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Kagawa Urushi Lacquerware Institute, Japan / Kagawa Prefectural Museum, Japan / Kanazawa Utatsuyama Craft Workshop, Japan

Selected Commission Works 

Hyatt Centric Kanazawa, Japan

MAYU NAKATA
中田真裕

Public Collections

The Klorfine Foundation, USA

1980  Born in Matsumoto, Nagano Prefecture, Japan

2016  Apprenticeship, Jin Morigami Studio

 Lives and works in Beppu

Selected Awards

2015  New Artist Award, The 20th Japan Bamboo Art Exhibition

 Honourable Award, The 55th Japan Crafts Exhibition

2016  Award of Excellence, The 21st Japan Bamboo Art Exhibition

2018  Grand Prize, The 23rd Japan Bamboo Art Exhibition

Selected Exhibitions

2016  Spring Masters New York, USA

2017  Keisho-ha IV: A New Materialism, Yufuku Gallery, Tokyo, Japan

 TEFAF New York Spring, USA

 rewind – osamu yokoyama – Debut Exhibition, Yufuku Gallery, Tokyo, Japan

 Art Miami, USA (’18)

2018  TEFAF Maastricht, The Netherlands (’19, ’20, ’21)

 Seattle Art Fair, USA (’19)

 Yufuku Gallery NYC Pop-Up, USA

2019  silhouettes of you – osamu yokoyama – Solo Exhibition, Yufuku Gallery, Tokyo, Japan

 Silhouettes of Tomorrow, Yufuku Gallery, London, UK

 West Bund Art and Design, Shanghai, China (’20)

2020  Opening Ceremony, A Lighthouse called Kanata, Tokyo, Japan

2021 Art Fair Tokyo, Japan

OSAMU YOKOYAMA
横山修

About the Work

“Bloom” by Mayu Nakata is her first work made specifically for an European audience, 
effectively illustrating Nakata’s prowess with simple forms while harnessing lacquer’s 
ability to be coloured in pigments other than with traditional reds and blacks. ‘Kinma’, a 
technique of lacquering originally borne in Southeast Asia, is obsessively time-consuming 
and notoriously labour-intensive, and each work by Nakata ultimately takes approx. two 
to three months for completion. First, Nakata creates a basic body silhouette from linen 
cloth, thereby lacquering a sleek vessel form into existence. Then, the artist painstakingly 
carves intricate patterns into the surface of the lacquer with a knife-like blade, essentially 
engraving the entirety of the piece with rippling patterns that are then inlaid with 
pigmented lacquer of vivid yellows and golds. This process is repeated throughout Bloom, 
and as a grand finale, the work is polished smoothly in its entirety to give the appearance 
as if the lacquer and the body are virtually seamless – a Kagawa lacquering characteristic 
passed down since the 19th century. Nakata often says that each piece she creates is 
essentially telling a story that links the persons of tomorrow with the persons of the past, as 
a dialogue in time that captures the ephemeral with the eternal. Indeed, in the work that is 
Bloom, Nakata captures the beauty of time itself. 

About the Artist

The allure of lacquer is quintessentially an Asian one, the material prevalent and used since 
prehistory in nearly each and every nation from China, Southeast Asia, and of course, 
Japan. In particular, Japan’s intimate relationship with lacquer dates from the Jomon Period 
(BCE 3200), as evidenced by the lacquered earthenware and ornaments unearthed and 
discovered in the Kakinoshima Excavation sites of Hokkaido. In this light, Mayu Nakata (b. 
1982 –) has sprung forth as a talented presence in the world of traditional Japanese lacquer 
through her imaginative innovations in reviving the ancient lacquering technique of ‘kinma’, 
and imbuing it with a contemporary beauty at once both bold and electric. Essentially, 
‘kinma’ entails a painstaking process of carving patterns within a body surface and, inlaying 
different colours within the incisions, thereby covering the entirety of the work with 
patterns imbedded within lacquer itself. Throughout Japan, it is only in Takamatsu where 
this technique continues to be deeply cherished as a style of lacquer indigenous to the 
Prefecture of Kagawa, where Nakata herself was trained.   

