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Public Collections

Tokyo University of the Arts, Japan
Metal Art Museum, Chiba, Japan
Long Museum, Shanghai, China

1963  Born in Tokyo, Japan

1993  Tokyo University of the Arts, MFA

 Lives and works in Chiba

Selected Awards

1986 Fujino Scholarship Award, Tokyo University of the Arts

1987 Fujino Scholarship Award, Tokyo University of the Arts

Selected Exhibitions

1986  Okurayama Museum, Yokohama, Japan

1993  Tokyo University of the Arts, Master of Fine Arts Graduation Exhibition, Japan

 Yokohama Galleria Bellini Hill Gallery, Nomura Cultural Foundation, Japan

1996  Metal Art Museum, Chiba, Japan

2002 Toki Gallery, Chiba, Japan

2006  Garret Interior, Japan (’07)

2014  Art Miami, USA (’15, ’16, ’17, ’18, ’19)

2015  Keisho-ha II: A New Materialism, Yufuku Gallery, Tokyo, Japan

 Art Stage Singapore, Singapore (’16, ’17)

 Collect, Saatchi Gallery, London, UK

2016  TEFAF Maastricht, The Netherlands (’17, ’18, ’19, ’20, ’21)

 Spring Masters New York, USA

 EAF Monaco, Monaco

 Art Taipei, Taiwan

2017  TEFAF New York Spring, USA

2018  The Modern Minstrels in Metalworking, Lixil Gallery, Tokyo, Japan

 Sprinkle of Design, B&B Italia Japan, Tokyo, Japan

 Seattle Art Fair, USA (’19)

2019  Silhouettes of Tomorrow, Yufuku Gallery, London, UK 

 West Bund Art and Design, Shanghai, China (’20)

2020  Opening Ceremony, A Lighthouse called Kanata, Tokyo, Japan

2021 Art Fair Tokyo, Japan

SATORU OZAKI
尾崎悟

“To create a work more natural than nature itself. Within it, a world of harmony, purity and the serene.”

About the Work

Transforming metal into something fluid, while bending the properties of time, space and 
light through the traditional techniques of hand-hammering and polishing metal, Ozaki’s 
steel sculptures oft feature a pristine mirror-like finish that virtually warps reality and the 
reflections upon it. Ozaki’s works are imbued with a Space Odyssey futurism entwined with 
a beauty that takes the viewer into realms unforeseen. 

Entitled “Now and Here VIII”, Ozaki’s latest sculpture finds the artist hammering, 
welding and ultimately polishing multiple pieces of steel into a single, harmonious entity. 
Embracing the fleeting, chance meetings that life brings upon us, the curving silhouettes of 
the work represent two star-crossed persons on different paths of life that will one day meet 
as one. In other words, the two-pointed tips of the work symbolize two different roads that 
will soon converge, yet not quite consummated. Do these paths represent unrequited lovers 
of stars crossed? To meet or not to meet – Ozaki’s metal poems capture the serendipitous 
vicissitudes of life itself, the two paths of life meandering, flowing, and moving towards one 
another as an incarnation of destiny itself. As we do not know what life may bring, we must 
cherish the moment, appreciate what paths we’ve taken and tread, and fully accept where 
life may lead us, thereby embracing the Now and Here in all its beauty. 

In fact, this particular sculpture embraces the separate paths of life taken between a father 
and son, inspired most of all by Ozaki’s relationship with his own son, a child he is deeply 
proud of and cares for. Indeed, one can visualize the separate branches of the work as the 
bold and masculine paternal figure as represented by the thick, powerful side of the work, 
which is then elegantly juxtaposed with the gentle child; the whispery boy looking up 
above to reach his father, while the father appears almost as if he is reaching out his hand to 
his child he dearly loves. The eternal relationship between father and child is a story as old 
as time, and in Ozaki’s Now and Here VIII, this loving ode is poignantly captured in the 
riveting silhouettes of stainless steel.  

About the Artist

An ascetic recluse living in the foothills of Chiba who refused to hold exhibitions of his 
work for nearly 10 years before his representation by Yufuku Gallery in 2014, metal artist 
Satoru Ozaki (b. 1963 –) is considered one of the 'lost treasures' of Japan in light of his 
mind-bending techniques of hammering and polishing the immobile and adamantine 
material of stainless steel into beautiful, minimal forms of great depth and presence. Once 
heralded as the saviour of conceptual metalwork during his time at the prestigious Tokyo 
University of the Arts, the sands of time had slowly buried the artist underneath the 
limelight. Yet finding a muse in the new aesthetic movement of the Keisho-ha (School of 
Form) and the artists affiliated with A Lighthouse called Kanata, Ozaki has sprung forth 
from his hermit-like existence to create never-before-seen sculptures in shimmering steel 
that are now captivating audiences the world over. 

With collections in such collections as the Tokyo University of Fine Arts and most recently 
the Long Museum in Shanghai, China, Ozaki’s odes to steel resonate above and beyond, 
with each strike of his hammer pouring into metal the poetry of life.

