist, yet his talent is undisputed. Graduating head of his class at the Kurashiki University of Science and
the Arts in 2010, and further completing his graduate studies at the Toyama City Institute of Glass Art, Yonemoto has received more than 10 major
awards in glass in the three years since leaving university, and his works embody the great aesthetic potential of glass as a major sculptural material.
At first glance, Yonemoto’s glass sculptures look as if they are made from a solid block of carved glass. In fact, his glass prisms are made of up to 15
separate layers of sheet glass of the highest clarity that are attached one by one through a special ‘photobond” adhesive that disappears and hardens
under ultraviolet light, and are then polished meticulously with a diamond-headed grinder to give birth to seductive silhouettes. Yonemoto achieves
a lyrical minimalism in glass that combines the beauty of a basic outer fagade that is entwined with the beauty of a revealed mirror interior, cascading

light infinitely t wards the sci-fi skyline ab ve.

FEa—fE—RLT, AOHZE -7/, KITEBLAOMMEIREOFTH 2, L, ZLT2LRFELYDTERL, IHICHELZ, BELVIRED L REFI, ZoBoi
. BHE&EN IS VIE2R VYO NITH L, L, BIHEBEIFEECHOGOU~L Ay bEER L, BMIHLOY 7Y —~ v Tho Kt A, HIFIX HEFEE O ARI/EMEI
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1987 Born in Yamaguchi Prefecture, Japan

2010 Kurashiki University of Science and the Arts

2012 Toyama Institute of Glass, MFA

2017 Moves studio from Toyama to Yamaguchi / Lives and works in Yamaguchi
Selected Awards

2010 Dean’s Award, Kurashiki University of Science and the Arts

2011 Award of Excellence, Tokyo Midtown Award

Special Award (Second Prize), 4th Contemporary Glass Triennial in Toyama
Head of Board Award, Toyama Chamber of Commerce
Ecchu Art Grand Prize, Ecchu Art Festival
President Award, The Kitanippon himbun Exhibition

2012 Created the Winners' Trophy for Tokyo Midtown Award Design & Art Competition
Award of Excellence (Second Prize), 5th Contemporary Glass Exhibition in Sanyo Onoda
Award of Excellence, Ecchu Art Festival

Toyama Prefectural Artistic and Cultural Association Award

2013 Selected, Cheongju International Craft Biennale
Gold Prize, 7th Snow Design Competition
2014 Grand Prize, Art Fair Toyama Art Award ('16)
2015 Izak Prize, Art Fair Toyama Art Award
Selected Exhibitions
2009 4th Contemporary Glass Exhibition in Sanyo Onoda, Yamaguchi, Japan
Takaoka Crafts Competition, Daiwa Takaoka, Japan
2010 3rd Glass Education Network (GEN) Exhibition, Tokyo Metropolitan Art Museum, Japan
2011 Tokyo Midtown Award, Tokyo Midtown, Japan ('12)

4th Contemporary Glass Triennial in Toyama, Japan
50th Japan Craft Exhibition, Tokyo, Japan
2012 Roppongi Art Night, Tokyo Midtown, Japan
5th Contemporary Glass Exhibition in Sanyo Onoda, Yamaguchi, Japan
11¢th Oita Asian Sculpture Exhibition, Japan
Décor of Summer, Rakusui-tei Museum of Art Exhibition, Toyama, Japan
Toyama City New Glasswork Acquisition Exhibition, Japan
2013 Collect, Saatchi Gallery, London, UK ('14, ’15)
SOFA Chicago, USA (14, °15)
Cheongju International Craft Biennale, South Korea
2014 Art Stage Singapore, Singapore ('15,’16, ’17)
Asia Week New York, USA
TEFAF Maastricht, The etherlands ('15,°16, ’17, 18, ’19, "20)
Clark Art Institute Opening Exhibition, Massachusetts, USA
The ecauty of Materials - Group Exhibition, Galerie Marianne Heller, Germany p.27 Alternate View
Art Miami, USA (15,16, 17,18, °19)
2016 Spring Masters New York, USA
EAF Monaco, Monaco

Art Taipei, Taiwan
Public Collections

2017 TEFAF New York Spring, USA
2018 Palm Beach Modern + Contemporary, USA Toyama Glass Art Museum, Japan
Seattle Art Fair, USA ('19) Tokyo Midtown, Japan
2020 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan Nakaya Ukichiro Museum of Snow and Ice, Japan
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HIDENORI TSUMORI - GLASS
NP R

About the Artist

To capture the rivers of time fl wing into vast oceans, the fragments of memories borne and the tenderness of lives lost, to limn the power of nature
and an eternal struggle between life and death, the vicissitudes churning between Eros and Thanatos. Such thematic elements strike at the elegiac
core of the young Hidenori Tsumori's (1986- ) glass sculptures, encompassing the fragile remains of the day that have turned to sombre yet powerful
memories in glass and clay. Like the turning of the seasons and the eternal rise and fall of the sun and moon, the passing of time embodies the
inevitable cycle of life that dictates the human existence. Tsumori's elegant sculptures represent the remnants of what has passed and what (or perhaps

who?) is left behind in starkly poignant detail. In this young artist's glass poems, the brave new sounds of an emerging revolution in glass can be heard.

FEDFIL, ZOBAVDOELIEZHNTALLOMAICL YV RATIEFHFEIA, BRE L o0EMPEDArTMEMFL, ZbVWIkEFICL, Eofikeltd, #7xet
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1986 Born in Tokyo, Japan

2012 Tama Art University

2014 Toyama Institute of Glass, MFA

2017 Kanazawa Utatsuyama Craft Workshop

Lives and works in Toyama

Selected Awards
2011 Selected, 47th Kanagawa Prefecture Art Exhibition
2013 Selected, Echuu Art Festa

Award of Excellence, Northern Japan Newspaper Prize

2014 Award of Excellence, Toyama City Institute of Glass Art Graduation Exhibition
Selected, 29th Ishikawa of Contemporary Art Craft Exhibition

2015 Hokkoku Newspaper President's Prize, 71st Kanazawa Art Craft Exhibition
Miwa Jury Prize, 6th Sanyo Onoda Contemporary Glass Art Exhibition
Selected, Meyer x Shigaraki Award Japan Ceramics Now -Tradition and Innovation Exhibition
TV Kanazawa President's Prize, 30th Ishikawa Contemporary Art Craft Exhibition
Selected, Japan Glass Art Exhibition
Selected, Takaoka City Art Craft Competition

2016 Silver Prize, The nternational Exhibition of Glass Kanazawa
Selected, Kanazawa Utatsuyama Craft Workshop

2017 Prize: Special Recognition Award by Ronald T. Labaco, 3rd Triennale of Kogei in Kanazawa
Mayor’s Prize, 73rd Kanazawa Craft Council