Yet not only is Nakata’s technique impressive, it is her slick ability to create minimal and 
simple forms that accentuate and heighten the beauty of her lacquered patterns that reveal 
her great potential as an artist. Having been selected as a finalist for the Loewe Foundation’s 
Craft Prize in 2019, and with three public collections already to her name, Nakata’s 
recognition in the world of lacquer is quickly rising. Her very first showing outside of Asia, 
Kanata proudly introduces Nakata’s European debut at TEFAF Maastricht 2021, all the 
more gratifying by the fact that Kanata owner had supported her career since her days as a 
student at the Kagawa Urushi Lacquerware Institute. 

“Through my work, I hope to have a passionate conversation with peoples past and future.”

1982 Born in Hakodate, Hokkaido, Japan 
2005 Hokkaido University
2017 Kagawa Urushi Lacquerware Institute 
2018 Kanazawa Utatsuyama Craft Workshop 
 Lives and works in Kanazawa 

Selected Awards 

2015  Encouragement Award, 58th Kagawa Traditional Art Crafts Exhibition (’16)
2019     Meitetsu M'za President Award, 60th Ishikawa Traditional Craft Exhibition
 Finalist, LOEWE FOUNDATION Craft Prize
 Special Recognition Award by Ohi Toyasai, 4th Triennale of Kogei in KANAZAWA 
2020 Encouragement Award by Mayor of Kanazawa, 76th Kanazawa Kogei Exhibition 

Selected Exhibitions

2017 ZOKOKU Kagawa Lacquer Exhibition, Tokyo International Forum, Japan
2018 Asian Design Art Exhibition 2018, Royal University of Phnom Penh, Cambodia 
2019 Art Fair Tokyo 2019, Tokyo International Forum, Japan 
 Kanazawa Utatsuyama Craft Workshop Exhibition, 
 21st Century Museum of Contemporary Art, Ishikawa, Japan 
 Fuori Salone 2019 – Design Language – Milan Design Week 2019, Milan, Italy 
 Gendai Shitsugei no Manazashi, Osaka Takashimaya Department Store, Japan 
 KOGEI Art Fair Kanazawa 2019, KUMU KANAZAWA by The Share Hotels, Ishikawa, Japan 
2020 Solo exhibition “Float”, Art Shop Tsukibae, Ishikawa, Japan 
2020 Taipei International Art Fair, Taipei, Taiwan
2021 TEFAF Maastricht, The Netherlands

About the Work

Using only madake bamboo that is indigenous to Japan, Yokoyama differs from his 
contemporaries in that his works are predominantly ‘bound’ rather than ‘woven’, thereby 
allowing the artist to create large, sculptural forms that are almost architectural in their 
dynamism, accentuating the raw and material beauty of bamboo. Much of the techniques 
used by Yokoyama are self-taught inventions used to augment and shape bamboos in ways 
that would traditionally be frowned upon, such as heating and gluing. Yet it is during 
the dialogue with his material that the artist finds the final form of his work, and the 
techniques and materials used are the means to an end – the expression of an inner beauty 
that can only be realised by bamboo.  

About the Artist

The aesthetics enshrined within the material of bamboo – its lustre, strength and resilience, 
represent the foundations of Japanese beauty, cherished for centuries on this island 
nation in the world of tea and in the daily rhythms of everyday life. Yet at the same time, 
bamboo has come to symbolise the very persona of Japan and the Japanese people, who 
have endured with steadfast resilience the hardships borne from both human and natural 
disasters. Bamboo, however, is not simply a material suited for the creation of traditional 
arts and crafts. Rather, a new generation of artists have wielded the material with a new-
found vigour, breathing life into its unique textures as a compelling material within 
contemporary art. The youthful Osamu Yokoyama (b. 1980 –) is one such artist, who finds 
within bamboo an ideal material for self-expression. For it is within its bends and curves, 
its ability to be cut, bound and stretched to its limits, that one can find the meandering, 
ethereal and poignant vicissitudes of life itself. 

Yokoyama does not hail from a storied lineage or distinct tradition, unlike many of the 3rd 
or 4th generation bamboo artists working today. Instead, Yokoyama was a graphic designer 
who eschewed a salaried position to delve into the world of bamboo, taking his wife and 
young daughter to Beppu, the mecca of Japanese bamboo art, and apprenticing to leading 
bamboo artist Jin Morigami. To capture a beauty unable to be expressed by any other 
means, Yokoyama wields bamboo with the resolute urgency of now.

“Bamboo is naturally beautiful, so it is the artist who must strive to bring out a beauty that surpasses its natural allure.”
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