Public Collections

Toyota City, Japan / Tokyo University of the Arts, Japan / Victoria & Albert Museum, UK / Manchester City Art Gallery, 
UK / Birmingham Museum & Art Gallery, UK / Plymouth City Museum & Art Gallery, UK / The National Museum of 
Modern Art, Japan / The Enamel Arts Foundation, USA / The Philadelphia Museum of Art, USA / The Yale University 
Art Gallery, USA / Grassi Museum, Leipzig, Germany / The Design Museum, Germany

NAOKI TAKEYAMA
武山直樹

About the Work

Pushing the boundaries of enamelled metal is Takeyama’s raison d’ȇtre, and his new objects 
for TEFAF embody the many elements that have brought Takeyama critical acclaim. 
Incredibly, Takeyama first hand-pinches into shape riveting copper bodies that twist 
themselves into animation, using thin sheets of copper that are often pleated to absolute 
perfection. Further, rather than enamelling via the use of wires, the artist uses a small sieve 
and a bamboo paddle to apply a powder-base enamel glaze onto the body of the work that 
crystalizes after firing. After applying the dry glaze, Takeyama fires the work in a small 
electric kiln, re-applies enamel, dries, and fires again, with the process repeated more than 
10 times. Then, the artist applies gold leaf to the entirety of the work, and after fusing the 
leaf onto the body in an electric kiln, coats the work with a transparent glaze to entrap the 
leaf within the body of the work. As if in a state of constant flux, Takeyama’s enamelled 
works are an exquisite collaboration between metal and maestro. 

About the Artist

Naoki Takeyama (b. 1974 –) is a charismatic artist who wields the ancient technique 
of enamelling metal with an electric modernity, his highly distinctive creations calling 
to mind the avant-garde and asymmetrical designs of world-famous Japanese fashion 
designers of the 1980’s. Head of his class at the prestigious Tokyo University of the Arts, 
Takeyama has been recognised with a flurry of awards since his debut at the age of 24, 
while winning myriad awards since, with recent acquisitions by the Victoria & Albert 
Museum in London in 2008, the Birmingham and Plymouth Museums of Art in 2011, 
the National Museum of Modern Art, Tokyo in 2012, the Philadelphia Museum of Art in 
2014, the Yale University Museum of Art and the Grassi Museum in Leipzig, Germany in 
2015. Takeyama’s metalwork is widely seen as a stunning reinterpretation of an age-old art, 
ultimately proposing to metal a wealth of new possibilities. 

“Art is a way of living, and for me, an affirmation of life.”

1974  Born in Toyota, Aichi Prefecture, Japan
1999  Tokyo University of the Arts, MFA
 Lives and works in Toyota

Selected Awards

1997 Ataka Prize, Tokyo University of the Arts
1999  Prize, National Japan Gold & Silver Works Exhibition
 Salon de Printemps Prize, Tokyo University of the Arts
 Prize, 33rd International Enamelling Art Exhibition
2000  Grand Prize, Japanese Crafts Exhibition
 Prize, 34th Japan Enamelling Art Exhibition
2001  Toyota Cultural Prize, Aichi Prefecture
 Gold Prize, I.H.M TALENT, Germany
 Vielun Prize, TALENT, Germany
2002  Award, Japan Jewellery Arts Competition 2002
2005  Juror's Special Prize, 7th National Ceramics Competition, Mino
2010  Art Fund Prize, Collect (’11)
2012  Nominated, Okada Mokichi Prize, MOA Museum of Art (’14)

Selected Exhibitions

2003  METALLFORMEN, Germany and Italy
2005  Exempla, Germany
2007  Solo Exhibition, Yufuku Gallery, Tokyo, Japan (’10)
2008  A Japanese Dialogue, Scottish Gallery, UK
 Collect, Victoria & Albert Museum, London, UK
2009  Collect, Saatchi Gallery, London, UK (’10, ’11, ’12, ’13, ’14, ’15)
 Quest Gallery, Bath, UK
2012  Art Fair Tokyo, Japan (’13, ’21)
 New Footing: 11 Approaches to Contemporary Craft, The National Museum of Modern Art, Tokyo, Japan
2013  TEFAF Maastricht, The Netherlands (’14, ’15, ’16, ’17, ’18, ’19, ’20, ’21)
 Artfully Connected, Embassy of Sweden, Tokyo, Japan
2014  Art Stage Singapore, Singapore (’15, ’16, ’17)
 Solo Exhibition, Asia Week New York, USA
 Clark Art Institute Opening Exhibition, USA
 Art Miami, USA (’15, ’16, ’17, ’18, ’19)
2015  Japan!, Paris, France
2016  Spring Masters New York, USA
 EAF Monaco, Monaco
 Art Taipei, Taiwan
2017  TEFAF New York Spring, USA
2018  Palm Beach Modern + Contemporary, USA
 Seattle Art Fair, USA (’19)
2019  Decorative Arts in Meiji and Heisei: Crafting Beauty Across 150 Years, Museum of Greek Modern Culture, Greece
 Silhouettes of Tomorrow, Yufuku Gallery, London, UK
2020  Opening Ceremony, A Lighthouse called Kanata, Tokyo, Japan
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