Selected, International Ceramics Festival Mino

Selected Exhibitions
2012 Art in Life Exhibition, Mitsukoshi Department Store, Tokyo, Japan
2013 Glass x Glass x Glass, Takamura Gyujin Memorial Museum of Art, Toyama, Japan

Glass Story, Milestone Art Works, Toyama, Japan
Science Room, Kanka Gallery, Toyama, Japan

2014 7th Glass Educational Institutions Joint Exhibition (GEN Exhibition), Tokyo Metropolitan Art Museum, Japan
29th Contemporary Craft Art Exhibition, 21st Century Museum of Contemporary Art Kanazawa, Ishikawa, Japan
Solo exhibition, Gallery Q, Tokyo, Japan

2015 SOFA Chicago, USA
Space-Time Exhibition, Art For Thought, Tokyo, Japan

p.29 Alternate View

Utatsuyama of Form Exhibition, 21st Century Museum of Contemporary Art Kanazawa, Ishikawa, Japan
Art Fair Tokyo, Japan ('16,’17)
Paris, Nobody Knows - Paris do not know anyone, ELEKTROKARDIOGRAMM, Japan
Tama Art University 80th Anniversary Exhibition, Japan Public Collections
The orm of Vestiges — Solo Exhibition, Ishikawa, Japan Toyama City, Japan
2016 Art Stage Singapore, Singapore ('17) Museum of World War II, USA
Spring Masters New York, USA
EAF Monaco, Monaco
Art Taipei, Taiwan
Art Miami, USA (17, 18,'19)
Remains of the Day — Solo Exhibition, Yufuku Gallery, Tokyo, Japan
2017 TEFAF Maastricht, The etherlands ('18, °19, "20)
TEFAF New York Spring, USA
Notojima Glass Collection "New Acquisitions: Forms of Glass", Notojima Glass Art Museum, Ishikawa, Japan
2018 Seattle Art Fair, USA ('19)

Toyama International Glass Exhibition

Notojima Glass Art Museum, Japan
Kanazawa Utatsuyama Craft Workshop, Japan
Toyama Glass Art Institute, Japan

The orvitz Collection, USA

2019 International Exhibition of Glass Kanazawa
2020 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan
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- GLASS SACHI FUJIKAKE
et

About the Artist

New ideas will fl w into oceans of unforeseen beauty. Likewise, the works of Sachi Fujikake (1985- ) boldly defy and transcend the qualities of glass to
realms unchartered, warping the material into ripples in time and space, tearing at its very fabric to melt it into Dali-esque objects, surreal yet finite,
completely original yet utterly eternal in their rippling elegance. Entitled Vestige, her works capture the remains of what is left behind, the beauty of
glass as it turns from a hard material into something soft, in many ways capturing the preciousness of time itself as its continuum is bent, twisted and
expanded into forms formerly unfathomable. The young Fujikake is quickly garnering a following within the world of glass, and rightly so. Organic
and free fl wing, crumpled yet inflated, and translucently, lusciously radiant, Fujikake's works are mesmerising odes to an innovative new style of

abstraction in glass. The estiges of light, embraced herein.

&L AHORERIC, EOAKERDT 7, Vestige L AT ONAHHEOHFAFE I A DA 7 ZFHMNZ Ty b BAHANCEIM L, £ 2 CERITOHER L uRITo i R
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1985 Born in Aichi Prefecture, Japan
2006 Aichi University of Education
2011 Kanazawa Utatsuyama Craft Workshop

Lives and works in Nagoya

Selected Awards

2006 Forever Foundation, Overseas study scholarship

2009 Pilchuck Glass School Lino Tagliapietra scholarship

2010 NHK Kanazawa Director Award, 24th Ishikawa Contemporary Craft Exhibition

2010 Chairman Award, Kanazawa Lacquer Trade Cooperation, Ishikawa Prefectural Design Exhibition
2011 Award of Excellence, Kanazawa Utatsuyama Craft Workshop

2012 Award of Excellence, Takaoka Craft ExhibitionX

Encouragement Award, KOGANEZAKI Contemporary Glass Art Exhibition
Award of Excellence, Kanazawa Utatsuyama Craft Workshop

New Glass Review 33 ('13)

Jury Award, Contemporary Glass Art Exhibition in Sanyo Onoda

2013 Honorable Mention, The nternational Exhibition of Glass Kanazawa
2016 Gold Prize, The nternational Exhibition of Glass Kanazawa
2017 Selected, Young Glass
2018 Gold Prize, Toyama International Glass Exhibition
Selected, Sanyo Onoda Contemporary Glass Exhibition
2019 Finalist, LOEWE Craft Prize 2019

Jury Prize, 2019 KOGEI World Competition in Kanazawa

Selected Exhibitions
2006 Inspire Your Heart Exhibition, Coco Laboratory, Akita, Japan
2007 Duet Gallery APA, Aichi, Japan (08,09, ’10, ’12)

December Show, Gallery APA, Aichi, Japan
26th Asahi Craft Art Exhibition, Tokyo, Japan
2008 47th Japan Craft Art Exhibition, Tokyo, Japan ('10)
2010 Forming Rainbows, Galerie Steine, Nagano, Japan
Forms of Tomorrow, Gallery Sou, Kanazawa, Japan
31 Sensibilities — Kanazawa Utatsuyama Craft Workshop Exhibition, Japan
21st Century Museum of Contemporary Art, Kanazawa, Japan (11, ’12)

2011 Art Fair Tokyo, Japan
VARIA Nagoya Art Fair, Nagoya, Japan p31 Close-up
2012 Takaoka Craft Exhibition, Toyama, Japan
KOGANEZAKI - Vessel Forms — Contemporary Glass Art Exhibition, Shizuoka, Japan
Contemporary Glass Art Exhibition in Sanyo Onoda, Yamaguchi, Japan
HEART to HEART Craft Art Exhibition, Fukui, Japan
Art Fair Nagoya, Japan
2013 TARENTE, Germany
Transfiguration of lass II, Gallery VOICE, Gifu, Japan Public Collections
The nternational Exhibition of Glass Kanazawa, 21st Century Museum of Art, Ishikawa, Japan Alexander Tutsek Foundation, Germany
2014 Collect, Saatchi Gallery, London, UK ('15) Kanazawa Utatsuyama Craft Workshop, Japan
Art Miami, USA ('15,°16,°17,°18,°19) .
2015 Vestige — Sachi Fujikake Solo Exhibition, Yufuku Gallery, Tokyo, Japan Koganezaki Crystal Park, Japan
At Stage Singapore, Singapore ('16,17) Victoria and Albert Museum, UK
2016 TEFAF Maastricht, The etherlands (17, ’18, °19, *20) Glasmuseum Lette, Germany

Spring Masters New York, USA
EAF Monaco, Monaco
Art Taipei, Taiwan
2017 TEFAF New York Spring, USA
Group Exhibition - life-world, Alexander Tutsek, Munich, Germany

Toyama Glass Museum, Japan

Corning Museum of Glass, USA

Group Exhibition — Young Glass, Ebeltoft Glass Museum, Denmark
Vestige I — New Glass Works by Sachi Fujikake, Yufuku Gallery, Tokyo, Japan

2018 Seattle Art Fair, USA ('19)
Toyama International Glass Exhibition, Japan
2019 Group Exhibition, LOEWE Craft Prize, Tokyo, Japan

Group Exhibition, KOGEI Art Fair Kanazawa 2019, Kanazawa, Japan
2020 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan 68



SATORU OZAKI « METAL
it

About the Artist

An ascetic recluse living in the foothills of Chiba who refused to hold exhibitions of his work for nearly 10 years before his representation by Yufuku
Gallery in 2014, metal artist Satoru Ozaki (1963- ) is considered one of the 'lost treasures’ of Japan in light of his mind-bending techniques of
hammering and polishing the immobile and adamantine material of stainless steel into beautiful, minimal forms of great depth and presence. Once
heralded as the saviour of conceptual metalwork during his time at the prestigious Tokyo University of the Arts, the sands of time had slowly buried
the artist underneath the limelight. Yet finding a muse in the new aesthetic movement of the Keisho-ha (School of Form) and the artists affiliated
with A Lighthouse called Kanata, Ozaki has sprung forth from his hermit-like existence to create never-before-seen sculptures in shimmering steel
that are now captivating audiences the world over. Ozaki’s works can be currently found in the museums of the Tokyo University of Fine Arts and the
Metal Arts Museum in Sakura, Chiba Prefecture. Changing metal into something fluid and animate, whilst bending the properties of time, space and
light by wielding the traditional techniques of forging and polishing metal, Ozaki’s poems in steel resonate above and beyond, with each strike of his

hammer pouring into metal the poetry of life.
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1963 Born in Tokyo, Japan

1993 Tokyo University of the Arts, MFA
Lives and works in Chiba

Selected Exhibitions

1986 Okurayama Museum, Yokohama, Japan

1993 Tokyo University of the Arts, Master of Fine Arts Graduation Exhibition, Japan
Yokohama Galleria Bellini Hill Gallery, Nomura Cultural Foundation, Japan

1996 Metal Art Museum, Chiba, Japan

2002 Toki Gallery, Chiba, Japan

2006 Garret Interior, Japan ('07)

2014 Art Miami, USA ('15,°16,°17,°18,°19)

2015 Keisho-ha II: A New Materialism, Yufuku Gallery, Tokyo, Japan

Art Stage Singapore, Singapore (16, ’17)
Collect, Saatchi Gallery, London, UK
2016 TEFAF Maastricht, The Netherlands (17, 18, ’19, ’20)
Spring Masters New York, USA
EAF Monaco, Monaco
Art Taipei, Taiwan

2017 TEFAF New York Spring, USA
2018 ‘The Story Tellers of Metal, Lixil Gallery, Tokyo, Japan
Seattle Art Fair, USA ('19)
2019 West Bund Art and Design, Shanghai, China
2020 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan p34 Alternate View

Public Collections
Tokyo University of the Arts, Japan
Metal Art Museum, Chiba, Japan
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NAOKI TAKEYAMA « METAL
pLLTE A

About the Artist

Naoki Takeyama (1974- ) is a charismatic artist who wields the ancient technique of enamelling metal with an electric modernity, his highly
distinctive creations calling to mind the avant-garde and asymmetrical designs of world-famous Japanese fashion designers of the 1980’s such as Issey
Miyake and Rei Kawakubo, coupled with the precision craftsmanship of the Japanese masters of yesteryear. Head of his class at the prestigious Tokyo
University of the Arts, Takeyama has been recognised with a flur y of awards since his debut at the age of 24, with acquisitions by multitudes of
museums since such as the Victoria & Albert Museum and the Philadelphia Museum of Art, among others. Takeyama’s metalwork is widely seen as a
stunning reinterpretation of the age-old art of shippo, or cloisonné (enamelled metalwork), ultimately proposing to this storied genre a wealth of new
possibilities that have never been seen before, each pleat bent by hand, each foil placed, one by one, meticulously by free-hand. Pushing the boundaries
of enamelled metal is Takeyama’s raison d’étre, and as if in a state of constant flux, the artist’s enamelled works are pulsating odes between metal and

maestro that have never come before, and will never come after, the elegant hands of Takeyama of Toyota City.
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EEVCTARBRRILIACD S, ZOHCIBABRODZHZEE, Zhhdd —FHIEL TV,

1974 Born in Toyota, Aichi Prefecture, Japan
1999 Tokyo University of the Arts, MFA

Lives and works in Toyota

Awards
1997 Ataka Prize, Tokyo University of the Arts
1999 Prize, National Japan Gold & Silver Works Exhibition
Salon de Printemps Prize, Tokyo University of the Arts
33rd International Enamelling Art Exhibition
2000 Japanese Crafts Exhibition
34th Japan Enamelling Art Exhibition
2001 Toyota Cultural Prize, Aichi Prefecture
Gold Prize, LH.M TALENT, Germany
Vielun Prize, TALENT, Germany
2002 Award, Japan Jewellery Arts Competition
2005 Juror's Special Prize, 7th National Ceramics Competition, Mino
2010 Art Fund Prize, Collect, London ('11)
2012 Nominated, Okada Mokichi Prize, MOA Museum of Art, Japan ('14)
Selected Exhibitions
2003 METALLFORMEN, Germany and Italy
2005 Exempla, Germany 036 Closc-up
2007 Solo Exhibition, Yufuku Gallery, Tokyo, Japan ('10)
2008 A Japanese Dialogue, Scottish Gallery, UK
Collect, Victoria and Albert Museum, London, UK
2009 Collect, Saatchi Gallery, London, UK (10, 11,12, 13,14, ’15)
Quest Gallery, Bath, UK
2012 Art Fair Tokyo, Japan ('13)
New Footing: 11 Approaches to Contemporary Craft, The ational Museum of Modern Art, Tokyo, Japan
2013 TEFAF Maastricht, The etherlands (14, ’15,°16, 17,18, ’19, *20)
Artfully Connected, Embassy of Sweden, Tokyo, Japan
2014 Art Stage Singapore, Singapore ('15,’16, ’17)
Solo Exhibition, Asia Week New York, USA
Clark Art Institute Opening Exhibition, USA
Art Miami, USA ('15,°16,°17,°18,°19)
2015 Japan!, Group Exhibition, Paris, France
2016 Spring Masters New York, USA
EAF Monaco, Monaco
Art Taipei, Taiwan
2017 TEFAF New York Spring, USA
2018 Seattle Art Fair, USA ('19)
2019 Decorative Arts in Meiji and Heisei: Crafting Beauty Across 150 Years, Museum of Greek Modern Culture
2020 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan
p.37

Public Collections
Toyota City, Japan / Tokyo University of the Arts, Japan / Victoria and Albert Museum, UK / Manchester City Art Gallery, UK / Birmingham Museum & Art Gallery, UK / Plymouth City Museum & Art Gallery, UK / The National
Museum of Modern Art, Japan / The namel Arts Foundation, USA / The hiladelphia Museum of Art, USA / The Yale University Art Gallery, USA / Grassi Museum, Leipzig, Germany / The  esign Museum, Germany
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+ METAL

About the Artist

Kosuke Kato (1988- ) is one of the leaders of an up-and-coming generation of metal artists in Japan who, while embracing the storied traditions of
metal within Japanese history, strive for vistas never before seen in their respective materials. From samurai swords to armour, from tea ceremony ware
to ceremonial vessels, metal has long been engrained in the national consciousness as only second to ceramics, a more tactile and utilitarian material,
and the material of Damascus has no true roots in this island nation’s history. Yet Kato wields the metal that is Damascus steel with a minimal
elegance, transforming the austere and medieval material into a compelling medium for abstraction within contemporary art. In Kato’s metal facades

are the seven seas of serenity, an eternal loop that plays on and on, his silhouettes accentuating the raw beauty of Damascus in all its true glory.

KOSUKE KATO
I E A
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1988 Born in Kanagawa Prefecture, Japan
2010 Tamagawa University
2013 Hiroshima City University, MFA

Lives and works in Kanagawa

Awards
2010 Dean’s Award, Tamagawa University
2012 Hiroshima Mayor Award, Hiroshima KAZARU Exhibition
Genbei Yamanaka Award, Imakara Mamesara Exhibition
2013 Yuji Akimoto Award, Art Craft of the Next Generation Exhibition
2015 Prix Villa Kujoyama, Institut francais du Japon Kansai Award, Imakara Mamesara Exhibition
2016 Institut Frangais du Japon Prize, Imakara Mamesara Exhibition
2019 Award of Excellence, 35th Tansuio Award, The atoh Art Craft Research & Scholarship Foundation
Selected Exhibitions
2009 Japan Traditional Metal Art Exhibition, Nihonbashi Mitsukoshi, Tokyo, Japan ('10,’11)
2012 Hiroshima KAZARU Exhibition, Hiroshima, Japan
2013 Takaoka City Art Craft Exhibition, Toyama, Japan
Art Craft of the Next Generation Exhibition, Kyoto Municipal Museum of Art, Japan ('14)
2014 Essence and Quality Kosuke Kato x Kei Ogawa Duet Exhibition, Gallery Hinoki plus, Japan
50th Kanagawa Prefectural Art Exhibition, Japan
Tea Ceremony of Light, SHUHALLY, Kanagawa, Japan
Metal Art Exhibition of Hiroshima City University, Akitaka Municipal Yachiyonooka Museum of Art
2015 Nuit Blanche Kyoto, Japan
Solo exhibition, Powerful Expressions, Seikado Gallery, Kyoto, Japan
2016 Group exhibition, Keisho-Ha III: A New Materialism, Yufuku Gallery, Tokyo, Japan
kougei project vol.2, Ai Kowada Gallery, Tokyo, Japan
view — Kosuke Kato Solo exhibition, Yufuku Gallery, Tokyo, Japan
2017 Art Stage Singapore, Singapore

TEFAF Maastricht, The etherlands (18, ’19, *20)

Evolution of Metal Works, Wako, Tokyo, Japan
2018 Palm Beach M + C, USA

Seattle Art Fair, USA ('19)

Art Miami, USA ('19)

2019 Legato — Kosuke Kato Solo Exhibition, Yufuku Gallery, Tokyo, Japan
35th Tansuio Award Winner Exhibition, Gallery Kochukyo, Tokyo, Japan .39
2020 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

Public Collections

Philadelphia Museum of Art

Close Up
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NOBUYUKI TANAKA - LACQUER
HP 51T

About the Artist

Lacquer is a virtually transparent material used to coat infinite layers upon layers upon bare surfaces, thereby imbuing them with a nearly eternal,
even indestructible quality. It is this organic, enigmatic beauty of lacquer, its virtual exteriors revealing hidden interiors, that fascinate the sculptor
Nobuyuki Tanaka, widely considered to be the leading lacquer artist of his generation. Tanaka’s shining, reflecti e and radiant sculptures in lacquer are
towering odes to space itself, challenging the viewer to almost question whether his or her reflection appearing on the surfaces of Tanaka’s works are
in fact manifestations of other realms and dimensions unknown. His genius lies in his ability to manipulate the unique qualities of lacquer to create
a fluid symbiosis that captures the interconnectivity of facades and their interiors, using the sheer power of his material to create totemic sculptures
that are not only elegantly crafted yet are almost ethereal in their sheer beauty. As if morphing into existence from a scene in science fiction, Tanaka’s
sculptures test the boundaries of dry lacquer, called kanshitsu in Japanese, with the mass of the work essentially the weight of lacquer itself, applied
atop a thin sheet of hemp cloth. As a pioneer of abstraction using traditionally craft materials, Tanaka sculpts ambitious monoliths to the sheer beauty

of lacquer itself.
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1959 Born in Tokyo
Lives and works in Kanazawa

Tokyo University of the Arts, MFA

Selected Exhibitions
1996 Japan Society Gallery, New York

Denver Art Museum, Colorado
2004 MODERN MASTERS & COLLECTION, 21st Century Museum of Contemporary Art, Kanazawa, Ishikawa
2005 Ars Nova-Between the Contemporary Avant-garde Art and the Crafts, Museum of Contemporary Art, Tokyo
2008 JAPAN! CULTURE + HYPER CULTURE Exhibition, Kennedy Center, Washington
2009 Nizayama Forest Art Museum, Toyama, Japan
2012 New Footing - Eleven Approaches to Contemporary Crafts, The ational Museum of Modern Art, Tokyo
2013 Kuroda Tatsuaki, Tanaka Nobuyuki - The ower of Lacquer, Toyota Municipal Museum of Art

Hubei International Triennial of Lacquer Art 2013

WORLD OF GREAT LACQUER ORIGIN AND FLOWS, Hubei Museum of Art, China

"The udacious Eye" Japanese Art from the Clark Collection, Minneapolis Institute of Arts, Minnesota
2014 TEFAF Maastricht, MECC, Maastricht, the Netherlands (also in ’15, '16, '17, '19, '20)

Collect, Saatchi Gallery, London, UK ('15)

Art Miami 2014, Miami, USA (15, '16)

2015 Simple Forms - Contemplating Beauty, MORI Art Museum, Tokyo, Japan
2016 Imaginary Skin, The Ueno  oyal Museum, Tokyo
Imaginary Skin, Kanazawa Art Gummi, Kanazawa, Japan
2017 TEFAF New York, New York, USA
2018 KOGEI Architecture Exhibition, 21st Century Museum of Contemporary Art, Kanazawa, Japan

URFORMEN - Nobuyuki Tanaka, Primordial Memories, Museum Pfalzgalerie Kaiserslautern, Germany
2019 Images of Asia: The East as Longed-for  ther in Japanese Art, Tokyo Metropolitan Teien Art Museum, Japan
URFORMEN - Nobuyuki Tanaka, Primordial Memories, Museum fur Lackkunst, Munster, Germany
West Bund Art and Design, Shanghai, China
2020 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan p-43 Alternate View

Public Collections

Hiroshima Prefectural Art Museum, Japan / The Japan Foundation, Japan / The Museum of Fragrance, Japan / Toyota Municipal Museum of Art, Japan / SHISEIDO Art House, Japan / 21st Century Museum of Contemporary Art,
Kanazawa, Japan / Utatsuyama Craft Workshop, Japan / Rakusui-tei Museum, Japan / The Metropolitan Museum, USA / Gitter-Yelen Foundation, USA / Brooklyn Museum of Art, USA / Minneapolis Institute of Art, USA / Sainsbury
Centre for Visual Arts, UK / JT International, Switzerland / Victoria and Albert Museum, UK / GRASSI Museum of Applied Art, Germany / Hubei Museum of Art, China / Mori Art Museum, Japan / Philadelphia Museum of Art,
USA / Fujian Art Museum, China / The  ational Museum of Modern Art , Tokyo / Museum Pfalzgalerie Kaiserslautern, Germany / Museum fiir Lackkunst, Munster, Germany

Selected Commission Works

Chugai Pharmaceutical Co., Ltd., Japan / Conrad Tokyo, Japan / The eninsula Tokyo, Japan / Oracle Corporation, Japan / Double Tree By Hilton, China / Urabandai Kogen Hotel, Japan
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« BAMBOO OSAMU YOKOYAMA
R LfE

About the Artist

The aesthetics enshrined within the material of bamboo— its lustre, strength and resilience, represent the foundations of Japanese beauty, cherished for
centuries on this island nation in the world of tea and in the daily rhythms of everyday life. Yet at the same time, bamboo has come to symbolise the
very persona of Japan and the Japanese people, who have endured with steadfast resilience the hardships borne from both human and natural disasters.
Bamboo, however, is not simply a material suited for the creation of traditional arts and crafts. Rather, a new generation of artists have wielded
the material with a new-found vigour, breathing life into its unique textures as a compelling material within contemporary art. The young Osamu
Yokoyama is one such artist, who finds within bamboo an ideal material for self-expression. For it is within its bends and curves, its ability to be cut,
bound and stretched to its limits, that one can find the meandering, ethereal and poignant vicissitudes of life itself. To capture a beauty unable to be

expressed by any other means, Yokoyama wields bamboo with the resolute urgency of now.
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1980 Born in Matsumoto, Nagano Prefecture, Japan
2016 Apprenticeship, Jin Morigami Studio

Lives and works in Beppu

Selected Awards

2015 New Artist Award, The 20th apan Bamboo Art Exhibition
Honourable Award, The 55th apan Crafts Exhibition

2016 Award of Excellence, The 21st apan Bamboo Art Exhibition

2018 Grand Prize, The 23 d Japan Bamboo Art Exhibition

Selected Exhibitions

2016 Spring Masters New York, USA

2017 Keisho-ha IV: A New Materialism, Yufuku Gallery, Tokyo, Japan

TEFAF New York Spring, USA
rewind — osamu yokoyama - Debut Exhibition, Yufuku Gallery, Tokyo, Japan
Yufuku Gallery London Pop-Up, UK ('19)
Art Miami, USA ('18)
2018 TEFAF Maastricht, The etherlands ('19, °20)
Seattle Art Fair, USA ('19)
Yufuku Gallery NYC Pop-Up, USA

2019 silhouettes of you- osamu yokoyama — Solo Exhibition, Yufuku Gallery, Tokyo, Japan
West Bund Art and Design, Shanghai, China
2020 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

Public Collections

The Klorfine oundation, USA

p.45 Alternate View
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« PAINTING TAKAFUMI ASAKURA
THE R

About the Artist

Takafumi Asakura (1978-) pours into his poetry in ink a zeitgeist for the 21st century, displaying technical virtuosity whilst experimenting with
abstraction and the avant-garde, wielding but a single type of ink and brush to paint the most intricate of Nihonga-style paintings. Negative space is
filled entirely with ancient calligraphy, whilst beacons of spiralling ink swirl and coalesce into mythical beasts, Shinto gods, and elements of nature. Yet
intricacy and technique are ancillary to whether an artist has the power to paint works that spellbind, enthrall, enrapture. Indeed, Asakura’s meticulous
paintings are mesmerising poems rooted in Shinto scripture and the movements within his own soul, possessing the power to stop viewers in their
tracks by the visceral strength of his brushstrokes interspersed with copiously painstaking detail. The artist’s lyricism stems from his ability to juxtapose
the traditional with the progressive, with the ancient material that is black ink painted upon the most contemporary of materials of aluminum leaf,
calligraphy providing the figurative backdrop for the metaphysical incarnations of the gods in abstraction, and the abstract juxtaposed upon the
traditional medium of folding screens and scrolls. Even Asakura’s figurative paintings are not simply traditional, but are imbued with a haunting,
animalistic energy of the beauty of nightfall, his eternal muse. As with the best of Asakura's paintings, there lies within an enthralling and potent

danger, an utter and immediate urgency of mythic proportions, capturing the above and beyond.
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1978 Born in Yokohama, Kanagawa Prefecture, Japan
2002 Tama Art University, MFA

Lives and works in Yokohama

Awards
2002 Nitten Japan Fine Arts Exhibition (selected every year since)
2003 Nisshun Fine Arts Exhibition (selected every year since)
2010 Special Selection Award, Nitten Japan Fine Arts Exhibition ('12)
2013 Work awarded Special Selection, Nisshun Fine Arts Exhibition
2015 Juror, Nitten Japan Fine Arts Exhibition
Selected Exhibitions
2003 Shirota Gallery, Tokyo, Japan
2010 Yufuku Gallery, Tokyo, Japan (11, ’12)
2012 Art Fair Tokyo, Japan ('13)

Takashimaya Department Store, Tokyo, Japan
2013 Collect, London, UK (14, ’15)

TEFAF Maastricht, The Netherlands ('14, ’15, ’16, ’17, ’18, ’19, "20)
2014 Art Stage Singapore, Singapore ('15, 16, ’17)

Asia Week New York, USA
Resonances, Galerie Pierre Bonnefille, Paris, France
Art Miami, USA (15,16, 17, ’18,°19)
2016 Spring Masters New York, USA
EAF Monaco, Monaco

Art Taipei, Taiwan p-49 Close-up
2017 TEFAF New York Spring, USA
Of Legends and Lore - Japanese Ink Paintings by Takafumi Asakura, Serindia Gallery, Bangkok,
2018 Thailand Seattle Art Fair, USA ('19)
Takafumi Asakura, Taimei Gallery, Tokyo, Japan
2019 Nihonga Now, Masterpiece London, London, UK
West Bund Art and Design, Shanghai, China
2020 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

Public Collections
Spencer Museum of Art - University of Kansas, Lawrence, Kansas, USA / The Frances Lehman Loeb Art Centre -Vassar College, Poughkeepsie, NY, USA / Minneapolis Institute of Art, Minnesota, USA / The Kennedy Theatre,
University of Hawaii, Honolulu, USA / Okamura Tenmangu Shrine, Yokohama, Kanagawa Prefecture, Japan / Osannomiya Hie Shrine, Yokohama, Kanagawa Prefecture, Japan / Takaoten Shrine, Hachioji, Tokyo, JapanJujusan Asakawa

Kotohira Daigongen Shrine, Hachioji, Tokyo, Japan
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MASANORI MAEDA - PAINTING
Filf FH 1E 78

About the Artist

The prestigious Tokyo University of the Arts is universally acknowledged as the most difficul of art universities to be accepted to in Japan, with
acceptance rates in the single digits and glittering alumni that essentially comprises the modern art history of Japan since the Meiji Period. It is from
this institution that Nihonga painter Masanori Maeda (1964- ) graduated as Head of the Class by receiving the Ataka Prize. In the past few years
Maeda has reemerged with a focus on abstraction, a style of painting that he had always wished to paint, motivated by the simplicity and naturalism
of the Mono-ha movement. Yet it is the abstract pine trees of the legendary Hasegawa Tohaku that Maeda wishes to emulate, his brushstrokes
revealing hints of tension that leave behind a sparse emptiness that fills an ominous, looming presence of what lies beyond. To paint or not to paint
what can and cannot be seen — it is this duality of Tohaku that Japanese painter Masanori Maeda endeavours to capture. “both forgotten” refers to
the juxtaposition between life and death, pain and happiness, and other elements that, once forgotten, can lead one to another state of existence that

transcends the 2- dimensional, propelling one’s self to a realm of serenity and calm.

HIHEZE X ABD TERbICh o 2fEE. £ THA TR RV ZS AP 7 apfiirh Tk, ZOMMTIRE e ERNT, EXYThH Y, Hh b BERORE KRR
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1964 Born in Miyazaki Prefecture, Japan

1991 Tokyo University of the Arts, Japan / Lives and works in Ibaraki
Selected Awards

1990 Ataka Prize, Tokyo University of the Arts, Japan

1991 Second Prize, Chicago International Art Competition, USA

Thi d Prize, Firan Award, Tokyo, Japan

Selected Exhibitions

1993 Lespoir Solo Exhibition, Surugadai Gallery, Tokyo, Japan
Solo Exhibition, Nozaki Museum, Tokyo, Japan

2007 Toride Art Project, Ibaraki, Japan ('08)

2009 Unseen, Wada Gallery, Tokyo

2011 After Life, Wada Gallery, Tokyo, Japan

2013 The  ther Side: Souldust, Wada Gallery, Tokyo, Japan

2014 Gardenscape, Wada Gallery, Tokyo, Japan

2015 TAKAMAGAHARA, Shibata Etsuko Art Gallery, Tokyo, Japan
Elegant Simplicity, Amu Gallery, Tokyo, Japan ('16)

2016 Waters of March, Shibata Etsuko Art Gallery, Tokyo, Japan
Solo Exhibition at SEIBU, Ibaraki, Japan

2018 Both Forgotten, Shibata Etsuko Art Gallery, Tokyo, Japan

Both Forgotten #2, Jun Gallery, Tokyo, Japan
Art Miami, USA ('19)
2019 TEFAF Maastricht, The etherlands ('20)
Seattle Art Fair, USA
Nihonga Now, Masterpiece London, London, UK
West Bund Art and Design, Shanghai, China
2020 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

Public Collections
Ryumon Temple Collection Tokyo, Japan

Tokyo University of the Arts

p.51 Close-up
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- PAINTING KENTARO SATO
I YN

About the Artist

With evocative paintings that call to mind the luscious colours of Rothko, yet at the same time imbuing them with the intellectually dark timbre of
Richter, the abstract canvases of the young Kentaro Sato (1990- ) awaken emphatic memories of nature and the inner spirit. The genre of Nihonga
is an oft-archaic medium, unable to move on from the giants of the 20th century, with the majority of artists stuck in the quagmires of a staid
conservatism. Sato represents a new generation of Nihonga artists who is propelling the genre into vistas previously unseen using the ancient technique
of “tarashikomi”, a medieval technique of blotting powdered minerals with water devised by the legendary Momoyama painter Tawaraya Sotatsu (1570
— 1640). Often used for accentuating certain colours or motifs within figur tive compositions, it is rarely, if not ever, used within the entirety of a
painting as its immediate subject. Instead, Sato takes this technique and uses it as his muse, thereby creating soaring, abstract expressionist landscapes
of the night sky in luscious blacks, blues, greens and reds from various natural stones and minerals that have been ground into powder form. While
controlling the movements of his pigments that fl w over his Japanese washi paper, Sato gives birth to sweeping landscapes flushed with serenely
enigmatic colours that help ignite the imagination and evoke visceral feelings of an innate, sublime world within, his rich textures and the sparkles of

his materials revealing a depth that cannot be expressed with Western materials.

REFESRAL L 2 HARBO, #iA (5L 2d), KebAZACHE, BLEREZHEAPTRO L2ELE, ZOBIICIVEIE, Hh, T LTLEb LT, HRAEY
Lk fibh s Z OHMIN TR, AR s b ER~ L AES ¢ 2 BREAELE OF SRS A, 4 A= P OfffE e, KA R T — v CHAR O & MHF <
TE PR, T UTREYE ERIRN e R S A ORI, BiNA XD Y ORkERCTAEENL 256, ZTOEREON TR, LORKETTBA LI, woDRMiE LT,
MHORZICOEDbN, BT ubREFTAE, Hlkd, ZLTHZb0E2MCHEDS, HORLEZRDZ2THS 5, ZLTRILL, ZOWADE L FHO %2 T, HO O
BHEOMUNS BFETH 202 B0AIL I NS,

TS A LYo THhUMA b O, TRRARR BOTRS 2ol K] TH 2, HOBHENE 311, HKIc X 2 ERAMELZZT, kS ADONERIE B THLL ok, LAL,
i< RO Z O ARROBMi 2 2 RR L BT T 2 b 0Tl v, MFERIIERSADOLREFRZEIRETH Y, EROHRFICH T 2 Bl L RESAFICOEE S, HARD
~FITAREMEL, AHAREHZ 2D, HEOLOHHZIRZ 2EHI A, ZORT—ADOKE X I, FEREICHES &35 6T, FEOXEMN L2 ERT 218, HEURL &
ENL 2BIRIREIOELIC—FHEZHR L 2 X5 ic. HEXADORZECE L,

1990 Born in Miyagi Prefecture, Japan
2015 Tama Art University, MFA

Lives and works in Miyagi

Selected Awards
2015 Scholarship of Merit, Sato International Cultural Scholarship Foundation

Scholarship of Merit, Kamiyama Foundation
2017 Scholarship of Merit, Tama Art University
Selected, Next Art Exhibition, The Asahi himbun Social Welfare Organization, Japan

Chairman’s Award, 3rd Annual Kamiyama Foundation Prize

Selected Solo Exhibitions

2015 Kentaro Sato Solo Exhibition, Gallery Q, Tokyo

2016 Kentaro Sato Solo Exhibition, Art Space 88, Tokyo

2017 "Circulating Water, Place to Return”, galleria grafica bis, Tokyo

2018 Serenity, galleria grafica bis, Tokyo, Japan

Recent Exhibitions

2013 Group Exhibition, Ginza Mitsukoshi Department Store, Tokyo, Japan
Group Exhibition, Gallery Q, Tokyo, Japan (14, ’15, ‘19)

2014 Group Exhibition, Itochu Aoyama Art square, Tokyo, Japan (15, ’16)

2015 Group Exhibition, Isetan Shinjuku Department Store, Tokyo, Japan ('16)

Group Exhibition, The ational Art Center, Tokyo, Japan
Group Exhibition, Jinen Gallery, Tokyo, Japan
Group Exhibition, GALLERY ARTPOINT, Tokyo, Japan

2016 Group Exhibition, FEI ART MUSEUM YOKOHAMA, Japan
Kentaro Sato Solo Exhibition, Art Space 88, Tokyo, Japan
2017 Art Miami, USA ('19)
2018 TEFAF Maastricht, The etherlands (19, 20)
Seattle Art Fair, USA ('19)
2019 Nihonga Now, Masterpiece London, London, UK P53 Close-up
West Bund Art and Design, Shanghai, China
2020 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan
Public Collections
The Kamiyama oundation, Yokohama, Kanagawa Prefecture, Japan
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AYANE MIKAGI « PAINTING
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About the Artist

Storied traditions in the indigenous type of Japanese painting called Nihonga, placing emphasis on uniquely Japanese materials, techniques and
conventions, have thrived in Japan for nearly 1,000 years, and continues into the present. Yet its present incarnation is often mired in the idolisation
of Western materials and subject matter, and the differences between Western oil painting and Nihonga have been greatly convoluted, with an
inability to distinguish one from another. It is within this context that the emergence of Ayane Mikagi (1988- ), one of the brightest young painters of
Nihonga, can be understood, who, along with her contemporaries, are trying to create a new wave of Japanese painting for the 21st century, with an
exhilarating zeitgeist focusing on traditional Japanese techniques yet placing emphasis on innovative methods of abstraction never before featured or
focused within the medium. Winning a slew of awards since 2012 and already placed in two public collections in Japan, Mikagi’s paintings are at once
evocative, luscious and emphatic, and are most often idyllic landscapes of nature, controlled and painted carefully in layered, raw emotion. Yet it is her
floral paintings that have garnered attention for blurring the lines between the purely figurati e and the abstract, and lead to kaleidoscopes of colour

that pop, impress and melt into techni-colored fantasia.

FEE 2R T 28T 2 EOKRCH L2 MU TIARSOT LMANLEIOA, A EHHEZEC L EER LU NMA BRI L a2 o2l L5, R2zhEdic,
i o HAMEIZA—EABRL, ZLTHEDbWIEL, HilZ Ao T EF3doic, M) BRBPEIXDLT 2, ZARZHMIADAL FA4F L LERIC, BLOKRPREORHIC
RINTE 2, HAENTRFICHMERCLEZEMIC LZBREHCHMONS =8I A, L L, FAIELOMEBEOZELAREZ MOMRKELITETH 2, IO TEHWTTI o4
(YA b b, tikottiE, IhbbuvrFXLBHEBAS 2 A TE, BE2LWHFIC, BOSHABBCTIEMESTEC 272, 2d2d, ZHIA L 3TPEHEAKTH S,
R FE L2 BEHDICE LR o7, EOHBOHOHMANZ ZRZMIATH L, ZOHHPERICAEL2F, AEITHIN200 K 512, FAOBRERTL Kot IRV IR,
LREDOFAT S L D B I1E 2 DICKRAT, DICRIBBFF T o7z, 20720, FAZZOHBRF2 LB TERD o2, FTM. ZOHDHEICHo L LTHTFbNhrozHic, HFVH
Holond, LAL, S22 TEx2VE, ZHIALVLIHRFEL LERECHMNCEIY, YL, L, ToEHOKFIbE, dRzBtvwdE~LEITZV, il
BRAE AR READE L DICHERICKkZDE, 2 LT, #OWMRERI20ICEZ0b, PSR IBEOMLRTH L, HVBLI, LT, 28125 HET,

1988 Born in Kanagawa Prefecture, Japan

2015 Tama Art University, MFA / Lives and works in Tokyo

Selected Awards

2012 Award of Excellence, The 23 d Garyuzakura Japanese Painting Exhibition
Grand Prize, The 12th ato Taisei Art Exhibition

2013 Award of Excellence, JASSO Students of the Year

2014 Selected, The 16th etsuryosha-Firenze Prize Exhibition

Selected, The 50th Kanagawa A t Exhibition
Selected, The 25th  itsubishi Corporation Art Gate Program
2015 The 25th ato International Cultural Foundation Scholarship
The 2nd Kamiyama oundation Art Support Program Scholarship
Selected, Shinsei Art Exhibition
Selected, The 20th apan Arts Foundation Scholarship Program
2016 Award of Excellence, “FACE 2016” Sompo Japan Nipponkoa Art Award Exhibition
Selected, The 34th Ueno  oyal Museum Art Exhibition

Selected, “Seed” Yamatane Museum Japanese Painting Award

2019 Selected, The 21st etsuryosha-Firenze Prize Exhibition

Selected Exhibitions

2012 The 23 d Garyuzakura Japanese Painting Grand Prize Exhibition, The useum of Fine Arts Gifu, Japan
The Ist  irai-no-Shukakusai “The arvest Festival of the future”, Gifu, Japan

2013 The 12th ato Taisei Prize Art Exhibition, Aichi, Japan

2014 Art Aoi Iwami, Art Universities Scholarship Exhibition of Japanese Paintings, Japan P55 Close-up
The 16th etsuryosha-Firenze Prize Exhibition, Tokyo Metropolitan Art Museum, Japan
The 50th Kanagawa A t Exhibition, Japan

2015 Solo Debut, Fujiya Gallery, Tokyo, Japan 2017 TEFAF Maastricht, The etherlands (18,19, °20)

Joint Graduation Exhibition of 5 Art Universities, The ational Art Center Tokyo, Japan ('17)
50 FACES, Reijinsha Gallery, Tokyo, Japan

Group Exhibition, Ginza Art Hall, Tokyo, Japan

The ound that Seeps, Art Space Rashinban, Kyobashi, Tokyo, Japan
“Soleil”, Surugadai Gallery, Tokyo, Japan The ound of Wings, KURUM’ART/space2, Nihonbashi, Tokyo, Japan
Shinsei Art Exhibition, Shinseido Gallery, Tokyo, Japan Growing Wings, Ayane Mikagi, Gallery Tomo, Tokyo, Japan
“INTRO4”, Exhibition of Younger Generation Artists-selected by Fuyuhiko Yamamoto, Tokyo, Japan 2018 Seattle Art Fair, USA

“Shibuya Style vol.9”, Tokyo, Japan Group Exhibition, Sato Sakura Museum, Tokyo, Japan
Group Exhibition, Silkland Gallery, Tokyo, Japan

The 5th uture Exhibition, Galerie Nichido, Tokyo, Japan

The 22nd  esshu International Art Society Exhibition, Tokyo, Japan
Ayane Mikagi, -faraway-, Art Space 88, Tokyo, Japan

2016 Roppongi Art Week, Tokyo, Japan Tama Art University Research Associate Exhibition, Tokyo, Japan
“FACE 2016”, Seiji Togo Memorial Sompo Japan Nipponkoa Museum of Art, Tokyo, Japan Arte de Noir, Seibu Shibuya Department Store, Tokyo, Japan
The 3 d “Hi no Kai” Exhibition, Inoue Gallery, Tokyo, Japan 2019 Ayane Mikagi Solo Exhibition - jamais vu -, Seibu Shibuya Art Gallery, Tokyo, Japan
“Binan-ga” Exhibition, Gallery Tomo, Tokyo, Japan Nihonga Now, Masterpiece London, London, UK
EAF Monaco, Monaco “The Way of Paintings 2019”, Seiji Togo Memorial Sompo Japan Nipponkoa Museum of Art, Tokyo, Japan
Art Taipei, Taiwan The 21st etsuryosha-Firenze Prize Exhibition, Setsuryosha Meuseum of Art / Tokyo Metropolitan Art Museum, Japan
Art Miami, USA ('17,°18,°19) 2020 Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan

Public Collections

77 Takayama City, Gifu, Japan / Fukuchiyama City, Kyoto, Japan / Sato Sakura Museum, Tokyo, Japan

« PAINTING KIYO HASEGAWA
oL

About the Artist

Cascading colours coalesce, drip and unite within the atmospheric movements of Kiyo Hasegawa’s paintings (1984- ), creating an aesthetically
complex inner world brimming between tension, flux, harmony and serenity. Using the traditional materials of Nihonga such as black ink and
handmade paper, Hasegawa captures the movements of the heart, pouring within her pigments the raw beauty of nature as seen not only from her
eyes but brimming from an imaginary world within, with paintings viscerally pulling at the strings of human empathy through the vicissitudes of
life itself. With nature as her muse, Hasegawa boldly paints the luscious landscapes of abstraction that she finds within. It is the juxtaposition of the
elemental and the contrasts between opposing forces, whether it be movement within tranquility, strength versus softness, or the beauty of night as
opposed to daylight, that feature prominently in her imaginary mindscapes, creating compelling visual tapestries that pulsate with rugged emotion.
The astral qualities within negative space and what lies within and beyond are Hasegawa’s thematic muses, and what is left to the imagination within

her paintings is both mystic, divine and utterly poignant.
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1984 Born in Tokyo, Japan
2009 Tama Art University
Exchange program, Aalto University, Finland
2011 Tama Art University, MFA / Lives and works in Tokyo
Selected Awards
2007 Reicof Art Award 2007 Encouragement Prize
2008 7th “Sesshu-no-sato” Soja Sumi Painting Award
2013 Grant, The reat Britain Sasakawa Foundation
2017 Nominated for the 9th Koji Kinutani Prize
Solo Exhibitions
2010 “Within Beauty” Aralis Gallery Helsinki, Finland
2011 “Kiyo Hasegawa Exhibition” Gallery Natsuka, Tokyo, Japan
2012 “Kiyo Hasegawa Exhibition” Galleria grafica bis, Tokyo, Japan ('13)
2013 “KEHAI” ICN SPACE, London, UK
2014 “To the shrine grove” Fujiya Gallery, Tokyo, Japan ('15°19)
2015 “Kiyo Hasegawa Exhibition” Ichiharu Gallery, Kyoto, Japan
2016 “Kiyo Hasegawa Exhibition” Toho Art, Tokyo, Japan
Group Exhibitions
2010 “Rashinban Selection 2010” Art Space Rashinban, Tokyo, Japan
2013 “I was you. You will be me.” Akibatamabi21, Tokyo, Japan

“On paper 2013 -Paper and Nature-" Tama Art University Museum, Tokyo, Japan

“Imago Mundi” Benetton collection, Venice, Italy

2015 “Ume-niwa-ten” Ichiharu Gallery, Kyoto, Japan p.57 Close-up
2016 “META -real-” Kanagawa Prefectural Gallery, Kanagawa, Japan
“Art Fair Tokyo” Tokyo International Forum, Tokyo, Japan
2017 “New works by emerging artists” Ichiharu Gallery, Kyoto, Japan
2018 “La Primavera” Nihonbashi Takashimaya Art Gallery, Tokyo, Japan

“Painting with Sumi” Art Space Rashinban, Tokyo, Japan
“Inspiring Tunisia” Co-hosted by the Republic of Tunisia Embassy and Chiyoda Ward Office Tokyo, Japan
“Rose Festa” Yokohama Takashimaya Art Gallery, Kanagawa, Japan
“Blue Collection” Tokyu Tama-plaza, Kanagawa, Japan
“Rou Shi -The oad leading to Tao-" Ichiharu Gallery, Kyoto, Japan
2019 Nihonga Now, Masterpiece London, London, UK
Art Miami, Miami, USA
2020 TEFAF Maastricht, The etherlands
Opening Exhibition, A Lighthouse called Kanata, Tokyo, Japan
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